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SEASON 1964-65 SECOND ANNUAL

INTERNATIONAL FESTIVAL OF VISITING ORCHESTRAS
EVENINGS AT 8:30 • FOUR SERIES ■ EACH OF SIX CONCERTS

AUSPICES: THE CARNEGIE HALL CORPORATION

Series A

MONDAY
SEPT. 28

TUESDAY
OCT. 20

SATURDAY
NOV. 14

FRIDAY
FEB. 12

SATURDAY
FEB. 27

TUESDAY
MARCH 30

CHICAGO SYMPHONY
JEAN MARTINON conducting

LONDON SYMPHONY
GEORG SOLTI conducting

WARSAW PHILHARMONIC
WITOLD ROWICKI conducting

MINNEAPOLIS SYMPHONY*
STANISLAW SKROWACZEWSKI conducting

BOSTON SYMPHONY
ERICH LEINSDORF conducting

PHILADELPHIA ORCHESTRA
EUGENE ORMANDY conducting

*Soloist: HENRYK SZERYNG, Violin

Series B

TUESDAY
SEPT. 29

FRIDAY
OCT. 23

SATURDAY
DEC. 5

WEDNESDAY

JAN. 20

TUESDAY
FEB. 16

THURSDAY
APRIL 8

CHICAGO SYMPHONY
JEAN MARTINON conducting

LONDON SYMPHONY
COLIN DAVIS conducting

BOSTON SYMPHONY
ERICH LEINSDORF conducting

PITTSBURGH SYMPHONY
JOHN PRITCHARD conducting

PHILADELPHIA ORCHESTRA*
EUGENE ORMANDY conducting

HAGUE PHILHARMONIC
WILLEM VAN OTTERLOO conducting

*Soloist: PETER SERKIN, Piano

Series C

SATURDAY
OCT. 17

THURSDAY
NOV. 5

SATURDAY
JAN. 23

FRIDAY
FEB. 19

THURSDAY
MARCH 11

MONDAY
APRIL 12

LONDON SYMPHONY
GEORG SOLTI conducting

DETROIT SYMPHONY*
SIXTEN EHRLING conducting

BOSTON SYMPHONY
ERICH LEINSDORF conducting

CLEVELAND ORCHESTRA
GEORGE SZELL conducting

HOUSTON SYMPHONY
SIR JOHN BARBIROLLI conducting

PHILADELPHIA ORCHESTRA
EUGENE ORMANDY conducting

Scries D

SUNDAY
OCT. 18

FRIDAY
NOV. 13

WEDNESDAY

JAN. 27

SUNDAY
FEB. 21

FRIDAY
MARCH 19

SATURDAY
APRIL 3

LONDON SYMPHONY
CONDUCTOR to be announced

WARSAW PHILHARMONIC
WITOLD ROWICKI conducting

PHILADELPHIA ORCHESTRA
EUGENE ORMANDY conducting

CLEVELAND ORCHESTRA
GEORGE SZELL conducting

BALTIMORE SYMPHONY*
PETER HERMAN ADLER conducting

BOSTON SYMPHONY
ERICH LEINSDORF conducting

*Soloist: VICTORIA DE LOS ANGELES, Soprano *with RUTGERS UNIVERSITY CHOIR

Present subscribers may request regular seats or location changes if payment
is received by June 13, 1964. Other requests filled according to date received.

Subscription per Series of Six Concerts: 1st Tier Boxes and Parquet, $36.00; 2nd Tier Boxes, $30.50
Dress Circle, $25.00; Front Balcony, $19.50; Rear Balcony, $14.00. Make checks or money orders
payable and mail to: Carnegie Hall Box Office, 154 West 57 Street, New York, N. Y. 10019.
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wild horses can't keep me from my
Black Russian and dahling, anybody with horse sense
knows yon must use Kahlua to make an authentic Black Russian. The
Black Russian cocktail is two parts vodka and one part Kahlua over the
rocks. Scorn substitutes. Nothing can substitute for Kahlua, the singular
coffee liqueurfrom Sunny Mexico. The next timeyou order a Black Russian,
precious, see to it that it's made with Kahlua. And no horsing around.

Recipe book of
party drinks
and desserts

is yours for
the asking.

JULES BERMAN & ASSOC., INC., 9025 Wilshire Blvd., Beverly Hills, Calif., Kahlua 53 Proof



Those Were the Days..,

In May 1914, as the world gallantly ran
toward the unseen edge o£ peace, the
First Lord of the Admiralty ivas fight¬
ing the British old guard to develop
England's Navy to the highest capabili¬
ties in its history. In the United States,
the Assistant Secretary of the Navy was
meeting even greater resistance in his
attempt to strengthen the American
Navy. The name of the former: Winston
Churchill; the name of the latter: Frank¬
lin D. Roosevelt. Musical life in New
York had come to a near standstill,
while the artists who had been here all
season were making a grand exodus to
concerts and festivals from Seattle and
Atlanta to Salzburg and Bayreuth.
And on . . .

