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Dear Mr. Propes:
My sincere greetings are sent to you and all those
who work for the Israel Festival; I know that
you have spent much time, initiative and labour
once more to assure its triumph.
This year, success has special significance. Our
enemies are trying hard to prevent tourists from
coming to Israel and enjoying its beauty and
splendour, from partaking of its riches in nature
as in culture. Those who come to participate in the
Festival identify themselves with Israel and
prove to our adversaries that they are failing. in
their intentions.
Tourism has risen steadily this year also,
despite headlines in the international press
which seek to create the impression that Israel is
in a state of war. The Festival's existence is an

important part of the State's image, and its
presentation is proof to the world at large that —

notwithstanding incidents along the cease-fire
lines, incidents that are not of our choosing -—

normal life is unaffected by all this, and that no
cultural or artistic event is postponed or
cancelled because of the situation on the borders.
We have a stake in the success of the Festival,
as have all citizens of the State, for it is beyond
doubt that it has won itself a central place among
international artistic-musical occasions, and
echoes in the world are heartening.
It is recognized today in many countries, which
take an interest in Israel, that the management
of the Festival preserves a high standard of
performance. My good wishes go out to you and
to all the artistes for another applauded Festival,
and my sure expectation that its reverberations
will reach an appreciative global press, and
that we in Israel will enjoy the offerings and
will remember them for a long, long time.

The special aspect of the Ninth Israel Festival
is simply the fact that it takes place according to
programme and time-table.
The tension on the borders, the sounds of guns
on the banks of the Suez Canal, the shooting
in the Jordan Valley — all these could not deter
outstanding artistes from Europe and from
beyond the seas, from accepting our invitation
and letting us enjoy their artistry, from preventing
thousands of people from thronging to the Old
Roman theatre at Caesarea and filling the halls
in Jerusalem and in the kibbutzim which will

play host to the Festival this year.
Old friends of the arts in Israel will come to us.
One of the greatest musicians of our time,
Pablo Casals, is returning to us and will wield
the conductor's baton. Old madrigals, the best of
Spanish folklore, contemporary compositions
mingling with the notes of Bach and Monteverdi,
will give content to the Festival Weeks, already
become part of the cultural tradition of our
country.
The share of Israeli artistes is ever larger, and
they will enhance the programme this year with
compositions and performance, with song and in
terpsichore.
Artistic activities in Israel are in constant progress,
even as shells explode. Still, we fervently hope
that, when the tenth anniversary of the Israel
Festival comes, the general atmosphere in our area
will be more pleasant and relaxed and more

congenial to expressions of the creative
force of our people.

Yours sincerely,
Moshe Kol

Minister for Development and Tourism

Jacob Tsur

Chairman
Public Council
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"MY JERUSALEM"
Jerusalem 30.7; Caesarea 31.7

"My Jerusalem" intends — in the form of a
theatrical evening — to present life in Jerusalem
during the last hundred years, from the time of
the first settlement outside the city walls; the
material has been culled from newspaper
articles of that period, from books dealing with
personal memories, poetry written in the dif¬
ferent periods in Jerusalem or about Jerusalem,
and examples of the rich atmosphere among
the various communities and quarters.
The programme has been assembled by Dan
Almagor and stage production is in the hands
of Yoel Silberg; music by Noam Sheriff;
Nurit Hirsh, Sasha Argov and Dani Granot
wrote the tunes. The performance will be pre¬
sented by nine young actors and musicians.
Besides old poems and songs, not known today

any more, there will be many new songs, written
specially for this programme. Among the his¬
torical dramatic events finding expression in
this theatrical presentation: the problematic
relations with the Turkish authorities in the City,
the struggle for the right to pray and blow the
Shofar at the Wailing Wall, the tragedy at
Motza, the entanglement with the British and
the trials against members of the Underground,
the bomb explosion on Ben-Yehuda Street, the
War of Liberation, the breakthrough to Jerusalem
under the siege and the surrender of the Old
City, the daily life in Jerusalem up to the Six
Day War and after.
Besides the inclusion of rich literary material
much use has been made of official documents,

newspaper records, and various reports.

Dan Almagor
Born in Ramat-Gan, grew up
in Rehovot, spent some years
in Los Angeles, but managed
before taking up residence in
Haifa to spend seven years
in Jerusalem during his stu¬
dies at the University.
Dan Almagor is well-known

among Israeli audiences for
his many entertainment pro¬

grammes and translations
for Israeli stages from Habi-
mah to the Theatre Club.

Yoel Silberg
Born in Tel Aviv in 1927,
studied music at first but was

wounded during service with
the Palmach Entertainment

Group "Chizbatron". He then
went to the Old Vic School
in London to study stage
direction. From 1953-57 he

was with the "Habimah"
Theatre as Assistant Director
and eventually as Director. In
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citais but did not use Yiddish
as that was the time of clos¬

ing down Jewish cultural in¬
stitutions and persecuting Jew¬
ish doctors and writers. Her

participation in concerts sing¬
ing opera and folklore was
widely acclaimed till one

night, after a successful ap¬
pearance, an elderly Jewish
actor came backstage and
asked her why she did not
sing the music of her own
people. She went to see some
Jewish composers in Moscow
and asked them for material
for her repertoire. In 1958,
she participated in a com¬

petition in Moscow as repre¬
sentative of Lithuania and de¬
cided on the spur of a mo¬
ment to sing only in Yiddish.
She won First Prize and be¬
came famous all over the
country as a Yiddish singer.
Nechama Lifshitz immigrated
to Israel this year and im¬
mediately conquered audien¬
ces all over the country.

the years 1957-bO, bilberg
studied in the US Television.

Since his return he directed

plays at "Ohel", "Habimah"
and private productions. He
directed some most success¬

ful films ("Simhon Family",
"Etz-or-Palestine", etc), and
in 1965 adapted and directed
"Kazablan" for the Giora
Godik Theatre which created

history in Israel by running
over 600 times.

Noam Sheriff

Born in Israel in 1935, is
better known as composer of
orchestra music, works for
chamber ensembles and mu¬

sic for theatre and film. He

has conducted most of Israel's
orchestras.

Nechama Lifshitz

Born in Kovno, Russia (for¬
merly Lithuania), to a family
preserving Jewish tradition,
intended at first to become a

violinist. In 1938, Habimah
visited her hometown and

their presentations left a very

deep impression on Nechama.
She was brought up in Heb¬
rew-speaking Kindergarten, in
a Hebrew High School, but
in 1940, Hebrew was not per¬
mitted anymore and was re¬
placed by Yiddish. She got
to know all great Hebrew
writers in Hebrew, and only
afterwards did she read them

in Yiddish. In 1941, the Ger¬
mans broke into Russia, and
the Lifshitz family escaped on
an engine of the Jewish Fire
Brigade till they reached
Smolensk. Later they moved
to Tashkent.
In 1946, the family returned
to Kovno where Nechama

took up musical studies
at the Conservatoire. She ap¬

peared in several opera pro¬
ductions and gave singing re-

Aharon Meskin

Born in Russia, Meskin at¬
tended a "Heder" till the age
of 13 and then went to learn
a profession. In 1918, as sol¬
dier in the Red Army, he was
transferred to Moscow where
he came into closer contact

with the theatre world im¬

personated in the famous
Stanislavsky. When "Habi¬
mah" was founded, Meskin
became friendly with most of
its actors who tried to entice

him to join them. When told
that "Habimah" was working
in the style of Stanislavsky,
Meskin overcame his reserv¬

ations and started his career

as actor. In 1928 he came to
Palestine with "Habimah" and
in the course of time has
become the outstanding act¬
ing personality of this team.



"L'INCORONAZIONE Dl POPPEA"

Jerusalem 2.8; Caesarea 4.8, 5.8

Monteverdi

Claudio Monteverdi (1567—1643) — one of the
towering giants of musical creation in the
Renaissance — left to the world a huge
legacy of vocal works, religious and secular
in content, much of it still to be found on

concert programmes today. He was born in
Cremona and his musical activities were first
centred at the court of Mantua (1590—1612),
where for nearly twelve years, he served as

violist, singer and later assistant conductor,
until he was appointed maestro di capella
in 1602. The splendid court of Vincenzo
Gonzaga and his sons was fertile soil for
creations in that new form called "opera",
and Monteverdi contributed several works
of this species, the most famous among
them being "Orfeo" (1607). "L'lncoronazione
di Poppea" (1642) represents the crowning
glory of his later works; it was written for
Venice, where he lived for the rest of his life,
having been appointed maestro di capella at
St. Mark's in 1613.

"L'lncoronazione di Poppea".
The historical background is expressed drily
in a dictionary: Poppea Sabina was married in
second marriage to Ottone (Marcus Salvius
Otho, a friend of Nero's), became Nero's
lover and induced him to murder his mother

Agrippina and his wife Octavia. She became
his wife in 62 AD and died in 65 of injuries
when the emperor kicked her. Giovanni Buse-
nello, of course, had to create a libretto which
provided the composer with situations vary¬
ing in passions, drama, love, the juxtaposition
of characters, contrasts and a slight bending
of historical facts to make them palatable to
a public which wants to be entertained.
Busenello, the outstanding librettist of that era,

provided the following plot: Emperor Nero is
in love with Poppea, who wants to become
empress but three obstacles stand in her way.
Her old lover Ottone, the philosopher Seneca,
Nero's counsellor, and Octavia, the empress.
Ottone is still in love with Poppea and re¬

jects Drusilla's tender sentiments for him, but
he cannot make up his mind to kill Poppea or
Nero, the only alternative left in his hopeless
dilemma. Octavia, however, prevails upon him
to plan the death of Poppea. Nero meanwhile
has ordered the execution of Seneca as the

philosopher's advice is not in accord with his
wishes. Ottone, disguised in Drusilla's dress,
approaches Poppea, who is asleep after having
asked the god of Love to give her final happi¬
ness. The winged god protects her, and Ottone
takes to his heels while Arnalta denounces
Drusilla as the murderess. Nero catches Dru-

silla, Ottone returns to give himself up, Dru¬
silla proclaims her guilt to shield Ottone. Nero
exiles Ottone and Drusilla, and, for good
measure, his wife Octavia with them. Nero and
Poppea rejoice that all obstacles have now
been removed, and, after we hear some bitter
reflections on life by Octavia on leaving Rome,
the opera closes in a grand wedding celebra¬
tion.

The original score of Monteverdi's"L'lncorona-
zione di Poppea" has been re-worked several
times to bring it — in the minds of the
adaptors — nearer to today's audiences. This
presentation is based on the adaptation of
Giorgio Ghedini, the renowned Italian com¬

poser, born in 1892, and Cesare Brero, the
art director of the ensemble. The main

task of the later revision was to reduce
the size of the orchestra and the score to

that of a chamber ensemble, more in line
with the original.



Franco Mannino

Born in 1924 in Palermo. Act¬
ive as composer, conductor
and pianist. Toured many Eu¬
ropean countries, Russia, the
United States and Canada,
South Africa extensively and
has participated in many im¬
portant festivals.
Among his compositions are
works for chamber orchestra,
a Concerto for Three Violins
and Orchestra, music for the
theatre and operas (The Tribe
of David, Luisella, Hatikva).

Sandro Segui
Born in 1933 in Rome, gra¬
duated from the University
of Rome in Philosophy and
Letters. Attended art acade¬

my and also studied for a

year in the school of Clotilde
and Alexandre Sakharoff.
Since his debut as stage dir¬
ector of "La Somnabula" by
Bellini in Venice, has been
working steadily as director
of "Turandot" for the Covent
Garden Opera House in Lon¬
don, and "Otello" by Rossini
for the Opera in Rome. Re¬
cently directed "L'Orfeo" for
the Opera da Camera di Mi¬
lano, and is presently the
producer of "L'lncoronazione
di Poppea".

many awards. He revised and
reorchestrated Monteverdi's
"Orfeo" and "L'lncoronazione
di Poppea".

