
INFORMATION ON CLASSES OF MEMBERSHIP

SPONSOR MEMBER* $100 or more

Sponsor members will be privileged to attend all concerts, with one

guest, and will receive an autographed album of Bach Festival records.

REGULAR MEMBER $50.00
Regular members will be privileged to attend all concerts.

ASSOCIATE MEMBER $20.00
Associate members will be privileged to attend all concerts for one week
(June 2-7; 9-14; or 16-20).

*Sponsor members contributing $200.00 or more will be listed as patrons.

Memberships will be limited in number

Membership checks or contributions should be made payable to: BACH COMMEMORA¬
TIVE FESTIVAL, and mailed to Thea Dispeker, 35 West 53 Street, New York 19, N. Y.

TRANSPORTATION AND HOTEL ACCOMMODATIONS

Because of Holy Tear activities in Europe, it would be well to make immediate
reservations.

The Casals' Bach Festival Office has arranged transportation by Air France Constella¬
tion at the special round trip rate of $450 from New York to Prades (including rail
transportation in France). Departure from New York, May 27th.

There are very few accommodations available in Prades proper. However, popular,
medium, good, and deluxe rate accommodations are available in the surrounding villages
and resorts within commuting distance of Prades.

Arrangements have been made for special bus and train service to and from nearly
all hotels on concert evenings.

A special reduction of 20% on the regular fare is being granted by the French National
Railroads to individual card-bearing members of the Bach Festival going to or coming from
Prades, as well as on the rail excursions within a specified radius of Prades.

For Detailed Information, Please Contact the Festival Office:
Thea Dispeker, Executive Secretary

35 West 53 Street
New York City Phone: COlumbus 5-5636

For general travel information in France, you may refer to:

French National Tourist Office or French National Railroads
610 Fifth Avenue 610 Fifth Avenue

New York City, 20 New York City, 20
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From NEW YORK TIMES, JANUARY 8, 1950

CASALS AND BACH
'Cellist Will Come Out of Retirement To Conduct Festival in France

By OLIN DOWNES

The announcement of a Bach festival to beheld next June at Prades, France, under
the musical direction of Pablo Casals,

and in observance of the 200th anniversary of
the death of the mighty Cantor, is exciting
and indicative of an impressive occasion.

As will be seen, there are not lacking those
practitioners of the art who refer to Casals
as the greatest living musician; nor are there
lacking many others who will acclaim Bach
as the greatest of all composers. At each of
six orchestral programs of this festival, Casals
will himself play one of the six unaccom¬
panied 'cello suites of Bach, and at a seventh
concert, the first of six programs of chamber
music, he will take the 'cello part in the per¬
formance of the gamba and clavichord sonatas.
He will also conduct. For those who have
not heard Casals for the twenty-odd years since
he last played in America there will be curi¬
osity again to experience the unique quality
of his art. If highly authoritative reports of his
present powers in his seventy-fourth year may
be accepted, as they have every reason to be.
he is astonishingly at the zenith of his powers.

In Exile

Casals has lived most of the years of his
exile from Franco Spain in the little town of
Prades, in the eastern Pyrenees. His modest
room in the Villa Colette looks from the front
window upon Canigou, the snow-topped moun¬
tain which is in France, and from the back
window over the border into Spain. It is well
known that he decided never again to make
concert tours or travel as a performing musi¬
cian over the world while Spain is ruled by
Franco. He spends his time doing everything
in his power to aid Spanish refugees who are
in need, in teaching and in constant hard
practice. And the world, or the musical part
of it which is able to travel, makes a path
to his door.

Casals' mastery, amounting to revelation of
the Bach compositions for 'cello, is of a piece
with his whole phenomenal development as a
musician. It is said that as a young boy he
was able to play all the preludes and fugues
of the "Well-Tempered Clavier" on the piano.
At 6 he replaced his father as organist of the
local church of the town of his birthplace,
which was Vendrell, a town southwest of
Barcelona in the Tarragona district. He began
the serious study of the 'cello at 11. Casals
illustrates well the remark that Josef Hofmann
once made to us, that there are child prodigies
in music who usually come, artistically speak¬
ing, to untimely and unhappy ends, and there
are musicians born with genius who manifest
this gift early, and continue to grow and
develop as artists as long as they live. Casals
graduated from the music school of Barcelona

when he was 15. Knowing that lie was still
immature in the technical sense and that he
further needed to develop his musicianship,
Casals went to Paris for further study. He was
determined to advance step by step, and
never to deceive himself regarding his equip¬
ment as an artist. He had a sensational suc¬

cess in Paris, in the international sense, at 22.
He had "arrived" in the truest sense of the
word, nevertheless felt then and probably
feels now, that he was just at the beginning
of his studies.