May 2: A report from Berlin states that
conductor Felix Weingartner has been
filmed conducting the overture to Car¬
men and that, appearing on screen, he
has led a live orchestra. Colleague Artur
Nikisch, "amazed," considers the results
"as artistic as those rendered by the
baton of a living conductor." . . . Edwin
Franko Goldman leads members of the
New York Philharmonic at a fete for

Ignace Jan Paderewski, sponsored by New
York's Bohemian Club at the Ritz-
Carlton.

May 3: Hundreds are turned away from
John McCormack's final recital of the
season at Carnegie Hall. The colorful
tenor, in a concert of classical and Irish
songs, turns his back on the house audi¬
ence to face the audience on stage for
a rendition of Nevin's Rosary.

May 5: From Los Angeles comes news of
a "glorious genius," a 15-year-old cellist
named Alfred Wallenstein, who is cur¬

rently on a concert tour of the West.

May 9: A report from Paris has composer
Camille Saint-Saëns barring an edition of
his music from being placed on sale
because it contains an unflattering por¬
trait of his dog.

May 10: American soprano Lillian Nórd¬
ica dies of pneumonia in Java.

May 14: Richard Strauss's first ballet,
The Legend of Joseph, is premiered in
Paris. The title role is "excellently per¬
formed by a young member of the
Moscow Artists' Theater, Leonide Mias-

sine (sic) , who joined M. Diaghilew's
(sic) ballet company for the purpose."

May 18: The Panama Canal opens to
commercial traffic as three barges begin
their two-day journey through the water¬
way.

May 23: Jean Sibelius lands in New York
to conduct a concert of his works at

the Norfolk Festival. ... In Germany,
Richard Wagner's widow, Cosima, who
is being sued by her daughter Isolde

Cosima Wagner
Siegfried ja, Isolde nein.

Beidler to permit the latter's using "née
Wagner" after her name (and sharing
in the Wagner estate) , testifies that
Isolde and Eva are the daughters of Hans
von Biilow, her legal, if not de facto,
husband at the time of their birth. Only
her son, Siegfried (also born before her
marriage to Wagner) , is Richard's child,
she insists.

May 1939 again saw Europe lining up for
a fight. Germany and Italy were signing
a ten-year military pact. England was

futilely negotiating a military alliance
with Russia. Stalin was insisting on full
mutual defense while Prime Minister
Chamberlain's government was hedging
on total commitment, with the result that
the "unfounded" rumors of a Nazi-Soviet

nonaggression treaty would become fact
within months. The New York World's

Fair, which opened at the end of April,
looked at first as though it would stimu¬
late concert life here throughout the
summer by a projected multi-million-

dollar Music Festival. The Rumanian,
Norwegian, Brazilian, Swiss, Polish, Brit¬
ish, and Greek Governments were spon¬

soring Philharmonic concerts of music by
their countrymen, at both Carnegie and
World's Fair Halls, conducted respectively
by Georges Enesco, Olav Kielland, Burle
Marx, Artur Rodzinski, Sir Adrian
Boult, and Dimitri Mitropoulos. A cycle
of Wagner operas was under way, and
many more musical events were being
planned as effectively as was the British-
Soviet pact. Meanwhile, on . . .

May 7: The WPA-sponsored Federal Sym¬
phony Orchestra of New York, under
Alexander Smallens, gives a concert of
music by winners of Guggenheim Awards.
Included are local premieres of Walter
Piston's Concertino for Piano and Or¬
chestra ("little depth . . . not convincing
music") , Roy Harris' Symphony No. 2
("ugly music") , and a work by this
year's winner, William Schuman: Pro¬
logue for Chorus and Orchestra. This
last, like the concert's opening selection
(Aaron Copland's An Outdoor Overture,
in which "it would be difficult to find
a pleasing melody") was written for the
city's High School of Music and Art,
which will play both at its semiannual
concert next week.

May 16: The New York State Legislature
passes a bill to place a 2<f tax on a pack
of cigarettes. Retailers expect the price
to increase to 15^.

May 17: King George VI and his Queen
Elizabeth land in Quebec for the first leg
of a North American tour. It is the first

time that British sovereigns have set foot
on a self-governing Dominion.

May 18: The Douglas Moore-Steven Vin¬
cent Benet opera The Devil and Daniel
Webster is premiered at the Martin Beck
Theater.

May 20: Igor Stravinsky is named Charles
Eliot Norton Professor of Poetry at Har¬
vard University, the first composer to
hold the chair.

May 24: The World's Fair abandons its
Music Festival to concentrate on "more

popular forms of entertainment." Music
director Olin Dowries resigns.

