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H 0 A T N H

Sxà 1943, oxav ó TldpinXo KaCàXç Covers êÇdgiaxoç aró ITgàvx xfjç FaX-
Xiaç, o cpíXoç xov KaxaXavòç noirjxijç Xovàv 'AXafiéôga xéoôias xò ngœxo
Pgafisïo a sva 0soxi6àX xaxaXavixfjç yXœaaaç, oxò Flsgnividv, yià xò noítj-
piá xov «'H 0áxvr¡». Sxòv KaCàXç sxapis pieydXr] svxvnœar) r¡ Xvgixi] ànXóxr¡-
xa xov noirjpiaxoç, xaOcbç xal ó ëvxova xaxaXavixóç xov yagaxxf]gaç [xè xlç
rvnixèç piogyèç xœv xonixœv nagadóascov yià xr¡ Fsvvrjar] — xr¡ Fvvaíxa
noi) rvédsi, xòv Waod, xòv "Avxga noi) 'Ooyœvsi — nXàï axlç svgvxsga yvm-
axsç.

'O KaCàXç axécpxrjxs và ygáyrr] sva egyo náveo axò noír¡/ua as piogrpf] òga-
xoqíov. AovXsips òvò óXóxXr¡ga yoóvia xal ovaiaaxixà xsXsícoas xà xéaasga
ngœxa piégt] — xà pióva áXXcoaxs noi) ànoxsXovaav xóxs xò noírjpia. rgr'jyooa
Ôpiœç syxaxsXsixps xr¡v ngoanáOsiá xov, ànoyorjxsvpisvoç ànò xà ànsiXrjxixà
vscp/t] noi) elyav /uaCsvxfj axòv ógíCovxa, nóvco ànò svav xóapio noi) pióXiç slys
(lyfj ànò svav xaxaaxgsnxixò nóXspio. 'H àÒiaepooía i) ó xvviapiòç ànò xr¡ paà
pisgid, rj àvxiògaaxixi) àòiaXXaCía ànò x>)v àXXrj, xal xò ôiagxœç svxovcóxsgo
xXïpia àvxiOsasœv xal èydgóxrjxaç sxapiav xòv SvvOéxr] và piijv eyr¡ xr¡ ôidOsar]
và ngoyœgfjar]. 'Exxòç ôpiœç àn avxó, ô KaCàXç slys návxoxs xr¡v iôsa oxi
òsv sngsns và ór¡piooisvar¡ xà sgya xov oao Cavas. "HOsXs oí pisXXovxixsç ys-
visç và slvai êXsvOsgsç và xòv xgívovv aàv ovvdsxrj, àvsnrjgéaaxsç ànò xr¡v êg-
pit]vsvxixf¡ xov ngoaœnixoxrjxa.

"Oxav xà 'Hvœpisva "Edvrj xòv xáXsaav và xrjgvÇr] xi avxòç xò pifjvvpiá
xov yià xr¡v Elgr¡vr¡, sva pif¡vvpia noi) pis xr¡ fiorflsia xfjç sCaigsxixfjç xsyvrjç
xov 6à scpxavs œç xà nsgaxa xfjç yfjç, 6 KaCàXç Cavaaxêcpxrjxs xi] «0áxvr¡».
Sxà 1960 xoíxaCs o,xi slys xdvsi œç xóxs, xal Cyxr¡os ànò xòv noir¡xi] 'AXa-
jféòga và ngoaOsarj sva xsXsvxaïo pcégoç, sva «Ilgoaxvvrjpia», noi) 6à avyxscpa-
Xaicovs xà aîaOfjpiaxa àôsXcpoavvrjç xal xaXfjç OsXrjarjç noi) ôianoxiCovv xò
sgyo. 'AnoxsXsapia rjxav xò xsXsvxaïo pisgoç xov sgyov, ônov ó KaCàXç ngoa-
ndOrjas và pisxaôœar] xò pif/vvpia xfjç fiaOsiâç xov niaxrjç, aàv xaXXixéyyrj xal
aàv àvOgœnov, ôxi pióvo f] Eígf¡vr) pinogsï và acóar¡ xò àvOgœnivo yévoç ànò
xlç âxsXsiœxsç nXdvsç xov.

Tò Ospia xfjç «0dxvr]ç» slvai f¡ slgf¡vr] xal r¡ ayvóxrjxa xfjç xagôiâç, piaCl
pis xijv niaxrj xal xi)v sXníòa ôxi pnà xsxoia âyvôxrjxa pinogsï và sCvipœar)
xò àvOgœnivo nvsvpia. Tinoxs ôèv pinogovas và sxcpgdar] xaXvxsga pnà xsxoia
íòsa ànò xr¡v ânXoïxfj, avyxivrjxixi] àvanagdaxaarj xfjç Osiaç révvrjarjç.
'O noirjxijç scpoòíaas xòv awOéxrj pis òinXi] spinvsvar] : pis xi¡ révvr¡ar] xal
pis xi¡v xavxàygovY] vndpivrjor) xov Osiov Tlddovç, pis xò yagovpisvo àaxgo xœv
Mdyœv xal xœv Iloipisvœv xal pis xr¡v àyœvia xfjç Ovaíaç yià xò àvOgœnivo
yévoç. Kal ô KaCàXç êgyàaxrjxe pis òmXò aïaOrjpia : pis xò Bgsipoç-Osò
noi) xXaísi aàv v' àyxaXidCr] pis xà òdxgvd Tov oXov xòv nóvo xov xóapiov,
xal pis xijv síxóva xov Xgiaxov-Avxgœxfj noi) nsOaívsi ànò àydnr] yià xovç
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âvOgdmovç ê§ayoqàÇovraç pxè ri) dvaía Tov rr¡v nvevpxanxf) xovç èmXrja/xo-
avvrj.

Tò noír¡pia elvai yga/x/xévo xaraXavixà xai ó Ka'ÇàXç déXrjae pxè rr¡ pxov-
aixf¡ rov và vnr¡gerf¡ar) rr¡ pirjrgixfj rov yXœaaa xai rr¡ ¡jadeiá rov ayánr¡
yià riç xaraXavixèç Xaïxèç nagaòóaeiç. 'AXXà aiyà-aiyà rò ronixò ygœ/xa,
rò èdvixò negieyópxevo, r¡ Xaïxrj eíxóva vnoráyOryxav arò pxsyaXeïo paâç xado-
Xixœregrjç avXXrjiprjç. 'O KaÇàXg ôèv ygr¡oipionoír¡ae Xaïxà pxovaixà aror/ela
noil tocto âcpQovovv arijv KaraXœvia. Tà Oé/xará rov eívai èvreXœç ngœrôrv-
na, pi' 0X0 noi) òiarrjgovv rr\ yoa/x/xi] xai ròv yagaxrfjga rov noirjrixov ngo-
rvnov. 'Axó/xa xai r¡ E a o Ò áv a (paíverai aàv paà vnópxvrjar), pxià. ávápxvr¡ar).
'0 ovvOérrjç ëygaipe êvav vpxvo yià rr¡v Eigfjvr). 'O noir¡rr¡g rov ëôœae rò xeí-
fxsvó rov ere xaraXavtxi] yXœaaa, àXXà rò fxovaixò pxrjvvpxa sïvai nayxóapxio.

Fià ròv ïòlo Xóyo o KaÇàXg ygr¡ai/xonoír¡as fxià xaOagrj, òiavyfj reyyixf),
ànocpevyovraç xáde êvrvncocnaxi) ó.va'0]rr¡ar¡. Movaòixóç rov axonòç ijrav
và vnr¡gerf¡ar¡ /xè rrpv e'iXixgiveia rœv yvciiaeœv xai rov alaO/jpiarúç rov rò
vtpoç xai rijv xaOaoórr¡ra rfjg lôsaç. Káde axr¡vr¡, xáde èneiaóòio, Oà pxnogov-
aa/xe và novpxe, èxcpgàÇei paà tpvyixi] xaráaraarj noi) nrjydÇei ànò rf¡v ratin¬
ar] rov xaXXiréyvrj pxè ròv àvdgœno noi) ènidv/xel ròv dqía/xfio rov iôavixov
rfjç òixaioavvrjç. Kai f¡ piovaixi) ëyei ròv yagaxrfjga pxiüç vnóxgovarjç, évòç
evyevixov, àÒtdanaarov, aradegov avvòenxov xgíxov. '0 avvOérrjç ygrjai/xo-
noiel èXdyiareç pxovoixèç àvappogéç : ëva avaroXínxo ygœ/xa arò èneiaóòio
rœv Màyœv xai rœv Iloipxévœv. xai ròv Xaixò róvo noii àvacpégapxe ijór¡ arr¡
Z a g ò d v a. 'AXXá, yevixá, r¡ oXr¡ xaXXireyvixi] ngádearj rov ëgyov ëyei
ëva pxóvo àvrixeipievixò axonó : và pieraàœar) a' ôXovg ëva œqaïo pxrpvvpxa,
pxià dígala ëxcpgaarj Eîgtjvrjg.