Alfred Silbermann

Born in 1915 in Berlin. His
studies in textile engineering
and design got him event¬
ually involved as stage de¬
signer, after he had emigrat¬
ed in 1936 to Paris and in

1940 to Buenos Aires. He

joined the Opera da Camera
di Milano in 1958, touring
South and Central America,

returning to Europe to be¬
come its Associate Director
and Production Manager.

The Milan Chamber Opera
The Milan Chamber Opera
came into being in 1957 un¬
der the auspices of the Ita¬
lian Ministry of Cultural Rela¬
tions, with G. Cesare Brero,
the well-known Italian com¬

poser, as its director. The
principal object is the train¬
ing of artists to interpret the
operatic masterpieces of the
17th, 18th and 19th cen¬

turies — particularly those of
Italian origin — and make
them familiar not only in Italy
itself, but throughout the
world.

Among the most outstanding
works in its repertoire are

Monteverdi's two surviving
operas, "La Favola d'Orfeo"
and "L'lncoronazione di Pop¬
pea".

Israel Chamber Ensemble

Founded in 1965 by conductor
Gary Bertini. Supported by
the Ministry of Education and
Culture, the America-Israel
Cultural Foundation, and the
Batsheva Foundation for Art
and Learning, the Israel
Chamber Ensemble has gain¬
ed for itself a prominent place
in Israel's music life for its

always stimulating program¬
mes, taken from the earlier

repertoire and the contem¬

porary scene, international
and Israeli, for the high quality
of its performances under
chief conductor Gary Bertini,
and for the inclusion of vocal

music through the participa¬
tion of its selected singers.
The Ensemble made a suc¬

cessful tour of the United
States in the beginning of
this year and participates in
the Israel Festival regularly.

Cesare Brero

Born in 1908 in Milano, stu¬
died simultaneously law, pia¬
no and composition. Continu¬
ed his musical studies in

Paris with Paul Dukas and
Albert Roussel. Went for
some years to Buenos Aires
as teacher at the Conser¬
vatorio Nacional and organ¬
ised concerts and exhibitions.
Returned to Italy to form the
Opera da Camera di Milano.
His ballets, concerti and ope¬
ras have all been performed
in Italy and have won him Sketches by G. Peter Hall



JOSEPH KAUCHSTEIN - RECITAL

Caesarea 3.8

Born in 1946 in Holon, a

town very near Tel Aviv, stu¬
dying piano with Prof. Yeho-
shua Shor at the Holon Con¬
servatoire of Music. Winner
of three successive scholar¬

ships from the Sharett Fund
for Young Artists of the Ame¬
rica-Israel Cultural Foundation

(1959—1962), he went to the
U.S. in 1962 to continue his
studies at the Juilliard School
of Music with Prof. Eduard

Steuermann, and after the
latter's death, with liona Ka-
bos. He has given some New

York recitals — prior to the
Leventritt Competition —

which won favourable reviews.

Joseph Kalichstein won this
year's Award from the Edgar
M. Leventritt International
Foundation competition, in
which 48 contestants from 14
countries participated. The
Leventritt Competition is one
of the three most important
international competitions —

along with the Queen Eliza¬
beth Competition held yearly
in Brussels, Belgium, and the
Tschaikowsky Competition in

Moscow — and the ranks of

previous winners of the cov¬
eted Award include now es¬

tablished artists like John

Browning, Van Cliburn, Mal¬
colm Frager, Gary Graffman
and Eugene Istomin, pianists,
and Yitzhak Perlman and Pin-

has Zuckerman, both Israeli
violinists. The winning artist
is offered engagements with
the New York Philharmonic
and a number of other im¬

portant orchestras in the U.S.,
and a recording contract with
one of the big firms.

ENSEMBLE VOCAL DE BRUXELLES
Ein Hashofet 4.8; Jerusalem 5.8: Caesarea 6.8; Beit Berl 7.8

Ensemble Vocal de Bruxelles

This choir group was first named, after its
founder, "The Fritz Hoyois Vocal Group".
Founded in 1948, it consists of twelve singers,
all professionals, whose special aim it is to
acquaint the public with polyphonic works of
the Renaissance and those of modern com¬

posers. During the last twenty years, numer¬
ous tours in European countries as well as

participation in many festivals have spread
far and wide the ensemble's name for fine

interpretation and excellent voice balance.
The programme, the ensemble will present at
the Festival, includes church and secular set¬

tings from the fifteenth century to our time,

French, Dutch, German, English, Italian com¬
posers, sung in as many languages (with, of
course, Latin in addition); the forms range
from church hymns and motets to Madrigals
and Chansons, romantic and more contem¬

porary compositions of varied character and
content.

Fritz Hoyois
Born in Mons, Belgium, studied theology and
music in France and founded the "Ensemble

Vocal de Bruxelles" in 1948. Also conducts the

"Chorale Protestante de Bruxelles" which re¬

cently celebrated its silver jubilee.
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THE NATIONAL THEATRE OF THE DEAF

Caesarea 7.8; Ein Hashofet 8.8; Jerusalem 9.8

vision, holding summer training sessions and
figuring in festivals in the US and in Europe.
The goal of the theatre is purely artistic,
and enthusiastic reviews from wherever the
ensemble performs testify that here a new
medium of artistic expression has been created
where language barriers do not exist,
as pantomime and dance make the perform¬
ances highly intelligible to general audiences
(readers provide the necessary bridges of
text for complete understanding). Its Manag¬
ing Director is David Hays.
The Theatre's offerings include :

In 1958, some actors, psychologists, civil serv¬
ants and designers met in New York to lay
plans for a professional theatre of the deaf,
but only in 1964, with the formation of the
Eugene O'Neill Memorial Foundation, were
conditions created for the development of this
new medium and the many aspects of theatre
work that it embraces. Since the televising by
NBC of a special programme "Experiment in
Television" in March 1967, the Theatre of the
Deaf is an established factor in the theatre
world of the United States, playing to many
communities, making films, appearing on tele¬



The Tale of Kasane by Tsuruya Nanboku tells
the story of Kasane who travels a long way
to meet her lover, Yoeman. Unknown to her,
Yoeman has killed her father and flees for his
home with suicide in mind. They meet at night
on the banks of the river Kine. Kasane begs
to go along with him, for she would rather die
with him than be left alone with his unborn
child. At the river, Yoeman finds Kasane's
father's grave marker and a skull with a sickle
imbedded in it. Yoeman, afraid that Kasane
might see it, breaks the marker and she
becomes lame; he strikes the sickle into the
skull and Kasane's face is deformed. The
murdered father's ghost is gradually taking
possession of Kasane's body and begins to
haunt Yoeman.

A police officer appears but is chased away
by Yoeman. Kasane does not realize her trans¬
formation until Yoeman forces her to look
into a mirror. She is horrified of what she
sees. Yoeman, crazed by the ghost, stabs and
kills Kasane. He prepares to leave but
Kasane's ghost appears and draws Yoeman
back — ever closer to her.

On the Harmfulness of Tobacco by Anton
Chekhov, adapted by Bernard Bragg. This

short piece first appeared in the Petersburg
Gazette in 1886. The original version ,of Nyu-
khin's monologue was designed solely to
amuse the audience by external comic effects
which derive from the oddities, vagaries, and
rambling speech of this pathetic old man who
is lecturing on a subject he knows nothing
about. In this later version, the emphasis has
entirely changed. Most of the external comic
effects have vanished. Here, Nyukhin's mono¬

logue mounts to a subtle psychological analysis
of the inner man. He reveals himself not as

he appears in real life, which had been the
emphasis in the first version, but as he really
is — a man whose fine qualities have been
distorted and wantonly destroyed over the
years by a selfish, dominating wife.
Tyger ! Tyger ! And Other Burnings, adapta¬
tions by Eric Malzkuhn of poems by William
Blake, Lewis Carroll, Robert D. Panara, and
Elizabeth Barrett Browning.

Gianni Schicchi, adapted by Robert F. Panara
and Eric Malzkuhn, is a play taking place in
1229 in Florence (which, incidentally, in

.Puccini's setting (1918) forms part of "Trittico",
three one-act operas, together with "II Tabarro"
and "Suor Angelica").

David Hays

One of Broadway's outstand¬
ing scenic designers. With a
background of Harvard, Yale
Drama School, Boston Uni¬
versity and the Old Vic in
London, he has won awards
for many of his settings. He
has done over thirty ballet
settings for the New York
City Ballet and has created
the designs for numerous
plays at the American Sha¬
kespeare Festival in Stratford,
Connecticut, and the Vivian
Beaumont Theatre at Lincoln
Center. Earned a Ford Found¬
ation grant to design an ideal
theatre.

The Baschet Sculptures
for Music — Structures
for Sound

François Baschet, famous
French sculptor, has design¬
ed and executed musical in¬
struments which serve as

background and décor for the
National Theatre of the Deaf.
The unconventional instru¬

ments, prototypes of which
have been exhibited in mu¬

seums throughout the world,
have been developed over
the last fifteen years by
François and his brother,
Bernard, a professional sound
engineer. They were designed
specifically for these produc¬

tions to perform three dis¬
tinct purposes. Primarily, they
are played for the benefit of
hearing audiences as an ac¬
companiment to the perform¬
ances of the actors and the
simultaneous narration. Sec¬

ondly, some vibrations of the
instruments are felt by the
actors and serve as cues.

The third purpose is to serve
as décor. They range in size
from twelve feet high and six
feet wide, to a two-feet gong
and a small xylophone-type
instrument.



BACH EVENINGS DEDICATED TO THE MEMORY OF FRANK PELLEG
Caesarea 9.8, 11.8, 14.8; Jerusalem 12.8

The Brandenburg Concerti — featured in this
Festival in their completeness — include a

great variety of form and instrumentation.
The Brandenburg Concerti take their name
from the Margrave Christian Ludwig von Bran¬
denburg who is credited with having com¬
missioned Bach to write these works for his
court orchestra. In the spring of 1721, Bach
sent the scores to the Margrave with a de¬
dication in French. At that period, Bach was

employed at the Court of Coethen (1717-1723),
where his duties as Court Conductor and
Chamber Music Director to Prince Leopold
Anhalt-Coethen compelled him to write almost

exclusively instrumental music.
Recent evidence has shown that these six
concertos were most probably copies of works
that Bach had composed before for the or¬
chestra of his prince as their scoring fits the
instruments and number of musicians avail¬
able at the princely court, while the Margrave
had only six musicians in his pay, insufficient
to play them. Bach had visited Berlin in 1718
and 1719, had performed some of his works
for the Margrave, and the Margrave asked
him to send him some of his compositions.
This Bach did, but after a delay of two and a
half years.