May 25: Marian Anderson sings to a
cheering house at Carnegie Hall. ... At
Madison Square Garden, Paderewski col¬
lapses of a heart attack in his dressing
room just before he is to go on stage.
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TYPE A

$84.50

This new concept in record playing
units combines the flawless perform¬
ance of dynamically balanced tone
arms,' full-size heavy turntables and
the Laboratory Series® motor with the
tremendous convenience of automatic
play when you want it. Build your com-
ponent music system around a
Garrard or look for it as the hallmark
of quality in the finest consoles.

GÜlSisOL/ld
world's finest

There's a Garrard for every high fidelity system.
Type A $84.50; AT6 $59.50; Autoslim $44.50.
For literature, write GY-1664, Garrard Division,
British Industries Corp., Port Washington, N.Y.
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RCA VICTORO
@Themost trusted name in sound

Boston Pops/Arthur Fiedler
SLAUGHTER ON TENTH AVENUE

The many sides of Fiedler and the
Boston Pops Orchestra

Arthur Fiedler and the Boston Pops Orchestra
have a special recipe for success—a unique
blend of buoyancy, disciplined musicianship
and dual respect for the tastes of their au¬
dience and the music itself. This rare com¬

bination has never been more evident than
in these four albums Here, in this varied
offering, is a colorful portrait of Fiedler
and the Boston Pops playing with all the
verve and vitality that have made them
world famous.

and other hits from the bi/t shows

Rhapsody. Fiedler and the
Boston Pops catch all the Gypsy
fire and flavor of such numbers
as Liszt's "Hungarian Rhapsody
No. 6" and "Roumanian Rhapsody
No. 1," then turn their Impressive
talents to "Rhapsody in Blue" and
"España Rapsodle." A rich tapestry
of sound, full of the soaring melo¬
dies that have made the rhapsody
such a popular musical form.

Music America Loves Best.
Tried and true favorites performed
with flair and freshness. Fiedler
puts the Boston Pops through
Its paces on selections like

Macabre," the
William Tell Overture" and
compositions bv Wagner,
Strauss, Brahms, Grieg and
Handel. A"must"_for every
Fiedler fan!

Favorite Dances and
Marches. A musical

mosaic that runs the gamut
from Khachaturlan's fiery

"Sabre Dance" to the stately
"Pomp and Circumstance March
No. 1." Also Included are dances

from Falla's "The Three-Cornered
Hat" and Leroy Anderson's
happy "Bugler's Holiday."

A delightful study In contrasts
of mood, music, and tempo.

Slaughter on Tenth Avenue
and other hits from the
big shows. Here is the best
music from Broadway, television
and the movies played as only the
Boston Pops can. Captures all the
haunting, bitter-sweet quality of
Richard Rodgers' celebrated big-
city ballet...the towering "Theme
from Exodus"...the spirit of "Mack
the Knife"...the tension of the
"Peter Gunn Theme" and many
others. Very topical—very tuneful.
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BY SIG M U N D SPAETH

FIFTY YEARS AT

CARNEGIE HALL

A veteran observer of the musical scene recalls
some memorable events here.

tt hen one has arrived at the

years of anecdotage, there is a constant temptation to
indulge in reminiscences, and, curiously, these fond
recollections are likely to deal with comparatively
trivial matters rather than earthshaking events. My
memories of Carnegie Hall during the past fifty years
could easily boil down to a mere listing of world-
famous artists whom I heard in this unique audito¬
rium, many of them in their American debuts. But
actually the things that come to mind most easily are
unimportant details of largely personal interest.
In the first visit to Carnegie Hall that I remember

clearly, I appeared as a performer rather than as a
critic. Let me confess quickly that I was merely a
member of the Schola Cantorum chorus, singing in
the finale of Beethoven's Ninth Symphony with the
Philharmonic Orchestra under the direction of Josef
Stransky. This was in 1913, when I worked for the
music publisher G. Schirmer as assistant to Dr. Theo¬
dore Baker, who looked like Verdi and wrote the
standard Biographical Dictionary of Musicians.
Kurt Schindler, founder and conductor of the

Schola Cantorum (originally known as the Mac-
Dowell Chorus) was at that time a Schirmer music
editor, and he persuaded me to join his choral or¬
ganization, not that I had any voice to speak of, as
he made abundantly clear, but because he needed
more good sight-readers, apparently a rarity even in
those days. We not only did the Beethoven twice
but also gave an elaborate choral program which in¬
cluded Granville Bantock's Atalanta in Calydon,
Richard Strauss's Der Abend, and some of Percy
Grainger's arrangements of British folk music.
In the fall of 1914 I had the incredible good

fortune to become the music critic of the New York

Evening Mail, chiefly through the recommendation
of Franklin P. Adams (F.P.A.) and because nobody
else knew that the job was open. The Mail was a

good paper at that time, grandparent of the current
World-Telegram & Sun, with such people as Burns
Mantle, Grantland Rice, Rube Goldberg, Ed Sullivan,
Russel Crouse, and Mary Margaret McBride on its
staff. I must have covered many a concert in Carnegie
Hall during my four years on the old Evening Mail,
but what remains in my memory today is my initia¬
tion as an amateur impresario.
I had started a weekly page called "Music in the