'O nápxnXo KaÇàXg ëfiaXe arò ogarógió rov ôXo rov rò nádog yià ôixaio-
avvr), yià eîgfjvrp pis àÇionqéneia, yià rr¡v êXevdegia rov àvdgœnov aè ayéarp
pxè rovg avvadgœnovç rov xai pxè ròv êavrd rov. "Erai r¡ «0drvr¡» yíverai
ëva oíxovpxevixò pxrpvvpxa ànò ëvav olxovpxevvxò àvdgœno, noi) èni'Çijreï rr¡v
àòeXcpoavvr) rœv Xaœv, noi) déXei và avyxivrjar) oaovg àxópxa elvai Ixavoi và
avyxivrpdovv.

'H «0árvr¡» naíyrrjxe yià ngoirt] epogà aè òrjpxóaia èxréXearj arò 'Axa-
novXxo rov MeÇixov, ròv Aexépxfiqio rov 1960, ngòg ripxrpv rœv êÇogiarœv
avpxnargiœrœv rov Zvvdérrp xai rfjç yœgaç noi) rovç ngóacpege aavXo yoigiç
xavévav negiogia/xó. 'AXXà pxerà ri)v èvrvnœaiaxi] avrr¡ èxréXearj, ó KaÇàXg
àgyiae rr¡ Zxavgocpogía rov ylà rr¡v Eîgfpvt], naqovaiaÇovraç rr¡ «&árvr¡»
aè òiàcpoqeç yôigeç xai ixavonoiœvraç ërai rr¡v ènidvpxía ôiacpôgœv Xaœv và
¡3orjdfjaovv rrjv ngoanádeia rov davpxaarov avrov xaXXiréyyrj.

'Anò ròv 'AngíXio rov 1962, rj «&árvr¡» naíyrrjxe ariç xvgiœregeç
nóXeig rœv 'Hvœpxévœv TloXireiœv, xadœç xai arr¡v Evgœnr) xai arr¡ Nono
'Afxegixf). 'Eníarjç, arà 1963, aè paà noXv ar¡piavnxr¡ avvavXía arà 'Hvoipxé-
va "Edvrj. 'O Ka'ÇàXç axécprerai và avveyíar) ripv negioòeía rov, èneiòi) rov
Çrjrovv rò ëgyo àn oXa rà piégr] rov xóapiov. 'H Eravgorpogía rov dà negi-
Xá¡3r) rig yœgeç rov Avrixov 'Hpaacpaigíov, xadœç xai rig 'AvaroXixèç ycogeç.
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IJQÓOeai) xijç «&áxvrjç» slvai và xávr] xovç àxgoaxég xr¡g «và alaOav-
Oovv, yiaxl xò aioOr¡/xa ¡jmogel v âvoiÇr] xrjv nógxa xrjç axéiprjç. Kal axéxprj
iiè alaOrj/ia ¡xaÇl dà cpsgovv xr¡v Elgr¡vr¡ noi) 6à cpwxíar¡ xòv Ògópio òacov ngoana-
dovv và fíoovv ôieÇôôovç yià aXXovç xóopiovç ycoglç và syovv àxó/m ¡uádei và
Çovv êXevdsgoi xi eixvyya/ievoi a' avxòv xòv xóofio». Avxò s Ivai xò pirjvvfia
xov nàjiuXo Ka'ÇàXg xal avxi) r¡ axavnocpooía xov. Kal r¡ Elor¡vr) dsv Oà fxno-
Qovae và /3gfj layvQÓxsgo ngopiayo ànò xòv ¡xsyáXo avxòv xaXXixsyyr¡, xòv xóao
àcpocricofiévo xal axadsQÒ axrjv níaxrj xov oxi xò àaxgo dà Xá/xtpr] náXi paà piéga
yià và <pa>xí<jr¡ xòv ògó/xo xov d.vdoámov ngòç xr¡v âXrjdeia.

Dr. ALFREDO MALILLA

KaOgyrjzrjç xov riavEniozrj/xíov xai xov 'Qôsiov
xov novégxo-Píxo
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EL PESSEBRE

In 1943, when Pablo Casals was living in exile in Prades, France, his
friend, the Catalonian poet Juan Alavedra, was awarded first prize in a
Catalonian Language Festival in Perpignan for his poem "El Pessebre
Casals was deeply impressed by the expressiveness and lyrical simplicity
of this poem, as well as by its intensely Catalonian quality, based, as it is,
on the typical figures of the Catalonian Nativity —the Spinning Woman,
the Fisherman, the Plowman — as well as the universally familiar ones.

Casals considered setting the poem to music, in the form of an Oratorio.
He worked on it for two years, and practically completed the first four parts,
which was all of the poem that existed at that time; but he laid aside the
task, disheartened by the menacing horizons looming over the world that had
just emerged from a frightful war. Indifference or cynicism on the part of
some, the reactionary intransigence of others, and the growing climate of
tension and hostility made the Maestro reluctant to go on. Moreover, Casals
had always rejected the idea of publishing his works during his lifetime; he
wanted future generations to be free to judge him as a composer without
being influenced by the personality of the interpreter.

When the United Nations extended to him its invitation to proclaim his
message of Peace so that, accompanied by his extraordinary art, it might be
borne to the farthest corners of the earth, Casals once more gave thought to
the idea of completing his oratorio, "El Pessebre'''. In 1960 he revised what
he had already done, and asked the poet Alavedra to add a final section which
should sum up in an "Adoration''' the sentiments of brotherhood and good
will which imbue the work. He concluded the fifth and final part, in which he
endeavored to convey the message of his profound conviction as artist and
man that Peace alone can save mankind from its infinite errors.

The theme of "El Pessebre" is peace, purity of heart, and the faith and
hope that this purity may give rise to magnanimity ofspirit. Nothing could
better convey this than the ingenuous, moving representation of the Christian
Nativity. The poet provided him with a twofold inspiration: the Nativity
and the simultaneous evocation of the Passion; the rejoicing guiding star,
and the agony of the sacrifice undergone for man. And Casals worked with
the dual emotion: the Child-God, weeping as though His tears might en¬

compass all the suffering of the world, and the image of Christ the Redeemer,
dying for love of mankind and to ransom it from its own fortgetfulness of
the spirit.

The poem is written in Catalan, and Pablo Casals put his music at
the service of his mother tongue and his deep sense of his Catalonian back¬
ground. But little by little the local flavor, the regional content, the folk image
became subsumed in the grandeur of a universal concept. Casals made no
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use of the elements of folklore in which Catalonia abounds. His themes are
completely original, even though they maintain the outlines and the character
of the poetic model. The " Sardana " itself appears as a kindof signature,
an evocation. The composer intones a hymn of praise to Peace; the poet
gave him his text in Catalan, hut the musical message is universal.

For this same reason Casals has employed a clear, limpid technique,
eschewing any seeking for effect. H is sole concern has been to put the sin¬
cerity of knowledge and feeling at the service of the elevation and purity of
the idea. Every scene, every episode, we might say, reflects a state ofemotion
that derives from the identification of the artist with the man who longs for
the triumph of the ideal of justice. And the music is in the nature of a back¬
ground, a noble, unbroken, sustaining link. The Maestro employs few
musical allusions : an oriental touch in the episode of the Caravan of the W ise
Men and Shepherds, and the "Sardana" already alluded to with its popu¬
lar note; but in general, the whole artistic purpose of the work has a sin¬
gle objective — and that is to bring to all a beautiful expression of Peace.

Pablo Casals put into his oratorio all his passion on behalf of justice, of
peace with dignity, of man's freedom in relation to his fellowmen and to
himself. And thus "El Pessebre" becomes a universal message from the
hand of a universal man, desirous of bringing about union among peoples,
of moving those still capable of being moved.

uEl Pessebre" was first presented in a concert in Acapulco, Mexico, in
December 1960, in honor of the Maestro,s exiled compatriots and the
country which offered them unconditional asylum. But after this impressive
performance, Casals launched his Crusade for Peace, presenting "El Pesse¬
bre" in various countries in response to the people's desire to support the
efforts of this admirable artist.

Since April 1962 it has been performed in the major cities of the United
States, as well as in Europe and South America; and in 1963 in a most
significant performance at the United Nations. Casals plans to continue his
tour, as requests for the work have come from all over the world. His crusade
will take him through the countries of the Western Hemisphere and to the
Eastern countries as well.

The purpose of "El Pessebre" is to make its hearers "feel, knowing that
feeling can open the door to thought. And thought and feeling, together will
enable Peace to illuminate the pathway of these who are endeavoring to seek
out routes to other worlds without yet having learned to live free and happy
in this one". This is Pablo Casals' message and this is his crusade. And
Peace could have no better champion than this great artist, loyal and stead¬
fast in his belief that one day the star will shine again to light men's way
to truth.