Frank Pelleg — In Memoriam
Frank Pelleg — who was to be the harpsi¬
chordist In the Bach Evenings of this year's
Festival but died suddenly on December 20,
1968 — was one of the foremost musicians
that Israel could count in its ranks. Born in

1910 in Prague, he studied piano, composition
and conducting at the State Academy of
Music and came to Palestine in 1936, after

having been conductor of the German Theatre
in Prague, appearing as piano and harpsichord
soloist and, for a time, working in film studios.
Immediately upon arrival in our country, he
plunged into its musical life as performer and
teacher. His harpsichord interpretations of
Bach became. concert-season highlights, but
any unknown or contemporary work of value
found in him an interested interpreter. His flair
in musicological knowledge turned him into the
most fascinating lecturer, whether to amateurs
or music students. He probably performed
more Israeli piano compositions than any other
of our pianists. His harpsichord recitals made
Israeli audiences conscious of this instrument's
musical expressiveness, and his Bach inter¬

pretations led to a yearly sojourn in Switzer¬
land to expound this inexhaustible subject and
to teach in special courses. Through his parti¬
cipation in advisory committees — for the
Israel Festival, the America-Israel Cultural
Foundation, the Haifa Symphony Orchestra
(whose musical director he was), and others —

he fought untiringly for what he considered
good and necessary, for quality, for education
and culture, giving unstintingly of his time
and energy.
For us who knew Frank Pelleg for so many
years on the concert platform, had many fruit¬
ful discussions with him on art and music,

spent many hours with him on committees
searching for ways to improve things musical,
to make our lives better through education
and better music-making, higher standards of
teaching and performance, the best way to
remember him seems to be to try and follow
his example and live music and the raising
of cultural values as a great vocation. His
was an unwearying effort, inspired by a rare
humanity, conscience and personality.

Mendi Rodan

Born in 1929, studied with
Constantin Silvestri, and in
1960 settled in Israel, where
he quickly established himself
as a conductor with all local
orchestras. Since 1963, has
been chief conductor and
musical director of the Israel
Broadcasting Symphony Or¬
chestra; in 1964, created the
Jerusalem Chamber Orches¬
tra, of which he is chief con¬

ductor. Regular guest con¬
ductor of the Israel Philhar¬
monic Orchestra and fre¬

quently conducts abroad.

Robert Bloom

Born in Pittsburgh, Pennsyl¬
vania, first studied piano and
violin, later also the cello. He
soon changed to the study of
the oboe and became one of
the few outstanding players
on this instrument. After he
had been first oboe at the
Rochester Philharmonic, Ar¬

turo Toscanini invited him to
become solo oboe at his NBC
Symphony, a position that he
held for six years. His in¬
clination for solo work and
chamber music made him ac¬

cept the invitation to join the
Bach Aria Group. In that
capacity, he participated in
the Israel Festival in 1968.

Severing Gazzelloni

Today one of the outstanding
flute players of our times,
Severino Gazzelloni studied at

St. Cecilia in Rome and soon

became protagonist of con¬
temporary works, many of
which were specially written
for him. Since 1952, he holds
the chair for flute at the In¬

ternational Institute for Con¬

temporary Music at Darm¬
stadt. Soloist at many
international festivals, he is
soloist of the symphony or¬
chestra of Italian Radiotélévi¬

sion in Rome and teaches at

the Music Institute "G. Ros¬
sini" in Pesaro.

Igor Kipnis
Born in 1930 in Berlin, where
his father, the famous bass
Alexander Kipnis, was at that
time singing at the State
Opera, he was brought to the
United States at the age of
two weeks, again following
his father's appearances at
the Opera. In 1939, the family
finally settled in the US. Igor
Kipnis studied the piano but
was fascinated at an early
stage with the music of the
baroque and subsequently
took up the study of the
harpsichord, but enlistment
and other difficulties did not

put him in possession of an
instrument till 1967.
Since 1959, he gave recitals
and recorded baroque music,
taught at Tanglewood and
wrote reviews for magazines.



David Mason

Born in London and studied
át the Royal College of Mu¬
sic. Became first trumpet with
Covent Garden Opera Or¬
chestra and later joined the
Royal Philharmonic Orchestra
under Sir Thomas Beecham,
until becoming principal trum¬
pet player with the New Phil¬
harmonic Orchestra, which
position he still holds today.
Specialising in high baroque
trumpet parts, he participated
in the latest recording of
Bach's Second Brandenburg
Concerto under B. Britten.

Jan Peerce

Born in New York and en¬

tirely American-trained, Peer¬
ce is equally at home in Ita¬
lian, French or German opera,
in Bach, Handel or Mozart, in

German lieder and French art

songs and popular ballads.
No less an authority than
Arturo Toscanini named the

dynamic singer his "favourite
tenor".

Star of opera, concerts, tele¬
vision, radio, RCA Victor re¬

cords, and five motion pic¬
tures, the noted vocalist has
served twice as America's
"Cultural Ambassador" to the
Soviet Union, singing in Mos¬
cow's Bolshoi Theatre, in

Leningrad, Kiev and other
cities; he has been to Japan,
Australia, the Philippines,
South Africa, many European
countries and, of course, se¬

veral times to Israel, where
he appeared as soloist with
the Israel Philharmonic Or¬
chestra and the Israel Festival.

Yitzhak Perlman

Born in 1945 in Tel Aviv and
studied there till 1958, when
he went to continue his stu¬

dies at the Juilliard School of
Music in New York. Since

winning the Leventritt Award
in 1964 Perlman has become
one of the busiest and most

successful violinists.

He has made some fine re¬

cordings with RCA, and is a
regular visitor to his home
country. He started his stu¬
dies at the Rubin Academy of
Music in Tel Aviv and con¬

tinued in the US on scholar¬

ships from the "Sharett Fund
for Young Artists" of the
America-Israel Cultural Foun¬

dation, with Isaac Stern in¬

fluencing his artistic develop¬
ment and Sol Hurok looking
after his professional career.

ISRAEL COMPOSERS' WORKSHOP
Jerusalem 10.8

This is the second time that a Composers'
Workshop is featured in the Israel Festival. A
joint undertaking of the Israel Festival, the
America-Israel Cultural Foundation and the

League of Composers in Israel, again it com¬
missioned six compositions for small instru¬
mental groups ad hoc. This year's composers
include Haim Alexander, Abel Ehrlich, Andre

Haydu, Edmond Halpern, Joseph Mar-Haim and
Yitzhak Tamir. The compositions will first be
presented in the form of "readings", to be
analysed by their composers and discussed by
those taking part in the Workshop: com¬
posers, musicians, music critics, teachers. As
the second stage, all compositions will be per¬
formed in a special concert of the Festival.

Avi Ostrovsky
Born in Israel in 1939. Stu¬
died composition and con¬

ducting at the Tel Aviv Aca¬
demy of Music and has con¬
ducted choirs and orchestra
in Israel. In 1968, he won

First Prize at the "Nicolai
Malko" Competition in Co¬
penhagen; at present, he is
conductor of the Haifa Sym¬
phony Orchestra.

Daniel Shalit
Born in Israel in 1940. An
alumnus of the Tel Aviv Aca¬

demy of Music, he went to
London for further studies,
and later joined the Israel
Chamber Ensemble as assist¬

ant conductor and harpsi¬
chordist.

Zimra Ornatt
Born in Haifa, finished the

Music Teachers' Seminar in

Tel Aviv and went to England
for advanced voice training.
In Israel she has appeared
in recitals and with the Israel

Broadcasting Orchestra. Liv¬
ing for years now in Milano,
her appearances in Italy cover
the whole of the country and
range from participation in
concerts and festivals to re¬

cordings.



Haim Alexander

Born in 1915 in Germany,
arrived in Israel in 1936 and

continued his musical studies

at the Academy of Music,
Jerusalem, where he teaches
piano and composition at pre¬
sent. His better known works
include: "Vekibatzti Etchem",
for mixed choir (First Zimriah
Prize); "Lema'an Tzion lo
Echeshe", for mixed choir
(the President's Prize, 1955);
Six Israeli Dances, for piano
(Engel Prize, 1956); "Vehalelu
Sh'mo Bamachol", for orches-
Sonata Brevis for Two Pianos,
songs, orchestra works and
chamber music.

Abel Ehrlich

Born in 1915 in Germany,
left in 1934 for Yugoslavia
where he studied at the Zag¬
reb Academy of Music. Ar¬
rived in Palestine in 1939 and
continued to study at the
Jerusalem Academy of Music.
Since 1942, teaching at aca¬
demies and colleges of music;
among others, taught from
1953 till last year at the

Teachers' College of the Kib¬
butzim, at Oranim. Many of
his works have been per¬
formed in Israel and other
countries.

Edmond Halpern
Born in 1921 in Poland, stu¬
died there till deported to
Siberia during the war. After
liberation, continued studies
and worked as composer in
USSR and Poland. Arrived in

Israel in 1950 and works as

producer of music program¬
mes in the Israel Broadcast¬

ing Service. Composed music
for five full-length films and
29 shorts, also wrote music
for theatres.

Andre Haydu
Born in 1932 in Hungary,
studied piano, composition,
ethno-musicology at Budapest
Music Academy. After receiv¬
ing diplomas and prizes, left
Hungary in 1956 and con¬
tinued studies at the Paris

Music Conservatoire as well
as research in ethno-musi-

cology. Teacher at Tunis Con¬

servatoire from 1959 till 1961.

Continued in Paris as com¬

poser for movies and con¬
ductor of choirs. Arrived in

Israel in 1966.

Joseph Mar-Haim
Born in 1940 in Jerusalem.
He studied piano, theory
and composition at the Rubin
Academy of Music in Jeru¬
salem, spent 1966-1968 at the
Manhattan School of Music,
and is now teacher of Har¬

mony and Form at the same
Rubin Academy. Wrote music
for ballet, theatre, movies, ex¬

hibitions, poetry readings and
celebrations.

Yitzhak Tamir

Born in 1945 in Argentine,
arrived in Israel in 1964 and

began to study composition
at the Rubin Academy of
Music in Tel Aviv. His first

composition, publicly perform¬
ed in 1967 was "Three Pieces
for Percussion, Flute and
Guitar". He completed his
studies at the Academy in
1968.

SPANISH MUSIC AND DANCES
Caesarea 12.8, 16.8; Jerusalem 14.8

Narciso Yepes

Narciso Yepes was born in 1927 in Lorca,
Southern Spain. Early studies were followed
up in Valencia, Madrid and Paris. In 1952 he
created the musical sound track of award-

winning French film "Forbidden Games". Since
then, he has travelled to the four corners of
the globe, performing in recitals as well as
with the leading orchestras of Europe, the
Americas, South Africa and Japan. A dozen
of his recordings have been released to date,
and his research into forgotten manuscripts
of the 16th and 17th centuries has resulted in

the transcription of early tabulaturas into mo¬

dern notation. His extraordinary new ten-
string guitar will make it unnecessary to
transcribe Renaissance and Baroque music
originally written for the lute.

The idea for such a ten-string instrument came
to him during his endeavour to overcome the
"unbalanced" resonances that constitute the
defect of the traditional guitar. There, some
sounds have resonance and others do not;

upon adding four strings and tuning them in
a special way, Yepes obtains the same reson¬
ance from each note, with evident improve¬
ment in sound with respect to volume and
tone quality.

Lucero Tena

Studied classical dancing and Spanish danc¬
ing in her early years. After graduating in
Philosophy and Letters, decided to dedicate
herself to music and dancing exclusively.
She possesses the brilliant style of a prima
ballerina, and her virtuosity as performer with



castanets is without peer. She created a new

style for the application of castanets in con¬

certs and uses the music of 18th century as
well as later composers.
Miss Tena visited Russia in 1967, appeared in
the United States on Broadway and on TV,
toured South Africa and many European coun¬

tries, and comes to us now from festivals in
Australia and the Philippines. She is hailed as

the present-day virtuoso of Flamenco, com¬

bining the passion and soul of "La Argentina"
and "La Argentinita", and the visual embodi¬
ment of the grace and sinuousness of her
great teacher, Carmen Amaya.