Home," and suddenly found myself managing a
series of "Home Symphony Concerts," designed to
bring music to the masses at the lowest price possible.
We engaged Carnegie Hall and the Philharmonic,
with Mr. Stransky and various soloists contributing
their services, and were actually able to sell tickets at
a top price of fifty cents per reserved seat, scaled
down to ten cents in the balcony. (The highest-
priced seats were always snapped up first, with the
dime bargains the last to go.)

o ur first soloist was that great pianist Leopold
Godowsky, and I tried to persuade him to play one of
the Beethoven or Brahms concertos. He insisted on

doing the now familiar Tchaikovsky, and of course
he was right from the standpoint of popular success.
Another Evening Mail soloist who remains in my

memory was David Hochstein, a fine young violinist
on the threshold of a potentially brilliant career. He
appeared in the uniform of the U. S. Army, while
training at Camp Upton, shortly after our entering
the first World War. It was only a few weeks after
this appearance that Hochstein was killed by a shell
in the Argonne. Today his memory is preserved in
Rochester's David Hochstein Memorial Music School
as well as by an orchestra known as the Hochstein
Sinfonia. (Mitch Miller and David Diamond are
among the graduates of the Hochstein School.) In¬
cidentally, those Home Symphony Concerts gave me
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RCA Victor

Four memorable young Carnegie Hall debutants.
Walt Disney Productions

Mouse.

my first insight into the efficiency of the Carnegie
Hall management in handling the complex details
of its machinery.
In due time I also had various opportunities to

discover for myself the famous acoustics of the audi¬
torium by speaking from the stage, without benefit
of a microphone. One of these occasions involved the
presentation of a watch by members of the State
Symphony Orchestra to their conductor, the late
Erno von Dohnanyi. He had tried the courageous
experiment of having the orchestra hold public re¬
hearsals in which new compositions were read at sight
for the benefit of their composers and any others who
might be interested. Unfortunately, hardly anybody
came except the composers themselves. Dohnanyi was
a highly gifted pianist and composer as well as a con¬
ductor of distinction, and it was a privilege to repre¬
sent the players in their expression of esteem.

i\.nother speech from the stage of Carnegie Hall
was the introduction of an eight-year-old prodigy
named Ruth Slenczynska, now an established con¬
cert pianist. She gave a recital on Mozart's birthday
(a neat bit of publicity), and while she played her
Svengalian father sat just behind the closed curtain,
watching her through the crack and trying to in¬
fluence her every move. Luckily she escaped from this
tyranny in time, to develop a prodigious talent.
I remember many years later delivering the narra¬

tion for Gian Carlo Menotti's The Old Maid and the

Thief, given by the Symphony of the Air in concert

form. There was also a concert of the all-New York

High School Orchestra and Chorus, for which I
served as master of ceremonies. Perhaps I should in¬
clude a similar stint for the Society for the Preserva¬
tion and Encouragement of Barber Shop Quartet
Singing in America, Inc. (generally abbreviated to
S.P.E.B.S.Q.S.A.), whose Manhattan Chapter took
over (and filled) Carnegie Hall, with Robert Merrill
as soloist. He was a regular member of the Society
at the time, along with such other Metropolitan stars
as Alexander Kipnis and Eugene Conley. What did
Mr. Merrill sing? The "Largo al factotum" from The
Barber of Seville, of course. An unforgettable experi¬
ence was my presentation of an entire program for
children, in the course of which I used an old film of
Mickey Mouse being taught to play the flute by a
canary. There was also a filmed version of Tchai¬
kovsky's 1812 Overture, prepared by Hugo Riesenfelcl,
with whom I had worked on similar synchronizations
of music and movies long before the "talkies" came
in. While rehearsing my part of this program I was
interrupted by the managerial partners Lawrence
Evans and Jack Salter, who asked me if I would wait
while they auditioned a singer in whom they were
interested. The lady, of modest appearance but
gorgeous voice, sang some spirituals while sitting in a
chair, but stood up for an impressive interpretation
of "Depuis le jour." Her name was Dorothy Maynor,
and she later appeared in one of the first Community
Concerts, after being "discovered" by Koussevitzky.
A still more intimate memory of an informal Car-
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negie Hall experience has to do with New York's
mercurial mayor, Fiorello LaGuardia, a real music
lover, frequently seen at concerts. He had asked for a
serious city anthem, to counterbalance the light Side¬
walks of New York. Having been the mayor's cam¬
paign song-leader and a member of his Municipal
Arts Committee (which led to the City Center of
today), I ventured to approach him in his box during
an intermission and tell him about my composition.
I even hummed a bit of the song for him, and his
response was gratifyingly enthusiastic.
"That's exactly what I had in mind," said the