Tribute

Maurice Eisenberg, the 'cellist, paid a note¬
worthy tribute to Casals seven years ago in
The Times, saying, among other admirable
things, that "Casals brought the glimmer of
light to the real Bach and influenced the
whole course of contemporary playing in all
mediums as far as this composer is concerned.
Where all had been pomposity, he brought
simplicity; where there had been deadness and
pallor he brought the breath of life and
quickening of beauty and color.* * *
"Coming at a time when the post-romantic

era of bad taste was at its height and artists
thought more of projecting their own 'styles'
than that of the composer's, Casals' approach
was like a gust of fresh air admitted into an
overheated and stuffy room. He penetrated
into the inner style and meaning of each com¬
poser, of Boccherini no less than Bach, with
a sincerity and depth that was revealing.
A phrase under his hands was no longer a
phrase, but a breathing, pulsing thought with
infinite meaning. With Casals the mechanics
of his art was secondary; the thought was
uppermost. He never played a thing twice
the same way. Yet, each time the character,
message and dynamics were absolutely per¬
fect. His mastery of rubato is one of the
seven wonders of the world, free, yet still
within the original dimensions and scope."

Simple Life
The simplicity of the life at Prades, despite

the many enervating experiences through
which Casals has passed in late years, has
apparently agreed with him. He is reported
on every hand as being in first-class physical
condition. When he played movements from
the Bach unaccompanied 'cello suites for Boaz
Piller of the Boston Symphony last September,
he did so "like a lad of 19," as Mr. Piller
put it. But that was doubtless intended as a

metaphor related to physical matters, for no
lad of 19, however gifted, or Casals himself
at 19, could achieve the beauty, the mastery
and the wisdom of the Casals of today. Bach
is doubtless the apex of the 'cellist's art. Casals
is indeed to be principally credited with hav¬

ing made the unaccompanied suites admired
by musicians and audiences—these suites to
which even so great a lover of Bach as Schu¬
mann did not hesitate to write harmonic ac¬

companiments.

Friend's Idea

Alexander Schneider, the violinist and
chamber music player of this city, who has
for the past three summers studied with Casals
and played chamber music with him in his
retreat at Prades, conceived an idea which was
finally accepted by Casals and other neces¬
sary persons. It was, since Casals would not
come to America or visit other nations as a

performer, to turn the tables and bring
America and other great nations of the world
to Casals. This finally resulted in the plans
for the festival to be held next June, from
the first to the twentieth of the month, in
the Cathedral, which accommodates only 1,200
at Prades.

"Having had the privilege," writes Mr.
Schneider, "the past three summers of being
under the influence of and in personal con¬
tact with the greatest of all living musicians,
Pablo Casals, I have continually felt that this
experience should be shared by many young
musicians. I have been able at last to per¬
suade Mr. Casals to consent to a Bach Festival
under his direction in Prades, P. O., France,
on June 1-20, 1950."
The plans have prospered apace. The Arch¬

bishop of Perpignan has placed the cathedral
there at the disposal of the festival. The
French Academy has heartily endorsed the
project. There will be an orchestra of about
thirty-eight players, assembled from different
countries' and including a number of Casals'
pupils, to give an international connotation to
the event. Artists who have agreed to con¬
tribute their services at the concerts include
Rudolf Serkin, Isaac Stern, Mieczyslaw Horsz-
owski, Joseph Szigeti, Leopold Mannes, Doda
Conrad, Eugene Istomin, Yvonne Lefebure,
Clara Haskil, and others to be announced. The
programs will include certain solo cantatas,
and a much greater number of instrumental
works, solo and ensemble, of the Leipzig
master.

Two festival committees have been formed,
in France and America. The American execu¬

tive committee consists of Mrs. Elizabeth
Sprague Coolidge, Cameron Baird, Mieczyslaw
Horszowski, Russell B. Kingman, Rosalie J.
Leventritt, Leopold Mannes, Alexander
Schneider and Dr. Carlton Sprague Smith.
It is planned to make this festival an an¬

nual event, and one without a parallel any¬
where else. The time, the place and the occa¬
sion assure musical events of uncommon

distinction.