Dr. ALFREDO MATILLA

Prof, of the University of Puerto Rico and. the
Conservatory of Music
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H O A T N H

'EÀXnvixr, ànóòoat] NIKOY FKATXOY

I. O EYArrEAISMOZ TQN nOIMENQN

O ETAITEAISMOS TON l·lOIMENON

"AyysXoç : "AyysXoç [xs ypuasç çxepouysç
TOxást Í7]Xà (7xà PoCTXOTOTÎta,
ah Ssvxpou xáOsxai xXcovápi
xi àyysXixò xpayoúSi Xsst, :

— 'AcpTJOTS to (pod, VSpÒ [x7]v TCtTjTS,
ty)v xocka aaç cpopsaxs, to pa(3Sí caç
ffTÒ yspi Tíápxs, xi exoijxoi yià Spójxo
èXàxs ôXoi xovxá ¡xou. Tà «rxuXiá axç
mará 0à to cpuXScvs to xotoxSi.

Boaxóç : — IToià vá 'xav y¡ <pow) 7roù fxàç xaXeï ;
— "Av0po)~oç Xsxs vá 'xav yj ^ioXí ;
— 'Apvl ¡3sXá£si xá/a ax' ovsipó tou ;
— "H to vspò xuXcóvTaç fxsç errà [XOÓaxXia

axaXàÇsi ápyá, tov Üttvo jxyjv xoòç Stcó^t] ;
— Mv¡v sïvai t' áoTpo èxsïvo —où <pomÇsi

(pvjXà erròv oupavó ; Ná, xoíxa, xoíxa !
Aèç 7xpa¡3ás!, to Spófxo tou ....

Tà tpTSpà —où àxouixs
axò (3a0ò trxoxàSt.
axíÇouv tov àyépa.
0sía [xouotxT) !
"Hoxr/a xoijxàxat.
TCÒpCC TÒ X07ïàSl.
xal yXuxsià cpXoyspa
TíaíÇouv oi pooxoí.
Kal [iix tpomà tou r¡ tpXóya tyjç Ssv aptjvsi.
xà 7rpó¡3axa và cpúyouv Ssv àcprjvsi.

Hácpvou axYjç vúyxaç [xscfa ty) çojàspa
¡xsyáXy yúpco á-Xávsxai crtcoTcv].
Kal puà çcúvy) yyjXà ¿tío tov àyspa
^sc77íást xà Xóyta xoüxa yt,à và tíy) :
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"AyyeÂoç : — Eu7tVY)oxs xnò xòv ônvo ! S' Iva axàj3Xo
xovxà gttj Bv)0Xss[x, t/) vúyxa èxoúxT),
jxeyáXo syive 0aü¡xa — Iva 0au¡xa !

cO Yíòç xou 0sou, íspò xò 0éXv)[xà Tou,
y£vvy)0v)xs GX7¡ y7) ¡xs crápxa áv0p<í>7rou
xal xXaísL yià ôXa xà —Xácrfxaxa xoü xóo[xou.
Aó£a Sol, Kúpis, 8ó£a èv 'YlJxgtol? !
3u7tvîj<7ts ¿7tò xòv u7cvo, (ty)xco07)t£,
xl sXàxs, xaus ypr¡yopa ! "Ev' àarpo
xò Spótxo 0à oàç Ssiyvv), xl t¡ cpcovr) ¡xou
àyysXixà yià aaç 0à Xév) xpayoúSia.

Boaxóç

Boaxóç :

'

Afprjyrjvrjç

Boaxóç :

"Avvoaç :

' A(pr¡yr¡rr¡Q

fagaç :

"Eva? ¡Boaxò? òpvL0L xaLpvsi
aXXoç yapixcüjxévo ¿pváxL
aXXoç àfppàxy yaXorcoúXa
xl aXXoç —ayù -TOxyù xpLapL.
IlaiSià 7toù 0éXouv vá 'vaL ávxps?
xoÙtox xpaxav ysfxaxv; ¡xsXi.

Tí)v copa mà 710Ù tpxàvav oxò (3ouvò
ysXouos y) yapauyà) axòv oòpavó.

O ANTPAS STO nHFAAI

Sxò Spójxo xouç xovxà a' Iva Xi^áSi
xá—oioc xpafíási vspò ¿t-' to —yyáSi.

■ "Opa xaXv), xaXò vá 'y/)? vspò
xal Çaaxspià axò SúaxoXo xaipó.

'Exoüxo xò mqyáSi sïvaL yià xávxa
yià xávxa 0á 'vaL xoüxo xò vspó.
Kal xò IlaiSl -où o7)[xspa ¿ysvvy¡07)
xòv xóafxo 0à £sxXúvv) àx' xò Kaxó.

O TAPAS

Ss Spoospò 7T0xà(xl
ijiapà? eysi axaOvj.

"EXa ¡xaÇí ¡xa?, cpíXs,
xoü Xéve oi (3oaxoí.

SxÒv XOXapiÒ 7TOÙ XápLTCSL
ox' àcrxpacpxepà vspà
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XopsiovTaç OTOV ■rçXio
tò ij^ápi croxpTapà,
TOfjSási, yXuaTpáei, £e<peúyei,
xi r¡ Xa¡A~sp7¡ tou oùpà
aà [xáXafxa xi ácry¡[Ai
yuaXíÇsi errà vspá.
Mà 7ttò [3a0ià cjtÒv tckto
<tt' àyxícrrpi plou 7«aapiévY¡
piiàv àppia0ià à—h tpàpia
yspT) [xè 7rspip.sv£i.

Boaxot : - "Opa xaXï) xai ^àpspta xaXó,
oè tÓtío 0' àvsfioüpis raò ¿tjXó.

Waçàç : Kpuepà ¿xò toÙç yovioúç Tou
và ~tite cto HaiSi
TCWÇ tyípia. èyà> ipapeúco
và Scóav) [xiàv auyv)
<jtò à[XSTp7)to to 7tx7)0OÇ,
ttoù (as x01?*
xà 0sïxà Tou Xóyia
v' àxoúcrrç, và sù<ppav09i.
Tixpàç sïvai xi 'Exsïvoç
xai 0à <pxaPl(ral^î-

O ANTPAS nOT OPrííNEI

'

Ayrjyrjrrjç : Stòv xÍiatto TCsproxToWaç Twpa pióvoi
pxstiouv sva Çeuyà tyj yrj và òpyó>V7).
BiàÇsTai tí) SouXsià tou và 7ipo<ptáoy¡
xi ait' to Ttpwi 8è Xssi và £a7co<TTáen¡.

Boaxóç : - "Opa xaXr¡, tou xápixou ÇeuyoXà-nj !
IlapaTa 7ttà t' áXsTpi cou — oxoXXaTï) !

Zsvyàç : - "Exw và opywcrw àxópia xai và cntsípw
oXt) tt) yvj 7tou ¿TrXcvvsTai è8&> yúpcu.
"Ettsito. 0à Ospíaú), 0' àXovícrco,
0' àXsoco TÒ CTITápl, 0à CpOUpVÍoM,
coanou và ¡3y9¡ P1^ XPuffX x°Pa-

Booxóç : - "Eysiç, xaipó. MaÇÍ ¡xaç sXa ttí>pa.

Zevyàç : - "Oyi, oyj. ! Móvo 0éX«
và 7i7)TS aro IlaiSi

13



7ïàç %0s xrèç f*) vù/Ta
àyysXoç và jjls Sí].
Oòpàvio (p&ç axop7roüaav
t' àyysXtxà crxouTiá,
Ssv 9)tkv ¿tto TjXio
¡ià outs ànò epcùTià.
Sà ÇtóvTavò Xo/váoi
[i.—pOCTT¿ piou sí/s CTTaÔvj,
xi in' to (3a0ù crxoTocSt
os [jispa sïycc (3ps09j.

- £y¡xg>, ¡íoü Xési, £Ú7rva,
xi cSotíou và tps^Y) 7¡ aùyrj
Çé<j;s Tà Suó cou póSia
và èpytocouvs TÍ) y9¡.
FiOCtÍ 7TpÍV ^7] [ASpCû 07]
STtopsaç 0à ysvv7¡07Í
xt ó c7ïópo<; noò 0à G7rsípY¡
7TOTS Ss 0à /a0'?i.
STapi xpuaò 0à yívT]
xai yeXacTÒ 'Jjwpii
7UOÙ CT7JV 7UXpYj Tou VÙ/TX
cà OÚfAYjCTj ÇsCTT)
xai cà CTspvvj /apá Tou
¡x' oXouç 0à ¡xotpaoTTj.

TO ASTPO

Boaxóç : T9¡p ptipaç ciyoc¡3Y¡vsi.
to tpüç tò yaXavò
xi ávápouvs t' áoTÉpia
(|>7]Xà otòv oòpavó.
St^ç vú/Taç TYj yaXTjvv)
xoipiaTat rúpoc 7) yvj,
TV) révvyjcr*] —poapivsi
-piv ^¡jLspcúaT] 7] aùyrj.
'O avsjxoç oco7raívs!,,
puXàvs Tà vspà,
tt)ç yrjç Tà vu/ToxoiXta
SwrXwvouv Tà «pTspà.
Tó>pa Tcàvw in' toÙç Xótpouç
sv' aciTpo ttoÙ xuXà
Xpuarèç iyríSeç pí/vst
xai tÍç cxièç yeXà.
Sttjv êpvjjjLtà tou xáp.—ou
to SévTpo sïvai yujxvó,
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¡xà cpa>xst,và AouAoúSia
àvGouv cxòv oupavó.