Little Flower, and Our New York was duly published
(by E. B. Marks), officially accepted at City Hall
(with photographers), and played by the bands of
Edwin Franko Goldman, Creatore, and others. Con¬
fidentially, it is still unknown to most New Yorkers,
although the Sanitation Department Band (our only
survivor among musical city employees) has it in its
repertoire. A fairly recent performance of Our New
York as an instrumental march was given by this
band in front of Carnegie Hall at its reopening, with
Maestro Celebre turning over the baton to Mayor
Wagner, who showed an excellent sense of rhythm.

o f the great musicians heard in Carnegie Hall
since my choral baptism of 19IS a few stand out
above the rest. Probably the most spectacular debut
was that of the seventeen-year-old Jascha Heifetz, on
October 27, 1917. There had been underground
rumors of his amazing ability, as usual, but even those
of us who had been forewarned succumbed to in¬
credulous astonishment. It was this violin recital that
created the musical bon mot so often misquoted or
attached to the wrong characters. I was there, and the
facts are these: Mischa Elman, another one-time
Wunderkind of the violin, sat in a box with Leopold
Godowsky, the witty wizard of the piano. As the ova¬
tions kept growing in volume, Elman mopped his
brow and said "Isn't it very hot in here?" "Not for
pianists," answered Godowsky. To me a funnier
story, also true, is that Heifetz, just before stepping
out on stage that epoch-making afternoon, turned to
his manager and asked, "Did you get those tickets for
Chu Chin Chow for tonight?"
Ten years later another boy violinist, Yehudi

Menuhin, aged ten, baffled the critics and public
with his playing of the Beethoven Concerto with the
New York Symphony Orchestra, and shortly there¬
after the still younger Ruggiero Ricci created a
similar sensation, using a violin that seemed almost
as large as he was. In recent years another prodigy,
Joey Alfidi, has appeared several times at Carnegie
Hall as conductor, composer, and pianist.
Going far back into the past again, I can remember

sitting in the third row at a DePachmann piano
recital and hearing the wizened little man (christened
"Chopinzee" by James Huneker) talking out loud
as he played: "That was beautiful, Pachmann! You
are a great genius! Bravo, Pachmann!" etc. There

was also a first hearing of the remote, chrysanthe¬
mum-haired Paderewski, whose touch has been de¬
scribed as "soap-bubbles bouncing on a blanket."
Rachmaninoff and Josef Hofmann provided thrills at
every appearance in Carnegie Hall, and eventually
there was the versatile keyboard personality we know
today as Artur Rubinstein. A highlight in my
memory is a performance of the Brahms Piano Con¬
certo No. 2 by Vladimir Horowitz, to an orchestral
accompaniment conducted by his father-in-law,
Arturo Toscanini. (It was at a benefit concert, but
the listeners were the real beneficiaries.)

X cannot forget Isadora Duncan, dancing in her
Grecian veils to symphonic music directed by Walter
Damrosch. It was Damrosch, too, who introduced
George Gershwin's Piano Concerto, with the composer
as soloist, "making jazz an honest woman," according
to the benevolent conductor. Carnegie Hall also
staged Gershwin's one-act opera, 135th Street, which
had been dropped from the George White Scandals
as "too highbrow," but led directly to Paul White-
man's commissioning of the Rhapsody in Blue. On
the lighter side there was the amusing TV program
concocted as a money raiser for Carnegie Hall by
Isaac Stern and Jack Benny, with the assistance of
Roberta Peters, Benny Goodman, and other per¬
formers.

Among the famous names, that of Fritz Kreisler
brings back a picture of the legendary violinist limp¬
ing on stage after having been wounded by a Cossack
lance. (He had long been established as a genius
among connoisseurs, but this dramatic touch made
Kreisler a permanent hero with the public.)

These reminiscences cannot end without some

reference to a notorious tragi-comedy of the concert
stage: the one and only Carnegie Hall recital of a
lady named Florence Foster Jenkins. Her shrieking
soprano was by common consent the worst voice of
all time. (Don't take my word for it. There is proof
available on her RCA Victor records.)
Mrs. Jenkins was in her seventies when she decided

that Carnegie Hall was calling. She had founded and
presided over a music club, whose members were
compelled to listen to her singing at least once a
year. These occasions developed gradually from em¬
barrassment to riotous merriment, apparently ac¬
cepted as a compliment by their perpetrator.
When Mrs. Jenkins' Carnegie Hall debut was an¬

nounced, the place was quickly sold out. They came
to laugh and remained to roll in the aisles. The
climax of the program came in the song Clavelitos
(Carnations) during which the singer held a basket
of artificial flowers which she tossed about the stage
as she sang. The applause and cheers were terrific.
So Mrs. Jenkins, always the show-woman, had her
accompanists pick up the carnations and put them
back into the basket, after which she did it all over
again.
It takes a heap o' things to make a Carnegie Hall!
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Carnegie Hall
Review

WAGNER: A PICTORIAL BIOGRA¬

PHY. By Walter Panofsky. Translated
from the German by Richard Rickett.
Viking. 144 pages. 148 illustrations. $6.50.