DUO KONTARSKY
Jerusalem 21.8; Caesarea 23.8

Alfons and Aloys Kontarsky
Alfons Kontarsky, born in 1932, and Aloys
Kontarsky, born in 1931, studied in Cologne
and Hamburg and already in 1950 participated
in the International Courses for New Music
in Darmstadt. Since 1962, they direct the
seminars for piano at these courses, playing
numerous premières and first performances of
works, many of them specially written for
them. Alfons conducts a master class for

pianists at Cologne since 1967. Their reper¬
toire includes all important works of the clas¬
sical and romantic periods for two pianos- and
for four hands. Extensive tours led them to the
Americas, Africa, Japan and, of course, to

practically all European countries and import¬
ant festivals. Their recordings range from
Mozart to Boulez, and their two programmes
to be played at the Israel Festival have been
chosen to give examples of all periods.

EVELYN LEAR - RECITAL
Jerusalem 17.8; Caesarea 19.8

Evelyn Lear
Born in Brooklyn, New York, studied voice at
the Juilliard School of Music in New York,
having previously mastered the piano and the
French horn. She began her career in the
United States but became famous through her
appearances in most demanding roles (Strauss,
Alban Berg, and so on) at the opera houses
of Berlin, Vienna, Munich and London. Ap¬
pears regularly at the major festivals in Europe,
and made her American debut in 1967 at the

Metropolitan Opera.
She is also well-known as an interpreter of
Lieder. Her recital programme at the Israel
Festival includes arias from operas by Monte¬
verdi, Scarlatti and Handel, Lieder by
Schubert, Schumann, Berg and Brahms, some

examples of Spanish songs by Turina, Grana¬

dos, and South American composers Ginas-
tera and Villa-Lobos. Songs by Benjamin
Britten, Tschaikowsky and Rachmaninoff will
round off this programme which features in
the centre Magda's Aria from Menotti's
"Consul". Miss Lear is the grand-daughter of
the famous cantor Kvartin.

Ruth Mense

Born in Tel Aviv, completed her studies at the
Juilliard School of Music in New York and is
known mainly for her ability as accompanist
and pianist in chamber music. Has appeared
in many recitals with famous artists, instru¬
mentalists and singers, and acted as staff
pianist at the "Toscanini" Seminar, held in
1967 in Jerusalem (Isaac Stern, Leonard Rose
and Eugene Istomin).

"EL PESSEBRE"
Jerusalem 24.8; Caesarea 26.8

In 1943, when Pablo Casals was living in exile
in Prades, his friend, the Catalonian poet Joan
Alavedra, was awarded first prize in a Cata¬
lonian Language Festival in Perpignan for his
poem "El Pessebre".
Casals was deeply impressed by the expres¬

siveness and lyrical simplicity of this poem as
well as by its intensely Catalonian quality,
based as it is on the typical figures of the
Catalonian Nativity — the Spinning Woman,
the Fisherman, the Ploughman — as well as
the universally familiar ones.



The theme of "El Pessebre" is peace, purity
of heart, and the faith and hope that this
purity may give rise to magnanimity of spirit.
The poem is written in Catalan, and Casals
put his music at the service of his mother
tongue and a deep knowledge of his Cata-
lonian background. But little by little the local
flavour, the regional content, the folk image
were consumed in the grandeur of a universal
concept. Casals made no use of the folklore
elements in which Catalonia abounds; the
musical language is universal. For this same
reason, he has employed a clear, limpid tech¬
nique, showing any seeking after effects. His
sole concern has been to put the sincerity of
knowledge and feeling at the service of the
elevation and purity of the idea. Every scene,
every episode, we might say, reflects a state
of emotion that derives from the identification
of the artist with the man, who longs for the
triumph of the ideal of justice. The composer
employs few musical allusions: an oriental
touch in the episode of the caravan of the
Wise Men and Shepherds, and the Sardana
with its popular note; but, in general, the whole
artistic purpose of the work has one single
object — and that is to bring to all a beautiful
expression of peace.

"El Pessebre" was first presented at a con¬
cert in Acapulco, Mexico, in 1960. After this
impressive performance, Casals launched his
Crusade for Peace, and since April, 1962, the
Oratorio has been performed in important
centres in the United States as well as in
Italy and France.
The purpose of "El Pessebre" is to make its
hearers "feel", knowing that feeling can open
the door to thought. And thought and feeling
together will enable peace to illuminate the
pathway of those who are endeavouring to
seek out routes to other worlds without yet
having learned to live free and happy in this
one. This is Casals' message and this is his
crusade. And peace could have no better
champion than this great artist, loyal and stead¬
fast in his belief that one day the star will
shine again to light men's way to truth.
(From an article by Dr. Alfredo Matilla, Professor at the Univer-
versity and the Conservatoire of Puerto Rico).

Pablo Casals

Pablo Casals is not only the oldest living art¬
ist but surely the most beloved and venerated

of our time, as cellist without compare, as
conductor and composer, but, above all, as

being "one of the voices of the world's
conscience".

Born in 1876 in Vendrell, a small town in Cata¬
lonia near Barcelona, he learned with his
father, a church organist and music teacher,
to play the organ, piano, flute, violin and
cello. At the age of seven, he began to help
his father in writing music for religious festiv¬
als. When he was twelve, it was decided that
he concentrate on the cello and he went to
Barcelona to study at the Municipal School of
Music. His career began in earnest in 1899
when his performances with the Lamoureux
Symphony Orchestra brought his extraordinary
talent to public attention. He spent much of
the next twenty years touring Europe and the
Americas.

He joined with other world-famous artists to
form chamber music ensembles : in 1904, the
Trio with violinist Jacques Thibaud and pianist
Alfred Cortot; in 1916 another Trio with Ignace
Paderewski and Fritz Kreisler; in 1932 there
was an extraordinary combination with Arthur
Schnabel, Bronislaw Huberman and Paul
Hindemith.

Casals' career as conductor began in 1920,
when he founded and directed the Pablo
Casals Orchestra in Barcelona.

A sympathizer with the Republican cause in
Spain, he left his homeland in 1939 and
settled in France, first in Paris and later in
Prades, where he devoted himself to teaching.
Upon the urging of Alexander Schneider, he
agreed in 1950 — the occasion of the Bach
bicentennial — both to play and conduct in
what became the first Prades Festival. In 1956,
he moved to Puerto Rico, his mother's birth¬
place. There, the Festival Casals was estab¬
lished, with the maestro playing and con¬
ducting and Alexander Schneider serving as
assistant conductor and leader of the string
ensemble. In recent years, Casals has also
been active in the Marlboro Festival in Ver¬
mont.

Casals came to Israel first in 1961 for the
First Israel Festival; on that occasion the "Third
International Cello Competition Pablo Casals"
was held at Jerusalem, and, at the final con¬

cert, he conducted an orchestral piece from
"El Pessebre" which will be presented in full
this year.



Alexander Schneider

Born in Vilna in 1908, he stu¬
died there first, moving in
1924 to Frankfurt am Main to

continue his studies, and
becoming leader of the
Frankfurt Symphony the same

year.

He held leading positions in
several opera and symphony
orchestras in Germany, also
forming his own string quar¬
tet. In 1930 he joined the
Budapest String Quartet, fin¬
ally settling in the United
States in 1939. His musical
activities there are legion, in¬
cluding chamber music en¬
sembles, with leading musi¬
cians, ■ conducting chamber
orchestras and teaching at
Universities and at Colleges
of Music, organising chamber
music concerts, and touring
the whole world with the Bu¬

dapest Quartet. Many hon¬
ours have been bestowed on

him in the United States, but
to the world at large he will
always be associated with
Pablo Casals and his Music

Festivals, first at Prades,
France, and later at Puerto
Rico. He takes regular part,
also, in the activities of the
Marlboro Music Festival, of
which Rudolf Serkin is artis¬

tic director, and has conduct¬
ed the chamber orchestra in

concerts in the States and on

its tour of Europe and the
Near East sponsored by the
State Department during the
summer of 1965, when it ap¬

peared at the Israel Festival.
He helped to organise the
First Israel Festival in 1961,
and was its musical direc¬
tor. He was an active

partner in the presentations —

together with Pablo Casals,
Rudolf Serkin, Isaac Stern,
the Budapest Quartet and
other celebrities.
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Olga Iglesias

Born in San Juan, Puerto Rico,
she studied singing there
and in New York. She was

selected by Maestro Casals
to sing in the US première
of his oratorio "El Pessebre",
and, under his direction, she
has sung it many times in the
principal cities of the world.
She has also been soloist in

the Casals Festival, taking
part in Beethoven's Ninth
Symphony, Bach's "St. Mat¬
thew's Passion", Haydn's
"Creation", Handel's "Mes¬
siah", and other works. She
has been soloist with sym¬
phony orchestras and a guest
artist at the Marlboro Festival

in Vermont.

Maureen Forrester

This well-known Canadian
contralto is a favourite of

symphony orchestra conduc¬
tors and recording firms for
her opulent voice and extra¬
ordinary ability to sing opera,
oratorio and Lieder. Since her

New York recital debut in

1956, she has travelled widely
and has appeared in Israel
many times as soloist with
the Israel Philharmonic Or¬
chestra. She appeared in last
year's Israel Festival as a
member of the Bach Aria

Group.

Paulino Saharrea

Born in Mexico City, tenor
Paulino Saharrea studied
there and later in Italy. Irï
1952, he returned home and
has since performed in the
Opera of Bellas Artes and
with the National Symphony
Orchestra of Mexico.
In 1960, he was chosen by
Maestro Casals for the world

première of "El Pessebre",
and has subsequently taken
part in many performances of
the Oratorio.

Pablo Elvira

Baritone Pablo Elvira was

born in Puerto Rico, studying
at its Conservatoire. In 1965,
he was finalist in the Metro¬

politan Opera's Auditions and
winner of a scholarship to its
Studio. With many appear¬
ances as soloist in concerts

and in opera in the States
and Puerto Rico to his credit,
he first sang in "El Pessebre"
in 1963 and has taken part
since in many performances
under the Maestro's direction.

John Spiro

Born in 1937 in Berlin, came

to Palestine as a child. He

graduated from the Hebrew
University in Political Science
and History of the Muslim
People, and started his mu¬

sical education in 1962 at the
Rubin Academy of Music in
Jerusalem. As student of Miss
Jennie Tourel at Summer

Courses, he followed her ad¬
vice and went to the United

States to continue his voice

training with her at the Juil-
liard School of Music in New

York. In Israel, he has ap¬

peared as soloist in various
programmes with the Israel
Broadcasting Service and at
the Kiriat Yearim Music

Festival.



Israel Broadcasting
Symphony Orchestra
Formed in 1938, the orchestra
now numbers some sixty play¬
ers. Besides weekly public
concerts in Jerusalem and

occasional trips to outlying
places, it performs a great
amount of music that lacks
box-office appeal or is of an

experimental nature. Offering,
as it does, a platform and an
audience for young instru¬
mentalists, conductors, sing¬
ers and, particularly, local
composers, it is of no little
importance to Israel's cultural
development. It has appeared
in several Israel Festivals.

Israel Broadcasting Choir
This choir, a feature of the

Israel Broadcasting Service's
Music Department, took part
in Israel Festivals of 1965

and 1968, and is now under
the direction of conductor
Avner Itai.

Avner Itai
Born in Kfar Giladi, a kibbutz
in the far north of the coun¬

try, studied conducting with
Gary Bertini and oboe with
Eliyahu Thorner (of the Israel
Philharmonic). Went to France
for two years and, on return,
played with the Israel Cham¬
ber Ensemble for some years,
and conducted the IHUD
Choir. Since this year, also
in charge of the musical de¬
velopment of the Israel Broad¬
casting Choir.