O ANTPAS KAI H TTNAIKA
nOT KOTBAAANE BTAOTAIA

'A(pr¡yr¡rriQ : Sxvjv rcaycovià xvjç vúyxaç svaç òcvxpaç
¡xaÇl ¡xs [xià yuvaíxa Tcàv ávxá¡xa,
Tîspvôcv octc' xlç è/dèç xal ~àv ex' à[x~éXt,a.
Sxà yspia xouç xotpívi xou[3aXavs
ÇéysiXo a7tò exaoúXia. Kt, onaç nave,
xoòç |3Xs7touv ol jíoexol uávco arc' xoòç Aócpouç.

Boaxoí : - SxatpuAia và xpuyàxs vóyxa-fxspa,
¡xà òxav ó xpúyoç slvat. cxòv xaipó xou.
Àsv xapxspoüv xà xXy¡¡xaxa ex' à[x~sXia.

cO avTQaç : — Toüxo xpael 8s yívsxat, ytà ¡xsva.

'Eycó 'yco xò Sixó ¡xou exò xsAAàpt,
àjXTrapMixévo sxsï xal ^syacjxsvo.
Toüxo xpael exrj ¡xsct) xoü ysifxcova

yívsxat, ¡xucxixá, ¡xà xà exacpúAia
8sv xà TrsipàÇst. ó Tcáyop xal xò yióvi.

SxatpúAia [xsç exò ytóvi ;

Naí, exò yióvi,
xi 6[xcoç, eôcç Asco, ~oxé xouç 8sv 7rayc»vouv.
<(Sx' àpiTrsXt. slvat. xaipòç và iíavaTíàxs !»
sItïs cpcov/j IlaiSioO ¡xsea oxrj vúyxa.
«"Oxav e7)¡xávY) t¡ copa y¡ 8a>8sxáx7¡
0à i;ava(3yoüv oxà xXY¡¡xaxa exatpúXia,
xi Ò7TCOÇ 0à xà xpuyaxs 0à patpxoüvs
xóxxiva xà 8uò yspia eaç eà póSa,
eà và xpuyàxs póSa ¡xaxoofxsva.
Mà xoüxo xò xpael và xò cpuAàyxs
xpuepà xi sòAapixà, y taxi puà ¡xspa
Kà-rtoioç es ¡xuoxtxó xpaxsÇt. ¿xàvc»
xò Siexo—óxypo exà yépia 0à C7)xcí>c7]
xal ¡xè xoòç tpíAouç Tou àre' auxò 0à xot,vom¡07] —

txsxáXyJjT] toù òAot, 0à ¡xoipaexoü¡xs».

H PTNAIKA nOT TNE0EI

Ss 7rópxa 7raXaiïxià ¡xieavoiy¡xsv7)

Boaxoí :

'O âvrqaç

'

A<pr¡yr¡Tr¡c,
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•yvs0si ¡xià YP'-à cttov to"iyp àxou[x7t*)c7fxévy).
Booxoí : -"Opa xaAvj, xopà ¡xou ! Ilàjxs àvTàjxa

tt]ç révvtjaï)? và Sy)ç xai où tò 0áfxa.
Fvvaíxa : -'East? Sèv t/z^s syvota ... to xo~áSi

xoijxarai. Tà axoAiá TtiaTà cpoAàvs.
Mà èjxéva t¡ Ta7ï£iV7] SouAs là Ttoù xàvco
•y£[xiÇs(, tt]V xapSià (xoo á[XSTp'/¡ 0Aiij;y)
YiaTi s'/co sSw và -fjzacú xal và úcpávo)
7tavl [iè [xoaxofxúpt.oTO tò ócpáSi
ytà tvjv 7¡¡xépa èxsívv] tt¡ [LzyoOa]
tïoò tò HaiSl — ax ! ar^xspa y^vvistai —
tov tclò TClXpÓ Tou 7tov0 0à yvwpíov] . . .

Tòv ¡3As7tcú, va ! cttÒ Aótpo v' àve(3aív7)
[xs tò Papò STaupò 7ráva> otov <5[xo
xi oi TOTpsç Tou [xaTfíívouvs Tà TCÓSia.
Styjv Ò^7! Tou oopjtovia, 'zyvoM, tkyiirq,
Yi' aÒToòç ~oò fxaÇsfzévoi Tòv xotràve.
na ! tó>pa ¡xià Yovaíxa ^syapzai
¡xéer' Ítz tòv xócrfxo, àTpó[x7)t/], ÇuY<í>vei,
[xspià^si toòç gtpatiwtïç, xal xpatwvtap
xo[x[xaTi ¿7t' to 7tavl 7toò éy¿> Qà útpávco
t7)v 7t0ve[xév7¡ Too ÔxJxlQ Tou gcpouyy^21,
à-rc' tà mxpà Tà Sáxpoa, tòv íSpwTa,
tò aljxa xal tï) oxÓvy) xal Tou Sívsi
Aí-pH tïaptjyopià fx' aÒTÒ tò poüxo
tò eúcoSspó, oxou ó ©sòç yl(* "KVMta.
tò àA7]0ivó Tou ó[xoíco¡xa 0' àipr¡c¡r¡.
S' aYpifx xopcpí] Tòv pAé7ro3 xpsjxacrpivo.
Túpco Tou oi àoTpaTréç, Tà [xaupa vé<pv¡
xuAàv cròv oupavó, (3oyY°ív oi 7tÉTpeç,
xi Y) YV) craAEÚei óAàxepv] xal Tpéixst,.
"Avs[xoi [xaviaG[xÉvoi á[irJ:/r¡ àvoÍYouv
|xè tòv ÜTaopò—xi 'Exeïvoç xapcpopivoç
xpépisTai èxsï, ó aYÉpaç àvspíÇsi
Tà xacTavà txaAAià ot/)v ayia. Tou o'-pv],
Y£¡xáT'/¡ íyínri Yià ôAouç xal ero[X7cóvia.
'A—' tò Aiyvò xopfxí Tou GTàAa-GTàAa
tò Aï[xa Tou xuAáei àpYà gto

TÒ [XSGOVÚXTl CpTOCVOUV Aíyoi cpíAoi.
'Arc' tò STaupò [xè xóxo xaTspàÇoov
t' àaàAeuTO xoppú, xal xaTto u.ii t' aoTpa
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fx' xyxTO) xal oTopyv) to oaj3avcí>voov.
Nal, caç to çavaXéw, to pooyo touto
0à Tòv sô'/tîj tt]v copa too 0avocToo.
Nà —7¡ts ctò IlaiSl 7icoç Tcópa yvs0co
xal Ssv [XTCopco và 7ráco và 7rpooxoVY¡cco.
Kpoçà và Too to 7tY]Ts, ¡xy¡v t' ¿xoücy¡
y¡ SóXia Too y) ¡xavvoóXa xal tcovscy) !

Boaxoí : 'Ato¿s elvat tyjç Tswyjcy)? y¡ vóy^ta !

IL TO RAPABANI

TO KAPABANI

'A(pi)yr¡xr¡g : 'A-rcò xopcpY] c' áxxy) xop<pY)
xapáXa ctIç xa[xî)Xsç tooç Tpsïç Máyot.
7ràvs xal 7tàv xt ó Spójxoç Sèv teXeicovel.
m^pocTa tooç Tpsïç 'AxÓXooool, ctò xióvt,
¿tï' Ta cxomà tpa^côvTaç tIç xapLYjXsç
tooç Màyooç-Bact,Xt.àSsç óSYjyàvs.

OI TPE1S AKOAOY0OI

'AxóIovOor. -'0 Spófxoç Sèv tsXeicóvsl.
-2è Xíyo ^Yjpispcóvsi.
—Tà tcÓSmc Sèv xpaTavs.

—Koopáyto áxóaa xàvs.
TiaTÍ ccorcaívstç ; MíXa !

-Aè pXs7C£iç ty]v xapiYjXa
fxè t' ácxY¡[xo cayóví.
tïoó 'vai ^£7£aytac[X£VY¡ ;

— anò vcoplç tò
tòv xócpio oa|3avcóv£t.

—'EX-reíSa Sè [xaç ¡xÉvst,.
"Ax, và yopvooca rcícco !

—0à [òpoo[XE cè Xtyáxi
ÇECTO ijjco[xl CTCITÍCIO
Xal 7TOpCO[XSVO T^áxt.

—Ty¡v opE^Y) coo xpóra
xal ypYjyopa TTspTCixTa.
TiaTÍ cco7taívEtç ; MíXa 1

—StY]V EpY][X0, CTYjV á¡x¡xo
Xíyo và 7CECC0 x^P-^-

-Fià cxÉ^oo, áXY¡0sia, víXa
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óXàxspsç (BSojxàSsç
và Çoüjxs [xe youpfxàSEÇ !