For the Wagner buff who already has a

comprehensive biography of the Master
and wants to take a look at some of the

pertinent places, people, and documents,
Viking's new pictorial biography will
prove diverting, at least. Viking has al¬
ready "done" Beethoven, Mozart, and
Chopin (as well as a dozen-odd non-

musicians) and, as is natural in this
undertaking, the text remains secondary
to the pictures. Very little thought seems
to have been given to re-creating this
book for non-German readers, who may
suffer from the lack of translations for

many of the reproduced documents. One
particularly frustrating instance occurs
when the text refers to a "strange let¬
ter" Wagner received from the pianist
Joseph Rubinstein. The first page of
this letter—handwritten, of course, and
reduced to a 3" x 3" square—is shown
with the caption: "The Rubinstein let¬
ter: 'I am a Jew.' " And there the reader
is left to his own devices. Another letter,
from Bismarck, would seem to be almost

completely illegible to all but experts of
nineteenth-century Prussian calligraphy-
except for the date: 21 Februar 1971. Now
there was a man of the future.

THE WORLD OF MUSIC. By G. Wal¬
lace Woodworth. Harvard University
Press. 207 pages. S4.75.

Over a generation of Harvard men has
passed under the gently guiding eye of
"Woody" Woodworth, singing and study¬
ing with him as he carefully studied
them. Choirmaster and Ditson Professor

of Music, Woodworth has recorded in
the present book many of the observa¬
tions and conclusions distilled from his

long career of studies—not only of his
students, but of music reporting, radio
logs, concert programs, newspaper re¬
ports, government documents, and of his
own lifetime's experience. Throughout
the book he fights the good, if too cour¬
teous, fight against a lowering of stand¬
ards—or the maintaining of low stand¬
ards—of music on the air, in schools, in
the churches. He takes shots—as Paul
Hindemith used to—at our inability to
escape the smothering blanket of second-
rate music wherever we go: in dining
rooms, supermarkets, airports, hotels, and
even apartment house lobbies. The hi-fi
addict who subjugates the beauty of
music to a passion for gadgetry, the noisy
air conditioner that soon standardizes our

level of "silence," the intrusion of "the
world of games and sports" into that of
music, via the ubiquitous music contest-
all come under fire. Most of the book is
devoted to what Professor Woodworth
thinks should be, rather than what is,
the current state of musical affairs. If

many of the preachings sound familiar-
tolerance for modern music; the obliga¬
tions of performers, listeners, and critics;
the introduction of more meaty music
into school curricula—one should not dis¬

card them as the doctrines of an old

fighter relighting the battles of long ago.
Not only is the war far from won, the
enemy seems almost unaware that it is
going on.

IMAGE AND STRUCTURE IN CHAM¬

BER MUSIC. By Donald N. Ferguson.
University of Minnesota Press. 339 pages.
$6.50.

Unlike orchestral music, the greatest joys
in chamber music come from the playing
of it. Given the opportunity of an in¬
formal quartet session, a violist will give
up his ticket to High Spirits, a cellist
will cancel a date with his girl friend,
a violinist will happily play second
fiddle. The greatest composers, from
Haydn to Bartók, have written their
greatest music for chamber playing; and

so, there is even a great deal to be said
for merely listening to it.
And, to be sure, a great deal has been

said. And written. There have been good
books and essays, like Drinker's and
Tovey's, and some which are simply
wasteful of our ever-decreasing supply of
lumber. Professor Ferguson's new hook
impresses one with the author's devotion
to the genre. If you are interested in
Professor Ferguson's devotion, this is
your book. Using a plethora of adjectives
to make his musical analyses more "com¬
municative," he meets the best-known
works in the repertoire head on (the
first word in his title is, apparently, a
rationale for this literary method) . Actu¬
ally, Professor Ferguson doesn't analyze—
he describes. That is, he tells what hap¬
pens in, say, Beethoven's Opus 135—in¬
finitely less well, of course, than Beetho¬
ven does via the actual notes of the

quartet—but he has little imagination for
the why. The book is too technical to
attract the completely uninitiated, too
lacking in insight to stimulate the ama¬
teur, and too unoriginal to excite the
scholar. It will undoubtedly serve excel¬
lently as a college text.

A LITTLE NIGHTMUSIC. By Samuel
Chotzinoff. Drawings by Mme. Olga Kous-
sevitzky. Harper ir Row. 151 pages. $5.