Choir of the Ihud
Hakvutzot V'Hakibbutzim
Founded some fifteen years
ago through the initiative of
Yehuda Sharett who led it

during its first seven years.
Now under the direction of
Yael Tabori and Avner Itai,
the choir numbers 80 — 90
members coming from some
forty communal villages; meet¬
ing every month for a day
or two for rehearsals, the
choir gives performances
within the villages of the
movement, but occasionally
also participates in musical
events like the Abu Gosh —

Kiriat Yearim Festival, with
the Israel Chamber Ensemble,
and so on.

CLAUDIO ARRAU - RECITAL
Caesarea 27.8; Jerusalem 28.8

Born in 1903 in Chilian, in the south of Chile,
started his career at a very early age, con¬
vincing everybody of his outstanding gifts, so
that the Chilean Government sent him and his
whole family to Germany to study with Martin
Krause, one of the last pupils of Franz Liszt.
In 1927, he won official recognition at the In¬
ternational Concours for pianists in Switzer¬
land, and, since then, has been continuously
in the limelight on all continents. His prodi¬
gious stamina and strength of memory is
paralleled today only by that of Arthur Rubin¬
stein. Elaboration of his concert engagements
reads like a prospectus of a travel agency, as
there is hardly any musical centre in the world
which Arrau does not visit frequently and exten¬
sively — twenty-seven consecutive tours of the
United States and Canada, three visits to
Russia, Mexico, Australia, New Zealand and

Japan, Europe, festivals, a long list of appear¬
ances and a long list of triumphs.
Arrau has been several times on visits to

Israel, appearing as soloist with the Israel
Philharmonic Orchestra. In this year's Festival
he will present two programmes of Beethoven
Sonatas — in anticipation of the Beethoven
Year 1970 — including the "Pathétique",
"Waldstein", "Appassionata", "Tempest", and
the three late sonatas op. 109, 110, 1JJL

BATSHEVA DANCE COMPANY
Jerusalem 31.8

The Batsheva Dance Company was founded
six years ago by Baroness Betsabée de Roth¬
schild with the purpose of filling a void in
Israel's cultural set-up in the field of modern
ballet. Till then, gifted dancers had to find
spheres of activities outside Israel and dance
fans to be satisfied with occasional visits of
ensembles from abroad.

Artistic advisor from the beginning was Martha
Graham, a choice which points already to the
direction that the group was expected to take.
From her the dancers learned to approach
dance as theatrical presentation, to under¬
stand the need for close relation of sound and

movement, of light and shade, and to achieve
finally an independent style. The famous
dancer also permitted the new group to use
her choreographies.
Within the last few years, a number of choreo¬
graphers, besides Martha Graham, came from
the United States to give the ensemble a
varied repertoire of strong impact, and local
choreographers from within the ranks of the
group added their successful works to the
continued success. Musicat scores used were

by some of 4be-besTcontemporary composers
like Menotti, Barber and Hindemith, and by

Tsraeli composers Mordehai Seter, Oedoen
Partos and Noam Sheriff.
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PROGRAM M E

PERFORMANCES IN JERUSALEM

July 30, King David Citadel
Presented by: THE JERUSALEM KHAN
"MY JERUSALEM"

in songs, poetry and legends.
Libretto : Dan Almagor
Music : Noam Sheriff

Songs by: Sasha Argov, Nurit Hirsch and Dani Granot
Director : Yoel Silberg
Assistant Director : Ahuva Inbari

Décor : Ada Hameirit
Producer : Israel Shapira
Participants : Moti Fleischer, Dani Granot, Yair Klinger,

Geula Noni, Shoshik Rosen, Hilik Zadok.
Guest Artist:

NECHAMA LIFSHITZ

Accompanied by Edna Buchman, harp

Programme :

On the heights of Sheikh Abrek
Words : A. Pann
Music : M. Zeira

Perhaps

Oifn Weg steit a Boim
Words : I. Manger
Traditional tune

Jerusalem the Golden

Words : Rachel
Music : Y. Sharett

Guest Artist:

AHARON MESKIN

Reading : Six Days and Seven Gates by

Words & Music : N. Shemer

Navon

August 2, Binyanei Ha'oomah
"L'INCORONAZIONE Dl POPPEA"

Opera da Camera di Milano
presented by :
L'Associazione Cultúrale "Pro Musicà" — Roma
Libretto : G. Francesco Busenello

Music : Claudio Monteverdi

Soloists : Mariella Adani, Giuseppe Botta, Gabriella
Carturan, Umberto Grilli, Fernando Jaco-
pucci, Carmen Levani, Laura Londi, Anna
Reynolds, Claudio Strudhoff, Giorgio Tadeo

Revised by : G. Ghedini and Cesare Brero
Israel Chamber Ensemble

Mixed Choir

Conductor : Franco Mannino
Producer : Sandro Sequi
Production Manager : Alfred Silberman
Costumes : Marcel Escoffier, Franco Zeffirelli
Settings : J. Peter Hall

August 5, Beit Ha'am
ENSEMBLE VOCAL DE BRUXELLES
Director and Conductor : Fritz Hoyois

Singers : Denise Van Gool, Nicole Welbes, Maria
de Neuville, Yetty Speltdoorn, Paulette
Deloze, Sara McKay, René d'Ooghe, Louis
Moons, Amand Metz, Edouard Audoan,
Guy van Grunderbeeck, Franz Clement.

Pianist : Jean de Middeleer

Programme :
Hélas; Seigneur, entre en resouvenance, Signac
Sicut Lilium, A. Brummel
Ad Vesperas, T.L. da Victoria
Motets sur des thèmes grégoriens, M. Duruflé
Lobe den Herren, H. Distler
Matona mia cara, R. de Lassus
Ich weiss ein Meidlein, R. de Lassus
O la o che buon eco, R. de Lassus
Bel aubépin verdissant, C. Janequin
Vous me tuez si doucement, J. Mauduit
Il est bel et bon, Passereau
O dolce vita, A. Willaert
Zoia zentil, A. Willaert
Hark all ye lovely Saints, Th. Weelkes
The silver swan, O. Gibbons
Of all the birds that I do know, J. Bartlet
Trois quators vocaux op. 64, J. Brahms
Der Gondelfahrer op. 28, F. Schubert
So wahr die Sonne scheint op. 101 No. 8, R. Schumann
Extraits des "Péchés de ma vieillesse", G. Rossini
Poèmes "Vieille France", R. Moulaert
Automne, J. Absil
Chansons du Calendrier, Daniel-Lesur
Amusettes (poèmes de Maurice Carême), J.de Middeleer
Trois Chansons, C. Debussy

August 9, Binyanei Ha'oomah
THE NATIONAL THEATRE OF THE DEAF

Managing Director : David Hays

Programme :
The Tale of Kasane by Tsuruya Namboku
Adapted by : Sahomi Tachibana and Robert F. Panara
Directed by: Yoshio Aoyama Setting by: David Hays
Gianni Schicchi

Adapted by Robert F. Panara and Eric Malzkuhn
Directed by : Joe Layton
Associate Director : Rhoda Levine

On the Harmfulness of Tobacco

by Anton Chekhov
Adapted by : Bernard Bragg
Directed by : Alvin Epstein

Tyger! Tyger! and other Burnings
Adapted by : Eric Malzkuhn
Directed by : John Hirsch

August 10, Binyanei Ha'oomah, Schwartz Hall
THE ISRAEL COMPOSERS' WORKSHOP
World Première of compositions specially commis¬

sioned for the Festival

Composers :
Haim Alexander, Abel Ehrlich, Andre Haydu, Edmond

Halpern, Joseph Mar-Haim, Yitzhak Tamir
Instrumental Ensemble

Conducted by : Avi Ostrovsky, Daniel Shalit, Noam
Sheriff

Soloist : Zimra Ornatt, soprano



August 12, Binyanei Ha'oomah Handel, V'adoro, pupille (Julius Caesar)
BACH EVENING Handel, Amor commanda (Floridante)
Dedicated to the memory of Frank Pelleg Schubert, Gretchen am Spinnrade (Goethe)
The Israel Chamber Ensemble Schumann, Der Nussbaum (Mosen)
Conductor : Mendi Rodan A. Berg, Die Nachtigall (Storm)
Soloist : Robert Bloom — oboe Brahms, Vergebliches Standchen (folk song)

Severlno Gazzelloni — flute Gian Carlo Menotti, Magda's Aria (The Consul)
Igor Kipnis — harpsichord Ginastera, Triste
David Mason — trumpet Turina, Saeta
Jan Peerce — tenor Granados, El majo discreto
Yitzhak Perlman — violin Villa-Lobos, Cançao de carreiros

Programme : Britten, Ash Grove
G. Ph. Teleman, Suite for Flute, in a minor Britten, 0, Waly, Waly
J.S. Bach, Violin Concerto in E Major Britten, Come you not from Newcastle
C.Ph.E. Bach, Oboe Concerto in E-flat Tschaikowsky, At the ball (Tolstoi)
J.S. Bach, Harpsichord Concerto, in d minor Rachmaninoff, Lilacs (Bekeov)
J.S. Bach, Double Concerto for Oboe and Violin, in c minor Rachmaninoff, Cease thy singing, maiden fair (Pushkin)
J.S. Bach, Cantata 160 Rachmaninoff, Floods of Spring (Tiucheva)
J.S. Bach, Aria from Cantata 97

August 21, Binyanei Ha'oomah
August 14, Binyanei Ha'oomah ALFONS and ALOYS KONTARSKY

SPANISH MUSIC AND DANCES Duo Pianists

NARCISO YEPES — guitar Programme :

Five Centuries of Spanish Music J. S. Bach, Concerto in C Major
Programme : C. Debussy, Six épigraphes antiques
Alonso Mudarra (XVI Century), Fantasia P. Boulez, Structures, deuxième livre

Gaspar Banz (XVII Century), Suite Espagnole F. Schubert, Fantaisie in F.
Padre Antonio Soler (XVII Century), Sonata J. Brahms, Haydn — Variations
Fernando Sor (XIX Century), Tema con variaciones

August 24, Binyanei Ha'oomahIsaac Albeniz (XIX Century), Malagueña op. 165
Manuel de Falla (XX Century), Danza del Molinero (Farruca) "EL PESSEBRE" (Poem of the Manger) — Oratorio
Hoaquin Turina, Sonata Music by : PABLO CASALS

Xavier Montsalvatge, Habanera Catalan text by : Joan Alavedra
Antonio Rulz-Pipo, Canción y danza No. 1 English translation by : Donald MacDonald

LUCERO TENA Conductor : Pablo Casals

Assisted by : Guitarist : Felix de Utrera
Assistant Conductor : Alexander Schneider

Cantaor : Gabriel Moreno
The Israel Broadcasting Symphony Orchestra

Pianist : Jose Vives
The Israel Broadcasting Choir
The Ihud Hakvutzot V'Hakibbutzim Choir

Programme : Conductors : Avner Itai and Yael Tabori
1. Spanish Dances and Castanets Soloists : Olga Iglesias — soprano
P. A. Soler, Sonata in G Major Maureen Forrester — contralto
M. Albeniz, Sonata in D Major Paulino Saharrea — tenor
Rameau, Flight of the Birds Pablo Elvira — baritone
P. Sarasate, Gipsy Tunes John Spiro — bass baritone
Nogues, Capricho Español (piano solo)
J. Jimenez, The Marriage of Luis Alonso (dance) August 28, Binyanei Ha'oomah
E. Granados, Danza No. 9 CLAUDIO ARRAU, Piano
J. Larregla, Jota de concierto (dance) Beethoven Recital In honor of the forthcoming Bicentennial
II. Flamenco Programme :
Lucero Tena, Siguiriya (popular) Sonata in c minor, Op. 13 (Pathétique)
Gabriel Moreno, Cante por Malagueña Sonata in f minor, Op. 57 (Appassionata)
Lucero Tena, Alegrías (popular) Sonata in E Major, Op. 109