—Tí 0' ajcoyivv) to)pa

gtTjV £évt] toÚtt] y wpa ;
-rstá craç, yevvaïot, ottotsç,

¡xs Ta yopyá craç ema,
yesá traç, àyàTOÇ TCpcoTSÇ,
a' èpomxà 7raXáTta.

-Aè 0sXco Ttópa xácrToa
xáTW arc' TTjÇ vír/raç t' acrrpa.

-Stiç cposvsxièç ¡xováya
¡xixpò errrsTaxi vá 'ya
fxaxptà ¿to to XsoTOps.

-2tt)v xouvia vá K/'t] ysípei
TcaiSáxi ¡x' acTipa "/épsa,
<JT7] CTSy/] TSplCTSpta.

-KaXo'ir¡[xév£p tÚttsp,
[xeXéviEç -rrçyavÍTSç.

—rcovtà cruyuptt7[xév7]
xai (7tt]v aùXv) ¡xià xprjvy

TÍ] arTájxva tt]ç v' á<pY¡vy¡
yuvaíxa áya7r7)[xév7) . ..

—'O Spófxoç 8èv TsXstcóvsi.
-Sè Xíyo ^7][xspó)vet.
-Tà TióSta Sèv xpaTave.

—Koupáyio àxótxa xávs.
TtaTÍ (TtóTcaíveiç ; MíXa !

-Aè ÛXstolç tÍjv xajxTjXa
¡xè t' ácrx7]¡xo erayóvi,
tto'j 'vat, £eTcayt,a<7[xévY) ;

-'Ato vwpiç tò ysóvs
tÒv xócfxo <ra|3avcúvei,.

-'EXmSa 8è (xaç [xsvel.

XOPOS TÍ2N KAMHAÍ2N

Boaxoí : Ilépa críjv 'AvaToXí),
81; ! sv' atjtpo ¡xa; xaXeï
[xè tÍ) Xaprepí] opiopepiá tou.
Mè; gtÍjV à[x[xo tÍ)v xauTÍ)
Spó[xo —aípvou[xe crxutpToi
ctÍ]v àoTpotpsyyià ¿TOxáTOU.
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Ka/j,fj?iEÇ : 'Ato tt¡ tpXoyiapiévv) ¡lépoc
arîjç vó^raç rcópa rr¡ cpo[3épa
CTT7]V TCXyCúVlà 7TOÙ piaç piooSiàÇsi.
Tà —óSia aépvovrai errí) arpara

7tX7]yèç rà yóvara yspiàra
xai rò xoppii rpurcáei r' àyiàÇt.
"Aypia [iouvà xai xarapáyia,
yxpspioi xi àvrççopièç xai ¡3páy_ia
arvjv épv¡puá piàç xaprepoüvs.
IIoiòç içspsi àxópia Tióasç tbpsç
ariç piaxpivèç sroursç X^P£?
rà pipiará piaç 0' àvrvjyoüvò !

XOPOS TÍ2N TPIQN MATON

Máyoi xal Muarrjpio r¡ vú^ra sivai yspiàrv)
noiuéveç : puà piuarixò yià piaç Sèv sysi,

xi Ôtoioç Sèv xXsívsi ¿xóis pián
rò piuarixò xi aúròç xarsysi.
2è pnà axTjÀià piéaa arò yióvi
'Exsïvoç ayjpiepa ysvviérai —

aarpo Xapwrpò rò cpavspcúvsi
xi 7) vú/ra auri) Sè Xvjapioviérai.
'Atco rà] piaxpiví) rv¡ yyj piaç
piépsç rò Spópio piaç rpa(3àpie,
pià içépouv r' áarpa oi óSvjyoí piaç
xi èrai yvwpíÇoupie 7tou rcapis.
Iliarà sv' áarpo axoXou0oüpie
7Toò Xá.piTCsi ar' oupavoü rà 7rXár7]
xai rórs pióvo 0à araOoupis
orav rò yáaoupis ¿—' rò pián.
lloré rou 8è 0à piaç ysXáavj
xi áaáXsuro ¿7]Xà ôrav ptsívy¡
0á 'vai ó xaipòç và £a7roaráa7],
0á 'vai ó xaipòç 7toò ó Spópioç xXsívsi.
Kai rórs ó oópavòç 0' àvoíç/)
rò pisXavò Sitóyvovraç vécpoç
pi' aarpa yiXiàSsç và piâç SsíÇv)
aè <I>árv7¡ raneivj] — rò Bpéqsoç.

///. i/ 0ATNH

MHTHP ©EOT

'H üaqdévoç : AoÚXt) 0à ^0sXa và ^piouv
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otòv olxo ¡jléaa tou Kupíou.
TovaTioTT) vúyra xai, pspa
TapaxaXoüaa tov 0eó pou
xi sXaya : «"Oyp, Sèv sip' á£ia
và poü SoOvj pià TSTOta yápr]».
AiáxXaTa tote pèç ott¡ vúyra
Tò TOXpaOúpi £á(pvou ávoÍYei.
xai. pèç axò cpwç Toó Y'Jp^0 âTcXwôï)
aYYs^°Ç çàvTjxe Kupíou
xt tjpGs xai OTàOïjXE pTpooTa pou.
«Xalps, Mapía, yaips», poü site,
«My¡tt]p ©sou TWpa 0à yív»jç».

«Xaïps, Mapía, yapirtopsvy;,
ó Kúpioç psTà Sou ècrí,
sÙXOY^pÉW), EÙXOYV)pÉvY),
sùXoYT)pévr) èv yuvai^í,
xai TÍjç xoiAíaç Sou ó xapTÒç
eùxoyvlpévoç — ó Xp'xttóç 1»

Tote apy.aa <ri)v Tpoasu/Y) pou,
pià TpooEuyi) tou 7iávTa psvsi,
tou 8s 0à 0^7)07] a7t' tt¡v xapSiá pou
octo tou 0eíou üaiSioü pou 7] 8ó£a
0à Ç9) cjt71 pv7¡pv] tûv áv0pá>TCdV
siç toÙç aíwvaç tôv aícovcov.
ï\aTÍ tov xócrpo 0à XuTpáxn¡
àxò tíç apapTÍEç tou ôXeç
xai ps to Alpa xr' tÍç tXtjys? Tou
paÇi pÈ Tà Sixá pou Sáxpua
uavTOTtvà 0à tÍç EstXúvt) .

atios iosh©

"Ayioç 0£é pou, in tov xaipò tou àppa(3cí>va pou
'Icaarjcp : eoteiXeç xyyzko -ri) vúyra or' óvEipó pou

xi eitsç twç 0à Sou 8sí£m tt]V ¿yá.nv¡ pou
T7)v ápwpv) TÍ) ctuxxtj^Tj àv maxé<pco.
Sù Etaat, aúrò to Bpécpoç, Sù ó Yióç pou !
Mà oao xi àv So^áaTTjxa àxò Séva,
sip' Ivaç raxsivòç xrfi yvjç kpyô.rr\c
xai pè Tà /épia roura 0' atoyrrjaco
Owpi yií tov ©só, và peyaxcúot)
cttov xóopo tou tòv syet, toot) <XMXyX7¡.
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TO MOYAAPI ETON STABAO

To Mov'/mqi : Tí piayspiiva Xóyia !
IIoioç Taya vá 5jr\ àxoúaEi.
T7]V TCpoasu/;}) Tvjç ¡xàvvaç ;
AÈv áxooas to póSi
T7]V 7üpO(TSU^7J T7)Ç ¡i,àwaÇ.
Stt) aiyaXià ty)ç vòyTaç
TpayoóSTjaE svaç avTpaç,
xai xá-ri Ixsl rraXsúsu
Ná 'vai tò ¡xooXapáxi ;
Muopst xai và p)v sïvai.
revvy¡07] arc' T7]v riap0éva
¡alà çcoTsiVT) XapnrpàSa
7coò [xoü 5(TU7tási Tà [xaTta,
TOXVTOÜ (7xop7tási ypucráípi
xi 07C0U (7Ta07) yopsòsi.
Ka0à>ç ó •/¡Xioç Xáprsi
oto 0ept(7(xévo yópTo,
£T(7l XI 'Exsïvoç XápiTCEl
aàv yjX'.oç pièç errí) <páTvy¡.

TO BOAI ETON STABAO

Tò Bóòi : Tí Tapa/y\ xi ¿vTápa
t¡ vúyra "?jTav yEpiáTT) !
Aèv p,7róps(7a à~' to (pó^o
và xXsícrtó (XTCÓtjjs: piáTi.

Eixa và TpaYouSY¡<T(o
và ÇsyatTTW Xiyáxi,
pià xá7too [J-èç orri) vúyTa
crà và TOToeSoav cri àarpa
rtatSáxia TpayouSoocav
xi oi piayixÈç cpcovéç tooç

ys[xíÇav tÒv àépa
p.è oúpàviEÇ [i,£XcoSÍ£ç.