CASALS' BACH FESTIVAL PROGRAMS
June 1st to June 20th, 1950

All concerts will begin at 9:00 P.M.

ORCHESTRAL CONCERTS
Pablo Casals, conducting

Friday Suite for 'Cello #1, G Minor
June 2nd Pablo Casals

Brandenburg Concerto No. 2 in F
★ ★ ★

Concerto in D Minor for Clavier
Yvonne Lefebure, pianist

Brandenburg Concerto No. 3 in G

Monday Suite for 'Cello #2, D Minor
June 5th Pablo Casals

Cantata #204 "O Holder Tag"
Helene Fahrni, soprano

★ ★ ★

Concerto in F Minor for Clavier
Clara Haskil, pianist

Orchestra Suite in C Major

Friday Suite for 'Cello #3, C Major
June 9th Pablo Casals

Cantata No. 82, "Ich Habe Genug"
Doda Conrad, bass

* ★ ★

Concerto in D Minor for Violin
Joseph Szigeti, violinist

Brandenburg Concerto, No. 5, in D
Rudolf Serkin, pianist

John Wummer, flutist
Monday Suite for 'Cello #4, E Flat Major
June 12th Pablo Casals

Triple Concerto, A Minor
Mieczyslaw Horszowski, pianist
Alexander Schneider, violinist
John Wummer, flutist

★ ★ ★

Orchestra Suite in B Minor
Brandenburg Concerto No. 4, in G

Friday Suite for 'Cello #5, C Minor
June 16th Pablo Casals

Concerto in A Minor for Violin
Isaac Stern, violinist

★ ★ ★
Brandenburg Concerto No. 6, in B Fl.
Concerto for Two Violins

Isaac Stern, violinist
Alexander Schneider, violinist

Tuesday Suite for 'Cello #6, D Major
June 20th Pablo Casals

Concerto in C Minor for Oboe and

Violin
Marcel Tabuteau, oboist
Isaac Stern, violinist

★ ★ ★
Cantata for Soprano and Bass No. 32
"Liebster Jesu, Mein Verlangen"

Helene Fahrni, soprano
Doda Conrad, bass

Brandenburg Concerto No. 1 in F

CHAMBER MUSIC CONCERTS

Saturday Three Gamba Sonatas for Cello
June 3rd and Clavier

Pablo Casals, 'cellist
Paul Baumgarten, pianist

Wednesday
June 7th

Preludes and Fugues from the

Well-Tempered Clavichord, Book II
A Major, C# Minor, E Major

Leopold Mannes, pianist
Partita in B Minor for Violin

Alexander Schneider, violinist
★ ★ ★

Partita in E Major for Violin
Alexander Schneider, violinist

Sonata in B Minor for Flute and

Piano
John Wummer, flutist
Leopold Mannes, pianist

Saturday Chromatic Fantasy and Fugue
June 10th Italian Concerto

Goldberg Variations
Rudolf Serkin, pianist

Wednesday Partita in B Flat Major for Piano
June 14th Mieczyslaw Horszowski, pianist

Sonata in A minor for Violin
Joseph Szigeti, violinist

★ ★ ★

Sonata in C Major for Violin
Joseph Szigeti, violinist

English Suite in E Minor for Piano
Mieczyslaw Horszowski, pianist

Saturday Fantasie in C Minor
June 17th Prelude and Fugue from the

Well-Tempered Clavichord, Book II
Prelude and Fugue in A Minor

Clara Haskill, pianist
Sonata in F Minor for Violin and

Piano
Clara Haskil, pianist
Stefie Gayer, violinist

★ ★ ★
"Das Musikalische Opfer"

Alexander Schneider, violinist
John Wummer, flutist
Leopold Mannes, pianist
Leopold Teraspulsky, 'cellist

Monday Trio Sonata in G Major for Flute,
June 19th Violin, and Piano

Isaac Stern, violinist
John Wummer, flutist
Eugene Istomin, pianist

Toccata in E Minor
Eugene Istomin, pianist

Sonata in F Minor for Violin
Isaac Stern, violinist

* * *

Partita in C Minor
Eugene Istomin, pianist

Sonata in D Minor for Violin
Isaac Stern, violinist

All Concerts Are Subject To Revisions and Additions.

The Additional Soloists For the Orchestral Concerts Will Be Announced Later.