Sonata in c minor, Op. 111
August 17, Beit Ha'am

EVELYN LEAR, Soprano August 31, Binyanei Ha'oomah
Vocal Recital THE BATSHEVA DANCE COMPANY
At the piano : Ruth Mense Programme :

Programme : Curtains Choreography: Rina Schenfeld
Scarlatti, Gia il sole dal Gango Sin Lieth at the Door Choreography: Moshe Efrati
Monteverdi, Lasciatemi moriré La Malinche Choreography : Jose Limon



PERFORMANCES IN CAESAREA

July 31
"MY JERUSALEM"
in songs, poetry and legends
See Jerusalem, July 30

August 3
JOSEPH KALICHSTEIN, Piano Recital

Programme :

Haydn, Sonata in G Major HOB. VERZ. XVI : 40
Schubert, Sonata in A Major, Op. Posth.
Chopin, Three Mazurkas

Ballad in f minor, Op. 52
Stravinsky, Trois mouvements de Pétrouchka

1. Dance russe 2. Chez Pétrouchka 3. La semaine grasse

August 4, 5
"L'INCORONAZIONE Dl POPPEA"

Opera da Camera di Milano
See Jerusalem, August 2

August 6
ENSEMBLE VOCAL DE BRUXELLES

See Jerusalem, August 5

August 7
THE NATIONAL THEATRE OF THE DEAF
See Jerusalem, August 9

August 9
BACH EVENING
Dedicated to the memory of Frank Pelleg
Names of participants — see Jerusalem, August 12

Programme :

Brandenburg No. 1 in F
Concerto for Harpsichord in A Major
Sinfonía from the Easter Oratorio

Brandenburg No. 2 in F
Triple Concerto for Violin, Oboe and Harpsichord

in a minor

August 11
BACH EVENING
Dedicated to the memory of Frank Pelleg
Names of participants — see Jerusalem, August
Programme :

Brandenburg Concerto No. 3 in G
Brandenburg Concerto No. 5 in D
Brandenburg Concerto No. 6 in B-flat
Brandenburg Concerto No. 4 in G

August 12, 16
SPANISH EVENING

NARCISO YEPES AND LUCERO TENA
See Jerusalem, August 14

August 19
EVELYN LEAR, Soprano
Vocal Recital

See Jerusalem, August 17

August 23
ALFONS and ALOYS KONTARSKY
Duo Pianists

Programme :
W. A. Mozart, Sonata in F (K. 497)
C. Debussy, En blanc et noir
J. Brahms, Waltzes, op. 39
J. Stravinsky, Concerto per due pianoforte soli
D. Milhaud, Scaramouche

August 26
EL PESSEBRE — Oratorio

See Jerusalem, August 24

August 27
CLAUDIO ARRAU — Piano Recital

Beethoven Programme :
Sonata in D Major, Op. 10, No. 3
Sonata in A flat Major, Op. 110
Sonata in d minor, Op. 31, No. 2 (Tempest)
Sonata in C Major, Op. 53 (Waldstein)

PERFORMANCES IN EIN HASHOFET & BEIT BERL

August 4, Ein Hashofet
ENSEMBLE VOCAL DE BRUXELLES
See Jerusalem, August 5

August 7, Beit Berl
ENSEMBLE VOCAL DE BRUXELLES
See Jerusalem, August 5

August 8, Ein Hashofet
THE NATIONAL THEATRE OF THE DEAF

See Jerusalem, August 9

August 13, Ein Hashofet
NARCISO YEPES AND LUCERO TENA
See Jerusalem, August 14



PEACE MESSAGE

During the celebration of the 13th anniversary of the United Nations in October 1958,I was granted the privilege of appearing before that supreme forum. There, where the
causes most profoundly affecting the human conscience are discussed, I used two means

of communicating the oppressions which weigh on my spirit. And I used the same two means to
restate my faith in the great gifts with which our Creator endowed man whom He created in His
own image, a faith which persists despite my spiritual disquiet.

I used my music and my voice to draw attention to the suffering which afflicts mankind
because of the great and perhaps mortal danger threatening us. This is what I said at the time and
which to this day holds the same urgency for me: If at my age I have come here for this day it is
not because anything has changed in my moral attitude or in the restrictions that I have imposed
upon myself and my career as an artist for all these years, but because today all else becomes
secondary in comparison to the great and perhaps mortal danger threatening all humanity. The
extraordinary scientific discoveries of our century which some great intellects, in their thirst for
knowledge, have achieved, are now being exploited for the construction of instruments of
monstrous destructiveness. Confusion and fear have invaded the whole world; misunderstood
nationalism, fanaticism, political dogmas and lack of liberty and justice are feeding mistrust and
hostility that make the collective danger greater every day: yet, the desire for peace is felt by every
human being in the world. This desire has been manifested again and again in the face of the peril
menacing all of us, by many distinguished personalities, in scientific writings, in the world Press,
and above all by that citizen of the world, Dr. Albert Schweitzer.

The anguish of the world caused by the continuation of nuclear danger is increasing every
day; all realize the horrifying consequences of a nuclear war, which would cause not only
irreparable material and physical destruction, but also moral and spiritual degradation. How I wish
that there could be a tremendous movement of protest in all countries, and especially from the
mothers, that would impress those who have the power to prevent this catastrophe.

It is my deep conviction that the great masses in these countries, as in every other country,
want the understanding and mutual cooperation of their fellow men. It is for the Governments and
those in power to see to it that the achievement of this desire will not become impossible and thus
cause the terrible frustration felt by all those who are not living in unconsciousness.

It seems to me that those who believe in the dignity of man should act at this time in order
to bring about a deeper understanding among people and a sincere "rapprochement" between
conflicting forces. The United Nations today represents the most important hope for peace. Let us

give it all power to act for our benefit.
And let us fervently pray that the near future will disperse the clouds that darken our days

now.

1 repeat, music, that wonderful and universal language which is understood by everyone
should be a source of communication among men. I once again exhort my fellow musicians
throughout the world to put the purity of their art at the service of mankind in order to unite all
people in fraternal ties.

With this objective in mind, I consider it my duty to offer my-humble contribution in the
form of a personal crusade. Let each of us contribute as he is able until this ideal is attained in all
its glory; and let us unify our fervent prayers that in the near future all humanity may be joined in
a spiritual embrace.
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pïMPOT r»? mmm \Or, if you prefer, a rhapsody in blue.
Whatever your choice, Tambour's Emulsinj
Paint has the full range of colours to suit
your personal taste. Tambour Paints also
has a special team of colour consultants to'
help you choose the right colour scheme
for your home. Take advantage of this free|
colour advisory service — just send a post¬
card to Tambour Paints, p. o. b. 668, Haifa ,1
or p. o. b. 507, Tel Aviv, for an expert
colour consultant to call at your home.

¥

TAMBOUR
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poun bp ipmya o>yaian D'NPian pnb o'byin 12 oipna ,op -nt nbya oimo >322 yomb
IN o'yunN oniN ->nb> Py p>ynn NPnb >1P3 nnb >12 o'yunN 'apa pnnpnb 'nana ,nipi3Nn
nainN pninaai mbua au' miN ,D*TNn by Ninn b'UNnp nvnpna 'nainN tin apNb h: 'b inny

• 'ab-naan <pn npo Nb aPN

'biN ,nbiaan naapn bpa ,niPiaNn jin apion bapn by yannb 'aa 'bipai 'nanaa 'nynpa
01'n Duy ay 'aab obppnn iaa'N Nb apNi tN 'nanNP o'aaan nbNi -n'by nonann p'ba naap
o'j»yn in 'n'ppp in ,n'apmn 'npna 'ia'P bnp oipn nt pN iNDb ovn >riN3 'bna on : ntn
'3P'n "py byab ban -join ornp pva NbN ,ibbn o'apn ba inNa my byi 'nuy by 'nbunp
niNbomn yrnn ni'ban -nbia nipiaNn by nn"Nnn paPON p'ba man ,nbiaan naapb nNiipna
• D"nubon pan mpan n"aab ova nibuian ,ya'*'Nnu omntn nmm bp oniaiNA na paaiaap
man aayn ninaia ,niN3p ,'iNaa naain Nbp nvniNb ; Dbiyn baa 10PO nn'Ni naian
oy <dv 01' ma'opbipn naapn tin onnnon ,na'Nbi apnb naio ypap o'pnpn nbN ba — pan
by nn'Nnn naapn bin*bN aipi aip naaoin it no'NP -oibpb lanbiya din ba ab inip tin?
Hun »a»-by nbN bab bym mnbiyn niainya,D"ynn canaa ,o'an o'biaa d'P'n m-by pabia

•au'iip oaabN a"a ,obiy-natN

nim'N nn D'yai' ban ;ini'a ov mn naaia ma'yaan naapn niapn'n nan Dbiyn man
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•it nNip yianb Dnbia'a apN nbN by yopn apN ,ninnNn aun

bp oa>p2nn *oaNn na Dn>nN oy nbiya <iin>pi man D'Ppan on apNa niuaNn mnnp nniua
n na>NP bp nnnpjn maPDN onn yan>ri Nbp pab 3iNab Da>a imbpnp o>p>Nni mbpnnn

•liamy nam n>NP ,oaN ba bp ipbn nan Ninp Nann biapnn bpin> laai

D>nyn pa ani> npmy naan na>u> opb vpay biyob a»n oaN bp ianab aann ba >a ,nma
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•nniaai npoaa naaibn nipiaNn ba Nnn aiapn
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P33 D>biyon D'333n inNb
110N3 pi3N od*oo nnNb -nt
-in bo munnnb'an nmotiia

iniTinN >i* by intin poo'N
p12N bo Tp3Tlb *3*3Np010
-1 ,*o-*2-3Nn Timotna pío
•D')0 00 700a nt1*p3TI Nb'D
->oiDbi n*3bio niiayb in**03

-3¡nb 1TI1N ny*in îrnoNp np
inN3 "n*3N 7N3" TiNiapb 730
jiidap bo pi3N3 -D'ibion



•mnb'nn mbPiaiappí'Nn np'pian p>3n
'd ,mion tin o'ppaa panNn imn bp o'Nsa'a
,ma»s' bp o'pnyn NbN dj'n mpa'sapn npp
: ibiawb yv:n b'apa pb onp pa'n ^Na apN
bp asna oaan aaan tin oniti nn'sn aiatn

Nb saianjNaaa aNajpaNan bp iasna iiya ,imp
baa p'apa 'nba aaan — oaa npp NbN tppyin
1718*a pbaaa vaip'a nypap ,aanpa -na'nan
,yis'ab i»aia>na naa asnn aab 7N3 apa , 1719-1
bp D'Pp'pian vnaiapaa opannp aNajpaNani
INa -capa D>aia>n iPn nibpb ipp'a ,naiNn

•nsnai o"mp bp aín'Na 'a <)N ,nppab nan

-paa pap" apN — cmaiiNaan mpa'sapn
,omaaaaa D'mosa — omabpa Nnpni ba'P

•aiatnn m'naa )m naisn nanaa p
bp inpb iPipin o'naiaiïNaan mpa'sapn
aPN (jaiajajNaa pa amb )N'pp'aa aNaapaNan
bSN ibN ma'sc patn ,nbaipan naapn 'a by
inbpa i'n 'ana obp asnn naiatn b'apa fNa
•n'naasa npipn «pa'sa ,1721*a asajpaxan bN
bp lasna 'bp'Pia bmaa iNa na'p naipn nnwa
,(1723—1717) p'p-pbNnjNa ibiaiN'b -ppjn
-n niiay nN aan « iJiapaa lyaíP maa"nnm
bN 'ivba naiNa pyaa naipn nniNa ibp aia'n