"Ay, tí àpaïo Ttoó 'vai
tò TpuçEpò ¡Aoayápi
(7TOV xÓcpiO ÔTaV y£VVl£Tai !
Mà pica ctò cxotíSi
(3X£7Tcü £va <pwç v' àcTpàcpTY),
T7) yî] và. 7T:XY)p¡Jt.Upí£)í),
pXÉ7t(0 Eva çwç oòpàvio
và PyaívTj à~ò to CTa(3Xo.
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"A^SpO <TXOp7UCT[XSVO
GTO -/jà[!</., xi ò.tz TY)V TïÓpTa
tò xapava 7upo(3áXXsi.
"AÇ Slw^oupts TOV 07TVO !
Tyjç vú^xaç tò [òacàXsio
VlXY)0Y]XS Ò.TC TOV 7)X(,0.

/F. TO TIPOIKYNHMA

STHN EISOAO THE OATNHS

BoaxoL : "Acnrpo Xajxrcpo ®wriest Tcòpa
tÒv oòpavò cutí axpï) c' axpy.
'H yr¡ p.' áoY¡¡xt, sTvai oTrappivY),
to xá0s xXáajxa ^axocrTatvst,.

—Ilotòç Ta/a cpwva^s gty) vir/ra ;
'Axoüç ; Ná 'vai ó àyspaç ; "O^,
vtoyévvYjTou touSiou 'vai xXájxa.

TA AAKPXA TOT 0EIOT BPEOOTS

Booxoí : Aáxpua xuXav gtòv xóoixo.
StÒv Sttvo, ctt' oveipó tou,

xXaíei Y) xapSià tou àv0pcóxou.
Aáxpua îuxpà xuXáve
àxò xXexT¡xéva ¡xá/ua
as [xáyouXa <rxa[X[xéva.
Ba0eiá, |3a0siá 'vai y¡ 0Xl^Y¡.
Kx ó oupavòç áxófxa
TY) yyj SaxpuoTOTÍ^ei
¡xs Sáxpua tcoÚ 'vai ¿aTspia.

Mà SXSÏ ¡XECT7. GTY) <MtVY)
Iva üaiSl xpoajxévsi
Tà ¡xáTia Tou v' ávoí^Y)
xal Ta Ttuxvà cxoTáSia
TOU XÓO[XOU và ÇMTÍCTY).

H AOIHH TON MATON KAI TON IIOIMENON

'

A(pr¡yr¡vf¡Q : Tpé¡xovTa? oí fiocr/ol árc' tò xpúo
citó 9ûç xyyaívouv, ¡xá OTav 9Tavouv
ò.7vò tò. ¡xáTia touç tò yávouv.
Sá9Vou tò cncY)Xaio 7rXY¡¡x[xupí£ei
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[xè oùpàvia Xáfxt|% Jti y xapStá touç
Xapà ysfitÇsi xi eùçpocôvrç.

'Acpr¡yr¡xr¡Q : "AAaXoi pivouv xai xovravs,
xa0àç y) aiiyi) xoù £s7tpo¡3áXXsi.
¡x' áyia XapjrpáSa toùç TuXiysi..

TA AflPA TÍ2N MATON KAI TON nOIMENON

Boaxoí : Tcapa Çuywvouv oi Tpsïç Màyoi
cpopóvTaç 7rayco[xévsç xárcsç.
StÒV Ty]GOÜ XOVTà TtTjYaÎVOUV
[xè T/jv xapSià yapà ys[xaT7).
Kt ÔTav [X7rpooT« Tou yovotTÍÇouv
oí syvoisç yávovTai xi oí XÚtcsç.

: Tò npóautno toü Bpstpouç slvai ^psfxo.
Scotoxívsi ó 'Iwcrrçcp xai r¡ Mapía.
ILÒ xépa to [xouXápi, xai tò póSt
xoiTavs, xai gy]xmvouvs t' áepTiá touç

[X7)v toÒç ^sçòyy) àxóis xaixià Xé£v).

Boaxoí : '0 Kúpioç [xst« aoü, Mapía !
'0 Kúpioç ¡xsTà ooü, Tcogyjç!
Tòv Tyjitou Y)p0a[xs và Soüjxs
xai fxírpóç Tou è8co yovaTioToi
và toü /apíaoufxs 6,ti 0éXsi,
o,ti 7] xapSiá Tou sttl0u[X£l.

Méà%ioq : Kúpis, Sspou aÒTÒ tò Swpo,
elvai àiz' á¡xáXayo yjpoaiyi.

BooxónovÀo : Elvai [ioaxòç y¡ ¡iaaiXsaç ;

"AyysÀoç : I\à và xepSíov] ttjv xapSià aaç
TxXàpoç 0à yívT] Tvjç 'Ayámjç.
Tò ox9¡7rrpo Tou xXtóvápi páyia.

TqianaQ : Kúpts, Xt¡3ávi èyw Sou çépvo),
0u[xíap,a gtt¡ 0sía Sou SóÇa.

BoaxónovÀo : 0sòç tïoÒ cràv IlaiSi èyevvy)07).

"AyysÀoç : Àèv Toü àpéasi t¡ eucuSiá tou,
[xà y¡ áXy¡0eia tou áve^aívet
arc' tò 0u¡xía¡xa otoí oùpàvia.
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BaXxáaaq : Mià xoúwa pipo syà) Sou cpépvM,
0\ifXY]G7¡ 7tpcí)'Cp.7] TOU 0ocvoCTOU.

BoaxónovXo : 0sòç àv sïvai, Sèv 7re0aívsi.

"AyyeAoç : IIpoTou 7tspáaouvs Tpsïç pipsc,
0à Pyvj Çavà àx' tò aájíavó Tou
cjtov oòpavò ytà và 7tstá£y¡.

BoaxorcovXa : Tí 0sïxià 'vai yj òfxopcpià. Tou,
xai tà -/spàxia Tou tí wpaïa !

"AyysXoç : Tà ¡i~píxax Tou crraupò Tà xàvsi,
caz t' àyspo sv' àyxà0i ¡Byaívsi.

Booxóç : AouXoóSia èyà> 0à Tou yapíaco
p.è pó8a xóxxiva 7tXey|j,éva.

"AyyeXoç : STà Suó Tou TróSta Tpsyouv Tcópa
oTayóvsç, xóxxiveç aTayóvsç.

Booxóç : TapúcpaXo 0à Tou TOTà^co,
7toù to 'xo^a [xè t7] SpoaoúXa.

"AyyeÀoç : "Ettege gtò 7tXeupó Tou, xi slvai
{3a0sià y] 7rXy¡yy) tcou Tou 'yst àvoíÇsi.

BooxoJtovXa : "Op,opcpr¡ xoóvta tzov 'vocl r¡ cpáTVv) !

"AyyeAoç : 0' áv«GTy¡0^, xai y¡ 'hr/r¡ Tou
(p7)Xà gtòv oüpavò 0' àvé(Í7).

BoaxónovXo : "Av tou XpicrroúXY) piaç Tou ¿peer/),
yXuxstà cpXoyépa 0à Tou TcaíÇw
¡aè Tà òpLopcpÓTspa TpayoúSta.
riopTàÇovTaç T'Í] rbjvr¡ar¡ Tou
ôXoi àç 7rLaGT0Ü|J.s yépi-yépi,
yià và yopé^oupis SapvTávoc.

nPOSKÏNHMA : fíSANNA

"AyyeXoi xai Ilávw ¿re' tt¡ By¡0Xsép. cpTspoxoTOxei
IloLfiéveç àyysXoç, xai, aàv avspioç Kupíou

tou SúpiTravToç Tà ¡3á0y) tcou aapcíwsi.,
puàç aàX7tiyyaç tpwvy] piaa cm) vúyra
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"AyyeÂoç :

crxíÇsi xoùç oòpavoòç an' axpr¡ a' àxpvj
xal xoòç 0vt)toÙç yspíÇsi p.' àypio cpó[5o.
Mà Sèv xpaxáei nokò xoóxv) y¡ oupávia
xpopa^xwo) opopcpiá. Sàv xaxaiyíSa
qzanázi xal axapaxási. "0,xi íjxav <pó(3oç
yávexai mà yià Ttávxa xi arcopsvsi
piàv opopcpiá, sva i;é<rrcac7pa ayàm/jç,
¡i.là 7tpoasuyy) ttoÙ Y] 0éppy¡ xvjç cpXoyíÇei,
tpY)Xà xa0àç TTTjyaívei, xà sTcoupávia.
Oí Máyoi xi oí Boirxoí yovaxicrpévoi
xò Bpécpoç 7rpocxuvàv£, xi slvai v¡ Oáxvv)
pià Xápipv) aTt' ôXa x' aoxpa x' oùpavoS,
pià XápcpY¡ 7toù 0apmóvsi oXv¡ X7)v nXáor¡.

'Appovixèç cpcovèç yspíÇouv xcópa
xòv oòpavò p' èi;aícneç psXcoSísç.