The late general music director of the
National Broadcasting Company died al¬
most simultaneously with the publication
of this book. Mr. Chotzinoff assembled
here his seven "intimate conversations"

which were serialized in Holiday Maga¬
zine, charming vignettes of Jascha Heifetz,
Vladimir Horowitz, Gian Carlo Menotti,
Leontyne Price, Richard Rodgers, Artur
Rubinstein, and Andrés Segovia. No pene¬
trating analyses, no great revelations are
made in this kleine Nachtmusik—except
for Rubinstein's confession that he falls

asleep during Beethoven's C sharp minor
Quartet, Opus 131. But if you like to
catch dropped names, you will spend a
pleasant enough evening with this slim
volume. Mme. Koussevitzky's caricatures
are in an appropriate vein.

Leonard Marcus
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THE EUROPEAN. ASSOCIATION OF MUSIC FESTIVALS SEASON 1964

May 1 - 31 Wiesbaden International May
Festival

Richard Strauss Centennial. William Shakespeare Quadricentennial.

May 2 - June 23 Florence 27th "Maggio Musicale
Florentino"

Symphonic concerts, opera, ballet, chamber music, and recitals by lead¬
ing international soloists.

May 12 - June 4 Prague 19th Music Festival

"Prague Spring"
Symphonic concerts, opera, and chamber music, with soloists and en¬
sembles from Eastern Europe.

May 15-31 Copenhagen 15th Royal Danish
Ballet and Music Festival

Symphonic concerts, ballet, opera, chamber music, choral music, religious
music, and traditional Danish music.

May 16 - June 8 Portugal 8th Festival
Gulbenkian

Shakespeare commemorations, symphonic and symphonic-choral concerts,
opera, chamber music, recitals, and lectures by national and international
ensembles performing in Lisbon, Oporto, and Coimbra.

May 22 - June 7 Bergen International Festival Symphonic concerts, operas by Wagner and Mozart, ballet, recitals,
drama, folklore.

May 22 - June 7 Bordeaux 15 th "Mai Musical" Ilonegger's Jeanne d'Arc au bûcher, Lucerne Festival Strings, opera, ballet,
art exhibitions, Francescatti, Casadesus, Kogan, etc.

May 23 - June 21 Vienna Festival "The early years
of our century"

Richard Strauss's Daphne, Gottfried von Einem's Dantons Tod, inter¬
national ensembles conducted by Ansermet, Bohm, Krips, Solti, etc.

May 26 - June 12 Stockholm 12th Stockholm
Festival

Opera, concert, ballet, film, folklore, and theater, with Nilsson, Jochurn,
Bolet, Borg, Fischer-Dieskau, etc.

May 30 - July 4 Zurich International June
Festival

Plays in German, French, English, Italian. Gala opera performances
commemorating Richard Strauss's 100th anniversary.

June 3-11 PIelsinki 14th Sibelius Festival Symphonic concerts, recitals, chamber music, church concerts, Sibelius
cycle, contemporary Finnish music, by local ensembles with international
conductors and soloists

June 3 - 14 Batii Festival Concerts by Bath Festival Orchestra directed by Yehudi Menuhin, Lon¬
don Symphony Orchestra, chamber music, and recitals by De los An¬
geles, Igor Oistrakh, Gendron, Boulanger.

June 12 - 28 Strasbourg International Music
Festival

Bach and Rameau Concerts, Charles Munch conducting Beethoven's
Ninth Symphony, recitals by Segovia, Janis, etc.

June 15 - July 15 Holland Festival Opera, ballet, theater, concerts, art exhibitions at Amsterdam, Den Haag,
Scheveningen.

June 19 - July 19 Spoi.eto 7th Festival of Two
Worlds

Opera, chamber music, drama, ballet, including Strauss's Rosenkavalier.
Gian-Carlo Menotti, artistic director.

June 23 - July 6 Granada 13th International
Festival of Music and Dance

Svmphonic concerts by the Orquesta Nacional, Spanish and classical
ballet. Gluck's Orfeo.

July 9 - 31 Aix-en-Provence 16th Inter¬
national Music Festival

Don Giovanni, The Marriage of Figaro, Falstaff, L'lncoronazione di Pop-
pea, concerts.

July 10 - August 24 Dubrovnik 15th Festival of Music,
Drama, Folklore

70 festival performances which will take place in the open air on 25
different, original and natural stages of Dubrovnik. Choral and orchestral
concerts, chamber music, recitals, Yugoslav folk songs and dances, na¬
tional and foreign opera and ballet.

July 15 - Septem¬
ber 15

Athens Festival Cleveland Orchestra, New York City Ballet, Orchestre de la Suisse
Romande, classical Greek plays by the National Theater of Greece.

July 17 - August 16 Munich Opera Festival Lohengrin, Meistersinger, Cosi fan tutte, Arabella, Elektra, Julius Caesar,
The Rake's Progress. Ballet Festival.

July 18 - August 16 Bayreuth Richard Wagner
Festival

Tristan, Tannhduser, Meistersinger, Parsifal, Der Ring des Nibelungen.