>ïù pria ïv natfr o>vnpiB TNa iin>y my



nwiPDDn Diman

V-m bv írro

onsvn bv ojran nx ttijmd

irruaun njnv taa
csn Vj?oa r^-an ïv nma

Trona urx

•nun iraa >r»an uv Van

nvat mvV yam tTVaa
• • •

'tp»to nv Van

.laiVn nV-ann o'ois mam



9-8 o>b*nv ; 8-8 Düiíin ; 7-8 ¡vnp>p

•ma byo iomo inoni> 7N ,mooo i>>«p y>aio
ion "Ty ,na nbno nnona m>nao ni'N ininp
nNiob nnyai nw *>Nia piannb inoni> nsbNo
inii no>N >33o i»by naioi wyio ,inoni> *n>3>y

opao Nin -mum ininp tin ipn ,nsun bo
win naoioi ny>3io ininp bo nnn -jn ,013b
Nin noao ion ,n bN mi>i im> anp —mtn
•moo pmmb bai> Nb obiy iy ,obo>nb opao

na>ya ,aih's poïN tino paos*» piwn by
•3n13 11n313

-oíos bo notma miONib un nNi ni paiyo
-ipon woi>33 i'pi>3 bo sibmon -1886 moa 3113
>i> by bnpn tin yoyob NbN piann Nb nn
-ntn >i> by oooion ,bw>nao a>>3i3<>n o>op3N
bo i>ao o>N*i>n ,a>wn >biabai m>oon ,m>

1>no noi3 by misma ,o>ani mya ipt win
niniNon ,i3>33bo noioa *oiba Nbi 13 pao Nin
o>op3Nn 3n *nip>yo nasan nmnoi ,im>

1>pi>3 bo 3ibi3iom ,ioby3 o»3i3<>nn o>>oipn
mom bo piya >3ibia>oa nw>3 nny mino
103 — nbino own i>n 310 mata -mooan
>3>yb i>>oso nwo -pia — miONin novia
ion ,oin — t10n3 Nino >33 NbN ,nman

ooon fooa wnoini 10110 niaion iwibyo
•noobnoni ti>ai3Nn won >i> by

bo na>y — JinnN Jii3>ioi !ios !ios
o>Nib ,p>ba ON>b>i tino o>i>ob ppbNO p'iN
33011a oía oaNi'bN ,niN3N3 «i oían ,bviNp
non>wo minan *o>ib> >i>a o>awan o>i>oi

"Tyger! Tyger! Burning bright" s p>b3 bO yi13n 11'Ob
P>ini niN33 «a oían na>ya ,»p»po on's
movaa nomno wb>byo ,nino Nin ,ppsbNO
1918-a losy ntno win ia>y o>'si3) 1929-a
-sin wo bN naioson ,nnN naiyo na nisiNb
,"np>b'33N 3iinNn*i wiiNn* ,nnnN nmp mi

•("pobo" in "ip>o>io"b

ïi'ian msiNo o>oinn bo >oiNbn pioNwn

,o>3ibia>03 ;o>3pno isoo pimioa 10333 1958-a
i*no»b o'iip Tiiwnb >ia ,D>333íioi nbooo >1>p3
iy ,d>3o 00 labn *o>oinb >yi3ipo pioNW bo
,bo in p'3i>b piatn pp bo nno» oy ,ion
•m om oi>io bo inw>ab o>omn d>n3tw iiso

nmooa ,*>o*>a*3N man mvoon ,1967 pon
nbia noipmn ti>33ti ,*n>t>iboa o»io>3" nvton
no»p maiyb npnbn nn>n ,o>oinn iiioNwb
naio nsiapn -nnan th^in bo inoNwn obiya
no»pn ,nn>iboa ny>aio ,d>oio n3>ao ,o>n>oa
TiiiíiNa o>ba>ooaa nsiwooi ^»p nviobnon
nio» N>n nioNwn moo -nsii>Nai nnan
ona ion ,o>anb3n onnn ,niino nwiioN

pa by o>i>yo ,oipm oipn baa i>ysio o>bapno
,oin >3ii3on >io>a 131131 moon mom diono
ioibi pobn ni3í>nn tin 1311 byo pbob b>30on
•binoi no>oio3N3 bo aib>o ttiysona nai tin

bnpb d>031» n>yooo ini num nian 00b
•Tinni>a Tinaina o>o>boo onaon

•o»n in Nin npnbn bmo
! pioNwn ti>333ia o>biban o>ysinn nbNi

maoo ipia3N3 n>ni3í tino ^ntnp bo nns>o
,naiiN ina Tiniin ,ininp bo nwib'by tin
>3 ,îiyii> n>n i»n *inoni> namN tin ouab >13
*yw w>a lay bN ob»3i n>aN tin nsi inoni>
■)io>N3 o>0333 o>aniNn «1033a i> mbob nsiia
moi nopao iNiNp «m>p msn nao by nb»b
labai ,niob niaao n>n >3 ,inoni> bN niibnnb
nao by *ibi3 0100 nb> oy niab mnw Nbo
>3N bo napa asmo p>^n nN inoni> niíio msn
nNin la ,iinaa -na yiap bsoo nbubi3 pi iNiNp
lapn ii>* nN ink)ni> iaio ,n3io ion nN imNp
-bim by bj»a nao Nin ;n>b>ia n33 naam iNiNpi
bo inii oai3 oyo oyo «ownoi íNiNp >331 nbn
•1nqni> nN «llim iNiNp bo nau nN rnnsn aNn

-NW bo noma ->yispo b>bü
o>b3 DW100 o>oinn pío
b>aoa : nobioo moo nbN
>ii>b o>imo on o>yoion bnp
by nomnon nb>byb >bp>oio
1»ipn >sao b>bonbi ;no>an
-b o>o>3in ,o>3pnon b>aoa
*3 D'oooo on ,i>iNn nnon
Dn nNt oy in>i mnian >3o>o
m -niiNann 10 pbn o>nno
on>3>a o> ; obiua 0>310 D>b3
>b3 131 ,0-0 60 bo loipa 3313
Dnoiybi ,iiaib>o3 >101 i>yt
*b y>3o D311NO ,o>inN o>b3

•'o 1-80-b oanin 'o 3*60

pian 00b piyob nai nia pp
•*>bN>i>Nn inoNwn"

— OON3 bo np>oion >boa
b>bKb nniopiioo

>nai3»n boan ,oon3 niosnib

,np>oio >ba mai paw ,yii3n
-NWb miNanai ypia iyii30
o>ban *o>oinb >oiNbn pío
-inon>o3io ,o»niioo wban
,ban >ani baa o>3iN>iioa i3s
o>3on moy-oon "jooa inms
ooNa Nio3i3 >i>a ni3iinNn

oi3no i3no ,iN3ia i>hn >i>ai

o»n 111

bo o>biyon o>3iiNann inN

no>t»ia>3iNa obnon *>>111113

noNiib iaon n>aa piNiiNn
->tna>3iN3 ,b» no>oia>3iN bo
ibiN'n pioNwai pooia no
-inNano mai ;pi3ibao *p>i
paw *o>oiaa win ia»i iw
-iboo nbyob b>aoa miman
>3ii>yn obNan bo ni33<n o>o
mai nissn b>aoai pimi>3 bo
>3p>ioNn i>30po ba>ooa bo
-031 op>o>3ipao inanooa
-o 031013 1n>1>1 pionw b>a
oyoo *pn>-i>33 ibip3>b i3ioa



ion ,nN'aia bo naaoo nn bN a»no ,nb>tvn
nb poy> >3 ,nanNn bN bN njínnno inNb ,non3

,n>by pa o»ajan bya bNn -bni'on loiNn nN
nb'tm nN na'ONo nobNjiN *nya ,obo:) njioiNi
nnoiN ; nimn tin oam pío -nmn no'toa
nmnNn dn nboo nbmn -jn ,iaay tin iooo
nboo pío -nainN tin bomb na ,naüy by yoab
(tiuaitrin dn biooi mbAb nnoiNi nbnm tin

i'by nnmo pnoNO da yim nniNa loamb na
nby nin -, dînai tin ooAin nN'aiai pío -nnob
bN oana noyo ,o>bioaon ba tin pbob dtï
nbon n'aNopiN '3o o'yoio unv inNb ooiNn
-3 nvaiNn na»noo ,o"nn by ona onimn

•niNiaa nnnn nAi'n

,TinnN o'oya iaiy 'upon *T»n ana : na'yi upa
•o>a' p bnpn bo Dyob niaiNn tin aipb noAaa
naiyí ,'bNiom ba'ooan 'Nab noAian ,noian
msnn bo >nwaNn bnion ,nna niNt's >*T>a

p >pbo>Nn pnban b\y moiA *no> by ,ooabo
noia bo nnp'yn noAan -aní vaiva ia>o>
by nnaoo ,miotnn tin aaasb n>n it nipmo
bo imonab iaya nam o'onp oHii>y n>
aiob -paí TinaNp miatn bo nbHA na panon

•upan nií bN naipbi

"nN>aia mnan"

d'nioa nnoo ni'aNO nn>3i3 : moo'nn ypm
nn>o ,ioin oi'abNO oipiNa) nAioiNb o>oo
miN nn>oni pia bo inainNb nn'n ,(*m'p pia
nNoa n>n -n>3NopiN idoni nj'anAN ion nmb
niyaao nna pa inNb oao oiboi 62 nioa ib

•ibAia na oyao nyo ,nyj330
oi*ta ,nna>bn iana pbAOia on31'a :nna'bn
,0010 o'asoa orno nioo'nn ypm io p'anb
p ; nnoi oniAO ,nanN ,naNii ,niiNii Dansin
na noob ini nomo nwai bbo ns»b i»by n>n
Timy imoyb na ,nmioo'nn nnaiyn tin ooi

,noyon nam -nvab aNTin bnp bo ia>nb mi>
: )opbia Nin ,ibAoia bo loy nnna ns>o na
n>n in niiNTian ,nN>aiaa aniNa io»p -pia
: oana onaiyn on noibo fN ,nno>pb Tiimb
npio ,nN>ai3 bo païm nanNa ,níioiN

;n>3NüpiNi piiab >(yi>a oaoan iitnbnn
13>ni nN>3ia tin aniN any njioïN no'pn tion
ioin> oüiya ; nbmn bo nnanN >omb nyio

opm n>aNopiN bo nmnaanb iioab Nin njyj
by pia nn>s o»Ta>a -nN>ai3 tin niüib na>ia
n)>N iioibnn nsyo inNa ,np3P bo imnn
*a oaina ,njioiN -Nin vniaan oy nao'ma

3-8 nnt»p

-n nvaiNbi>an Tiannnn oiboa rinN N>n on

in> — >bp>oian yisnn oinna moa Tiiaion
-a njo na naiyjn ,nai>bN nabon Tiiinn Dy

•napoiaa >poaip»'s TinnTi oyi ,nabaao bona
,oaaN oaaj opiaan oían bo o>o*np o>an oy
np>oian »na ooiaa laya o»iu>a onb apo
1Ni ,JiaiNia p'J oaiTaoan pia ,o»aiNb3»an
"o'N P'31'1 103N13 '1N3 ,1'J'ia OlpbNO ,p13"bp
pnü'i labia pnü' cbNiom onjani ,p'oio
-tnn oy yaiab latía oiaa nann icNn paipiû
nmatTi iNoi pii'-ia bo naiomb'an nua
oy niobpn nnnb nam nnan niiíiNa maion