Xoqòç 0?a>vèç xal pooaixèç yspíÇouv xcópa
'AyyéAcov : xòv oòpavó, xal x' àcrxpa fiaxiXòúoov

ox7¡v Çaarxspià xvjç Siàcpavvjç xvjç vú^xaç.

"AyyeAot xal Oí av0pco7toi cpiXioovxai aàv àSsptpia.
IJoi/jiéveç : Oí Máyoi xi oí (Bocrxoí Sívouv xà yípia,

ó svaç xòv àXXov 0éXsi v' àyxaXiàay),
xi à-rcò xà ysíXia xouç ò Osïoç (Hyaívsi ó Aóyoç

"AyyeAoi xai Aói;a èv úipíaxoiç ! Aó£a èv údjíoxoiç !
lJoifj,évsç : Tòv Kópio aívsïxe èv xoïç úcjxoxoiç !

Aó£a Soi, Kúpis ! 'Em yyjç EípYjv/) !
Aoxpcó07]xs yià rrávxa xcópa ó xóopoç
àrí xò Kaxó. Ki ó TcóXspoç yià 7távxa
0' àtpavioxT). Eípv¡V7) ! Eípr¡VT¡ ! Eíp7¡V7) !
Eípy¡V7) crxoòç xaXoùç X7)ç yr¡p àv0pcóm>oç !

"AyyeAoç : Eipyvrj crxoùç àv0p<Ó7Cauç !
Eípvjvvj axoùp xaXoùç xy^ç yîjç àv0p<Ó7touç !

"OAoi : EípY]V7] ! EípyjVT] ! EípYjvT] !
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EL PESSEBRE

English Translation by Dr. DONALD McDONALD

I. THE ANNUNCIATION TO THE SHEPHERDS

THE ANNUNCIATION TO THE SHEPHERDS

Angel: An angel whose wings are golden
Flies to the shepherd's abode,
He perches on the branches
And there he sings this song :

-Lay down your food and your pitcher,
Take up your cloak and your staff,
Arise and follow me quickly,
The dogs will guard the sheep.

Shepherd: Have you heard a beautiful voice?
-Was it voice or violin?
—'T was the bleat of a lamb while dreaming
-'T was the water falling down
Trickling softly in the mosses
Lest it wake tomorrow morn.

-Will it not be then the star
That shines high there in the sky?
Behold, it makes its way. . . !

The soft beating wings we hear,
Fly on through the air.

-Sounds of heavenly music !
-Sleeping sheep are there
That the shepherd watches
With his soothing flute ;
And flame of the fire
That stops them from flight.

And at once the night becomes quiet
With great and awesome silence ;
And a voice suspended in air
Breaks forth with ringing tone :
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Angel: -Arise from sleep ;
In a stable in the city of Bethlehem
A miracle, a miracle
Has taken place this day.

The Son of God in His person
Has been born in our flesh,
And he weeps for all creatures.
Glory to God in the Highest !
Arise from sleep and come !
The Star is there to guide you
And my voice sings along your way.

Shepherd: There a shepherd takes a chicken
And another a fine lamb
And another takes a turkey
And there's one who takes a ram.

A vessel of honey is carried
By boys who think they are men.

Shepherd: When at last they reach the summit
Just then the morning breaks through.

THE MAN AT THE WELL

Narrator: At a well-side toils a man

His water draws from the well.

Shepherd: -Good morning and good water!
Here's wishing all of you well !

The Man: -It is for all time this well,
Must give water for all time.
The Child who greets us this morning
Will wash away all our sins . . .

THE FISHERMAN

Narrator: Standing on the shore
See a fisherman

-Come with us, our friend,
Shepherds ask of him.

Fisherman : -In the river that passes
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The current I see !
In waves of reflection
My fish wait for me,
Whose tails are dancing
And shining and sparkling
As clearly and freshly
As silver and gold.
But deep in the pools
Lie baited by hooks and my lure,
In darkness is waiting
A catch that is sure.

Shepherds : -Good day and good fishing !
We go on our way.

Fisherman: -Hiding from the parents
Tell only to the Child,
That I fish for fishes
That he will give
To the multitudes of men

That will come to hear
The holy words
That he will wish to say.

He, a fisherman also,
Will be filled with joy.

THE MAN WHO PLOWS

Narrator: They find a man who plows a humid field
Who plows with oxen great expanses,
Drives them on with a shout ;

There is one who works,
Who works very well, early in the morning.

Shepherd : -Good morning, man with a plow !
Do not proceed with your working,
But come with us to Bethlehem.

Plowman: -I must finish my work,
So I must plow and sow ;
Thresh the wheat, grind the grain,
Bake it into bread,
Bread whose crust is golden.

Shepherd :
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Plowman : -No, it's true - this is my story :
In the depth of darkness,
Tell this to the Child :

Came a beauteous angel
So close to my bed.

The room was fully lighted
With the light of Heaven,
Neither made by sunrise
Nor the light of fire.
'T was a light of brightness,
Living like a lamp ;

Brightly shone around him
Like the light of day.

-Waken from your sleeping-
He said - Follow me,
And with your oxen
Plow all you now see.
For then, in the morning,
A Sower will be born.

Prepare the land,
Oh plowers of the world !
And the grain shall come forth,
Made into good bread.
On the night of sorrow,
As His last farewell,
Like a fond remembrance,
He will give us bread.

THE STAR

Shepherd: Blue sky is fading,
Stars are invading.
Heavens above us

Adorn the night.
Peaceful and silent
Nature is sleeping
In expectation of
the Birth.
How silent the wind
And the waters sing.
The birds of the night,
How muffled their wings.
Now over the fields
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Pass the rays of a star,
In shadows are drifting
Blending their light.
And standing alone
Are the branches so bare ;

But blossoming flowers
Embrace the sky.

THE MAN AND WOMAN WHO CARRY THE GRAPES

Narrator: A man and a woman in cold of night, by narrow paths
Through olive trees, are going to the vineyards.
Between them is suspended a carrier of grapes
That is overflowing ; and as they walk the trail
The shepherds see them from the distant hills.

Shepherds: -Day and night you both must use,
When the wine is in the making ;
The grapes will not wait for men !

The Man: -This wine we make is not for me, my friends,
For mine is stored below and is forgotten.
This wine is made in winter night and frost,
Yet lying in the snow the grapes are unfrozen.

Shepherds: -Grapes in the cold?

The Man: -Yes but they're not cold . . .

"Go to the vineyard once more",
The voice of a Child did say.
"When the hour of twelve has sounded
The vines will have grown again,
And your hands will both be marked
With the color of red roses,
As if with roses of blood.
Take this wine and keep it in silence.
Keep this wine in silent devotion,
For one day the call will come
And it will be borne away.
In a chalice it will come,
Placed there upon a table,
And with His friends He will drink
Together in a communion
That we'll share together".
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THE WOMAN WHO SPINS

Narrator: See there in a doorway a woman who spins.

Shepherds : —Come hither and join us !
It's the night of the Birth !

The Woman: -You must not fear . . . the sheep sleep by themselves ;
In the morning the dogs will watch them well.
But for my labor, simple for my hands,
To my heart it is filled with endless sorrow,
For with hands I must spin and weave
A cloth with fragrance woven in its fabric.
For the day when this Child who will now be horn
Will suffer His day of greatest sorrow . . .

I see Him now . . . straining up the hill,
Piercing rocks are the pathway for His feet :
And the heavy Cross He drags.
His face reflects compassion, care, and His love
For the people who are watching.
Now . . . a women advances, without fear.
The line of the soldiers she has parted ;
And with a cloth, which is from this I spin,
She dries his tortured face covered with dust and blood
And sweat and tears of grief, - anguished unto death.
And she gives Him the fresh comfort of a cloth,
Where God will leave printed His true likeness.

On wild stormy peak I see Him hung ;
The lightnings flash, the black clouds roll with thunder,
The earth is struck and trembles in the storm.
The angry wind batters furiously the Cross ;
And He is there, hung, the wind has blown His hair
On His sweet face filled with His love and kindness.
Now with His frail form all covered with blood
That is flowing slowly from His body to earth.

At midnight comes a group of faithful friends ;
Down from the Cross they take the cold and still body.
And in the light, in the feeble glow of stars,
They wrap Him so tenderly enshrouded . . .

It is this cloth, my friends, I say again,
That will receive Him at last at the time of death.
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Go tell then to the Child, that this old woman
Is spinning now, and can not go to him.
Tell him so softly that his mother doesn't hear you.
Poor little mother ! great will be her grief !

Shepherds: It's the night of the Birth!

II. THE CARAVAN TO BETHLEHEM
THE CARAVAN

Narrator: By the summit of the mountains
Riding camels pass three Kings,
Three Kings are riding high on their camels,
As slowly moves their caravan.
There are three pages leading the way
and pulling the camels on with their ropes.

THE THREE PAGES

The Pages: -We can not go on
It's almost the dawn,
And we are so weary.

-How cruel the night !
It just isn't right !

-The sad ugly face
Of the camel is frosty.

-The snowflakes do fall,
And cover us all,
And this is our ending.

-By comfortable hearths,
To lodging and food,
We are soon returning.

-So let us go on !
-Don't be so dumbfounded.
-March up and march down

Great deserts and plains.
-They're having such fun,
While in the hot sun,

We're living on dates.
-Who knows what to say !
It really is nothing.

-Farewell, farewell, chivalry
With sword and armor,

Goodbye earthly things,
And goodbye lovers too.
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-Our needs are so small,
Just nothing at all
But starlight to follow.

-Palm trees giving shade,
Small house in the glade
Away from the sunshine ... !

Small boy with blue eyes
And doves in the skies ... !

-Delectable pies
And sweet little cupcakes !

-Our welcoming home . . .

Foutain bubbling foam,
A wife beloved . . .

-We can not go on,
It's almost the dawn.
How cruel the night
It just isn't right.

—The sad ugly face of the camel
is frosty.

-The snowflakes do fall
and cover us all
And this is our ending !

CHORUS OF THE CAMELS

Shepherds : Ever in the East
Lo, a star will call
To follow its beauty.
Moving slowly on

Through the heat of desert,
Brilliant with starlight.

Camels: From the awful heat

Through the night we pass.
Through the cold that numbs us ;

Legs so weak and worn,
And our knees are sore,
And our flesh is frozen.
How steep are the mountains
That we must cross ;
The end will be welcome.
How long must we go
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Through strange distant lands
And feeling so weary?

CHORUS OF THE THREE KINGS

Kings and Night and its mystery - we hold its secret -
Shepherds: That on this day and in this place

Is revealed to all men following the starlight.
On this day He is born, and in this place.
His birth is proclaimed to all who come and see.
Mystery shall on this night be unveiled ;
Most cherished night, remembered for all time 1
From our distant countries journeyed,
As we came our wise men have guided us,
And with their knowledge of the skies
The course of the stars is followed by our caravans.
We come, we follow, now guided by the orbit of a star
As it crosses the sky ; until the morn,
When the star slips slowly from our sight.
It's the end of the star's marked path. It has not lied.
When the star moves no longer and rests still,
And the sky opens through the clouds above,
Lighting below on the plain, the very place
Standing underneath the bright guiding star,
See in the doorway, a simple stable, - The Child.

III. THE MANGER

THE MOTHER OF GOD

The Virgin: I wished to be a servant
In the house of the Lord
I quietly was kneeling
Imploring of my God.
I whispered : "I am unworthy
To have wished this to be".
In the silence,
The window was opening wide.
An angel of the Lord
Stood before me in the light.

-"Hail Mary" - said he to me,
"You will be Mother of God".

-"Hail Mary, full of grace,
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The Lord is with Thee
And blessed art Thou

Among all women.
And blessed is the fruit
Of thy womb, Jesus" !

It is then that my prayer began
In that moment, there ;

Prayer that endures forever,

Prayer that is in my heart
Forever 'til the glory of the Child
That is born this night
Will last in all the memories,
Endless ages left of time.
For He must save the world
From all its evil,
Shed His Blood,
And my tears of grief,
To wash them all away.

SAINT JOSEPH

Saint Joseph: Oh God, that from the time of my betrothal
Has given me a vision in a dream ;
And asked of me the faith of my love
To believe in the miraculous conception.
It is You in this Infant, and You my Son !
I am a simple workman, glorified by Thee.
And with these hands will I earn bread
For God, that I may keep Him
For the world that needs Him so.

THE MULE IN THE STABLE

The Mule: What beautiful sounds.
Have you heard the prayer of the mother?
The ox has not heard
The prayer of the mother.
A man has sung,
A sound has begun,
And someone is moving.
It is a young mule,
Unless I am wrong.
Just born of the Virgin,
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A brilliance of light
Shining in my eyes,
Golden where he lies,
And everywhere is dancing.
Like the sun shines
On the hay in the meadow,
He shines like the sun,
He shines on the manger.

THE OX IN THE STABLE

The Ox : Restless passed the night.
Awake, without sleep,
Heart so filled with fright,
Fearful of the noises.

I tried to sing my cares away,
For I thought this would keep me from fear,
From trembling in anguish,

Magic of the night
A far distant light
And as if in flight
Are children of heaven.
Melodies and words
Like the sound of birds,
Filling all the air
With the sound of music.

The calf newly born
With coat never worn

Is beauty unbounded.
But there is a light
In splendor of night
Which all things surrounds.
In depth of the night,
I see this great light
Gome out from the stable.
The straw on the floor,
The dawn through the door
The morning is breaking.
We waken now,
The night is no more
The sun is appearing.
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IV. THE ADORATION

THE SCENE OF THE MANGER'S ENTRANCE

Shepherds: Brightest star shines there above us,
Spreading through the endless sky ;
The fields are sown with silver
All that lives there rest securely.

-Is it the cry of the wind?
Do you hear it? 'T is a cry
'T is the weeping of an infant.

THE TEARS OF THE INFANT JESUS

Shepherds: Oh tears fall upon the world.
In sleep, in his deepest dream,
The heart of man is weeping.
It falls from eyes that are closed,
Flowing down weary faces.
How deep, the sorrow that drives them.
The sky also sheds its tears :
Tears of softly falling starlight.
And there it ends upon a Manger,
A Child who waits therein,
And soon will open His eyes
To pierce the darkness of the world.

THE ARRIVAL OF THE SHEPHERDS

AND THE THREE KINGS

Narrator: The shepherds are numb with cold,
Marching toward the light ;
It fades where once suspended.
Then joy and delight come forth.
Scene of enchantment and peace,
A cavern in light enshrouded.

Narrator: As in wonder they gave heed
Red and golden light of dawn
Veiled them all in holy brightness !

Shepherds :

OFFERINGS OF THE THREE KINGS

AND THE SHEPHERDS

See, approaching are three Kings,
Mantles frosty cloak their shoulders.
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Up to Jesus do they come,
And each heart is filled with gladness ;
They all fall down on their knees
Cares are gone, and even sadness.

Narrator: The look of the Infant is calm

Joseph and Mary are silent.
The mule and ox observe.

They prick up their ears
All alert.

Shepherds: -God with you Joseph!
God be with you Mary !
We have come to see

And to worship Jesus.
What can we give him,
That His heart desireth.

King
Melchior :

Boy
Shepherd:

Angel:

-Receive, Oh Lord, this chest of gold
It is enough for a Kingdom

-Is He a shepherd or a king?

-And to win your heart,
He will be a slave of Love.
His scepter shall be a palm.

King Gaspar .--This incense I give to You,
To You, Oh God, in your Honor.

Boy
Shepherd : -A God that is born like a Child !

Angel: -It's not the fragrance he likes,
But the spirit of truth that
Rises slowly from the incense.

King
Balthasar :

Boy
Shepherd :

Angel :

-A vase of myrrh I offer you
That is of death, a prediction.

-If God, He will never die !

-Three days shall pass
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Then He shall fly away up the sky
And He shall leave then the shroud.

Shepherdess : -Oh beauty comes from God,
How fine are His hands !

Angel: -And His arms, they make a cross
From the straw a thorn emerges.

Shepherd: -These flowers, I wish to give,
That are mingled with red roses.

Angel: -There on the feet of the Child
Appear drops, drops of red.

Shepherd: A carnation I throw Him
which I picked first in the morning.

Angel: It has fallen to His side
And there I see Him wounded.

Shepherdess : -How beautiful here in this cradle,
'T is made from a manger.

Angel: -He shall be resurrected
His spirit going to Heaven.

Boy -Now if the Christ Child would like,
Shepherd: I will play for Him the flute

And this I do very gladly,
And if we want to be gay
Come now, join all your hands
Dance together a Sardana.

ABORATION : HOSANNA

Shepherds O'er Bethlehem an angel flies,
and Angels: And like the wind of God

That spreads out over all the spaces,
A great sound of a clamorous trumpet ;
It rends the skies from end to end,
And raises in the spirit of each mortal a fear,
It does not last, this terrifying beauty of the heavens.
It falls like rain from sky.



Angel:

Choir of
Angels :

And a host of angels invite us to see.
All that was fear is vanished.
And remains a beauty, undescribed,
An impulse of love, and the heavens are aflame
With a prayer —a fervent prayer.
Shepherds and Kings have gone down on their knees
All to worship the Child
Lying there is the Infant, where there is
A shining splendor of all lights of Heaven ;
Shining splendid light.

Harmonious voices fill the sky
And come together in a symphony :

Voices and music fill the sky.
In the night so clear all the stars are dying.

Angels and Humanity fraternally embraces.
Shepherds: Kings and shepherds strongly clasp their hands,

All arms are seeking for a brother's arm.
And on their lips proclaim a Holy Word :

Angels and Glory to God ! Glory to God !
Shepherds: Glory sing to God in the highest.

Glory to God and to all creatures.
Peace to the earth,
Ever free the world from sin.
War shall disappear forever.
Peace to all men 1
Peace to all men of good will !

Angel: -Peace to all men 1
Peace to all men of good will !

All: -Peace !
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