•nibiun nnanno nnN

P'ooa'bp loo

yioin' -ana buN mjoa iabi pbina 1946*a iba
■yoaa nato inNb -pbin bo pmoaionpa no
niabnon nab'aa (1962—1959) maim oao oibo
niamn np bo on'ys oaaNb nio pp oyoa
T'oani 1962-a nnan niüiNb nü' ,bNio'-npnoN
•ana oy iiN'bvs o"y laon n'aa ima'b nN

'aan oy ioin'ioo bo mío inNi poiN'ioo
in3 ,0'i03iib nnnn aab ny «oiaNp niib'n
•nvai'n nnipab nati piviaa o'bo'oi iaoo

oyoo niinna oiaa p'ooa'bp ion nat njon
-ono ,ono3iib -o inain o"y n'oiNbj'an ppn
-03iib nnnn -niiíiN 14*o onnna 48 na iann

7-8 5-ia n>a ; 6-8 nno'p ;

o'aaij ,0'njbiia ,o»nais ,o"pbo»n oa>n
o'bNiia nai pj'o» iyi 15*n nNon io 0"bí3Ni
-jan mi»s» pi ,ooio)noi o'bNj'iio ,niooioi

•oaioa pmi >aiN mbya marnai ni'o

nNi'iN yia
-a np'oioi naibiN>n -rob ,nabaao ojiaa iba
bo 'bNpnn baooiN'n nN io' 1948-ai ,naiii
-oonan nbnpo'n bo nn^joa di oooo -"bona
d'ioy iNbo laa Nb nt ion "bona bo n'ojnü

•noi'pb oao ooi

5-8 D'Pwn·' ; 1-8 031wn l'V

bona bo n'bipn npnbn
mo»a o"y nb'nn nNipj it nmbnpo nsnap
nioa naiapn -"nNi'iN ^na bo nPnpn npnbn"
-n ,o»yii»pa onot loy-oaoo naanai 1948*a
np'oiai ojNonn >a'o np'oia nyaona o'nano
-onai naii'N niaiNa oonun nnvoa -o'o> na

-n nyia om o"bp>oio cba'ooaa nniann
,oboion 'bipn pt'Nai cooiban n>oii>aa nsiap
•naoioo mi* miay n» by pi joia Nino >aa
-oan niAooa baoojNn n> by notion ,naann
-bo boa niaib'ni nvn'oaa mim nbbia ,ba>o



-i onNai» *u»n 1936-1 -isyo

p ,-iyispoi mnonní» pwon
ny 1940-1 -no»! miNani poy
m*T1iy *Tlt>01 ,t>VN Ü13N1P
-an vpnn b'isopon n»'v>yni
-N'n bv nvsn -laoob muN

nniNi otniaon nmin p-io
*»aiNn bn posn 1958*1 *vy
voi iiino bv nnoNpn m
n'omn npnoNi npnbn oy
n'n naivNl7 mwi ,-n'ti·ioni

*iipn bv p'aoÏ7i nivm brunb
•ns

nfr'o bv nnoNpn niaiNn

i3Î7>o bv nnoNpn nnaiNn
-n b\) imoni ,1957*1 moo

,nPi3»N bv mim 'onP rnyo

,nm mxt'ü *roiy ni3N*iiiyi
-uso «ynsn 'pbo'Nn prPan
N»n nsiipn bv nnp'yn nn
ni*i's»n yis'ib ooon wonb
*n io ni'p!?i3'Nn ni'N-iaiNn
Pi ,1-9-m 18*n ,17-n niNO
nPo'Ni NÎ7 nl?N nivs' pan

•oinyn 'inn n^n pibi
'*niii33io bv nnaiNn >nvy

in "riN>aia nmm*i *iN»a*iiN*
bv -iNivnan nmnn nPi3o

•nsiapn

pKivr'n noNpn bnot?3Nn
'-inj nsion n'i 1965*i *Tt>i3

*n rnyo n> by forn -'3'nn
mamn pp ,niimni pi'n
•yairni yipi íwiiy'-npnoN
mon' nnspn naipnn nviob
oipo inooiNn oam ,ioi'p bv
•pNn bv Pp'oion 'uni "nu
*n yis'in no*> p!? D»a->u
nsnin n» by moion ,nniu
mn pi ,'3'ini »*in3 'VN-in
*i nmyn i» yioïn, ,ni'3inn
*i np'iiy np'pio b)bob nano
*i nPN*iiy» ,13'»' in np'cio
nioïn ,onotn niïs ;n*inN

IN t]noo piotoNn nin oy
nN l'vyyoi ipbn tin Nin
*Npn mm»! !?iotJ3Nn ni>3in
moNia «miny maipno mP
i*i ni»o PotoNn py 11 nny
*03Nn -mun ms*iNi nn^sn
pN*ny»n bi'uoaa innoo bao

•yip pi

13'3Q ipiia

*a !j'ya «im^Nai 1924*i P13
*i *i"ü 'pnioai ns3o ,vrPo
nisiN ,n'tm ,nai*i'N >in*i

npnaN-Dini n*TN3Np ,nmn
oPi'ooan 10 cm <inn\ym
*>n oy -D'iionn o'Pp'pion
*tn!? ni3i\y mm' mini inn

*P\y^ loi 'S3ip ,nn»3Np nnn
np'tjin ,n*nntn!3i nni3»i ny
niiaiN \yp\y pi invJN'ntr

• (mpnn ,nbo»NP ,*rn üivy)

'ipt> 1TT3P

nN D33 ; N>31*11 1933*1 P13
bv n\3>tni'3iNi mioP pin
-i n'aitjp'an niyispoi nou
-b n'otpNi ot>nv>n -nnatín
*i ni\y -yiyai mb ini ,ni30N
-i!?ni mi7'nPp bv *iat>n nn
nviNpn nN ·ii*>NnNt> n3Nc
n!7* niaiNi nna 'nou Piy
*'n vi ;'3Pi bv -nbuoNim
•b >in*i niNOin oinni i'3\y

*ia bv *ni*T3N*n\p* nN l'irn

VT3P bv p*1N3 1331pl '3>'S
*i '3'oi*i nN» -p'niN* nNi

m Ni? nt •Nan bv n*i>aiN

"11113310 bv -1N»a-11N* nN 0"1

*'o bv nnoNpn n-taiNi n
-un n3snn 'noi uní ,i3Nb>

•*nN»aia nmin* bv n'm

1V13 niNt's

nyi pt>y ;i3t"oi I908*i Pi3
,o'v?aiyQ moPi nnN niiyii
nN piyon -n'smaoipi msoa
oy o'iNai np'tJion moP
nvy Pt>i*i T1ÎJN1 npm t»iNa
013N1H nnnN ooiy tvtoi
-n V'livsnoiipi nnoi o*>"N
*i*iym D'i3*is3ip v*ini 'oin!3
nN to' ,nPi3'N!j iinyi «nn
•i3^'o bv nnoNpn maiNn
*n ,i3ÎJNin oinni l'niTS' bo
-i lysii nnaiNni ii3*>'s3ip
*'H -o'li o'tnab liti nPü'N
'nv nN vino mim py 1*1
.-un* nnii33io bv ninaiNn

•-nN'aia ninin'i *iN'a

lonbn TiabN

*1 otrnwn ; 1P"I31 1915*1 P13
-li tninoi b'üopian n"iyyn
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rvbN va»3 ,nnasn naa nyam
-o D'on Na nin» ypnv
-Diva ,n!7Nvi o'yapn 'amN
np'tna mata N'n pN na
it nn'V mapya -nay '33 bv
-m» O'3'naa bu nam nma

Dno nvp'ai naptnaa d»h
1958-a -nin' aNivaaaa nain

-a naaysv nianna nannvn

yjnai ,w>b mona napvta
-yN a'vnv ,nvann yianNn
oaaa nnat N'n -VT'Na pu
pNa NS' navi ,yivNan
nam -v'Tn mata níJia
-n osya nsaN nnay ipva'a
nvaa py <yanai ,nNtn mv
'ana aaa o»3»tNan aa tin

•pNn

ppva yianN

paav ^N'niv na»ya aim
taam 6 apa -n»oia pPmia
•12*13 aq ay aaa ov ,*aan*a
manN opv aaa pa anNb

•»3ia»y vaa
-a nava Nini 1918 mvNaa

•b ppt?a aaym ,oiaNn Nas
o'a'pana nav ov ,naptna
apaaa mía avN ay opiv

•npavNn yi>avv'3'aa man
-N>na napviaa ntnv anNb
•b -fan 'poaatmvv av yviv
•l'nusn Pa yiap nais mm
3y tN avn Kb yay oaiN
natm mv nniN «pnva
aamna ann ppvai 'natan*
-b iva <yN avN ,n'3pnv Dy
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Merchants and Musicians
4000 years ago, it was nothing unusual for Canaanites to enter
the Nile Valley. A wall painting at Beni Hassan depicts a trade
caravan coming from the north, headed by Abisha, "the Ruler of
a foreign country", bearing precious goods, and armed with
bows and arrows. At the end of the line is a man playing his lyre.

Where trade prospered, music flourished too.

Presented by

The Bank with international experience in trade financing
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AMERICA-ISRAEL CULTURAL FOUNDATION

announces

A SYMPOSIUM on

"THE WIND INSTRUMENT PLAYER AS A CHAMBER MUSIC PERFORMER"
conducted by

ROBERT BLOOM, OBOIST
of The Bach Aria Group and Yale University's School of Music

open to professional woodwind players, composers and other
musicians, to be held in two sessions in mid-August in Tel Aviv.

Further details to be announced in the press
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N'VO — pow p»t»»N
n»bNi\y»n nsyian in» — pao pna» -a*n
mNib'nn niyi 1*1» — Ni»av in»yv» 1*1

mwy V33N3 n»3*>»n Jinmn tin niNia ïi3»ü» ,PNiv»»-np»ioN Jimnn yip* jiiNJÍj'an Pysn ,'on'yy o>3»ní> rnw pp"
•nuivn ivmjttNn »»irma Jii»3nwnbi -nn'W jitnjí»» 3yi3 '33 3,000-» nbyobb ipiyin it naipns -nnvp Jiuv

3NW1 np»ei»n '3>ji33 lyiyn ,nt pin» iyi3* ¡ 3»nv ,pww pn»N 33371 ,)3pn n>w3 i>333 jin nwy»i nsbn o»n»iM» on
•"Dbiya 3N3W' tin nitoa js»»i i3»y Sw nimsn 11133330 nwnin 33N nwis ,ni'i3»Nn

Scholarship Ceremony of the
SHARETT FUND FOR YOUNG ARTISTS

1969-70

A Festive Presentation of

Outstanding Winners of Scholarships for Music, Painting, Sculpture and Drama
Mann Auditorium July 30, 1969
Tel Aviv 3 : 30 p.m.

Isaac Stern — President
Yitzhak Navon, M.K. — Chairman, Israel Board
Dr. Yeshayahu Spira — Chairman, Scholarship Committee

The "Sharett Fund for Young Artists", the Foundation's Scholarship Project, is in its fourteenth year. It proudly points to
a roster of over 3,000 recipients of awards, of which a select number were assisted in reaching the international
stage. Thus, in the words of Isaac Stern: "It is these young people, training in music and all the arts, who will carry the
great cultural heritage of our civilization, and in addition, create a proud image of Israel the world over".
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