August 15-31 Santander 13th International
Festival

Symphonic and choral concerts, recitals, Spanish and classical ballet, the¬
ater.

August 15 - Septem¬
ber 5

Lucerne 26th International
Festival of Music

Swiss Festival Orchestra, Vienna Philharmonic Orchestra; Conductors:
Bohm, Britten, Karajan, Mehta, Steinberg. Soloists: Delia Casa, Cliburn,
Firkusny, Fournier, Janis, Rubinstein, etc.

August 16 - Septem¬
ber 5

Edinburgh 18th International
Festival of Music and Drama

Programs feature Shakespeare, Berlioz, Jánacek. Prague Opera, London
Symphony, Theater Workshop (dir: Joan Littlewood).

September 3-13 Besancon 17th International
Music Festival

Orchestre Philharmonique, Orchestra National de la Radio Television
Française; competition for young conductors.

September 13 - Oc¬
tober 4

Berlin 14th International
Festival

Opera, ballet, theater, symphonic concerts by local and international
ensembles.

September 19-27 Warsaw 14th International Festival
of Contemporarv Music

Avant-garde and experimental music from all countries.

September 20 - Oc¬
tober 5

Perugia 19th Sagra Musicale
Umbra

Performances of theater and ballets based on biblical themes, and other
religious music including performances of ancient mysteries.

for further information, write to European Association of Music Festivals, 122, rue de Lausanne, Geneva, Switzerland
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...at Carnegie "

Recordings of Carnegie Hall concerts date back more
than a quarter century. Some of the more important
ones still in circulation are listed below. Those from the
'30s and '40s were originally recorded for private docu¬
mentary purposes—with little or no thought of commer¬
cial release. The advent of magnetic tape and highly

directional microphones in the postwar years made the
recording of actual concert performances much more
feasible. Increasingly, record companies looked to Car¬
negie Hall concerts as an important source of repertoire.
Certainly, there have been far more concerts recorded
"at Carnegie Hall" than in any other hall in the world.

YEAR ARTISTS, TITLES, SELECTIONS RECORD COMPANY MONO

1938 Arturo Toscanini, NBC Symphony. Bach: Brandenburg
Concerto No. 2. Bach-Respighi : Passacaglia and Fugue
(1947).
Benny Goodman Carnegie Hall Jazz Concert, Vol. I.
Benny Goodman Carnegie Hall Jazz Concert, Vol. II.
Benny Goodman Carnegie Hall Jazz Concert, Vol. III.
Benny Goodman Carnegie Hall Jazz Concert, Vols. I and II.

Private edition available from Musicians
Foundation. 131 Riverside Drive.

Columbia

Columbia

Columbia

Columbia

CL 814

CL 815

CL 816

OSL 160

1941 Helen Traubel, Lauritz Melchior, Arturo Toscanini,
NBC Symphony. All-Wagner concert.

RCA Victor LM 2452

1943 Vladimir Horowitz, Arturo Toscanini, NBC Symphony.
Tchaikovsky: Piano Concerto No. 1.

RCA Victor LM 2319

1950-4 Toscanini Conducts Overtures. RCA Victor LM 7026

1951 Herva Nelli, Fedora Barbieri, Giuseppe di Stefano.
Cesare Siepi, Arturo Toscanini, NBC Symphony, Robert
Shaw Chorale. Verdi: Requiem.
Arturo Toscanini, NBC Symphony. Beethoven: Symphony
No. 4.

RCA Victor

RCA Victor

LM 6018

LM 1723

1952 Arturo Toscanini, NBC Svmphony. Beethoven: Symphony
No. 5.

Arturo Toscanini, NBC Symphony. Saint-Saëns: Sym¬
phony No. 3.
Nan Merriman, Barbara Gibson, Arturo Toscanini,
NBC Symphony, Robert Shaw Chorale. Gluck: Orfeo: Act II.
Arturo Toscanini, NBC Symphony. Rossini: Sonata No. 3
in D. Vivaldi: Concerto Grosso in D minor. Op. 3. No. 11
(1954).

RCA Victor

RCA Victor

RCA Victor

LM 1757

LM 1874

LVT 1041

Private edition available from Musicians
Foundation. 131 Riverside Drive.

Vladimir Horowitz 25th Anniversary Recital. RCA Victor LM 6014

Arturo Toscanini, Carleton Cooley, NBC Symphony.
Berlioz : Harold in Italy.

RCA Victor LM 2026

Arturo Toscanini, NBC Symphony. Beethoven: Symphony
No. 3, Eroica.

RCA Victor LM 1951

Arturo Toscanini, NBC Symphony. Mendelssohn: Sym¬
phony No. 5, Reformation: Symphony No. 4, Italian (1954).

RCA Victor LM 1851

Jan Peerce, Robert Merrill, Herva Nelli, Claramae RCA Victor LM 6112

Turner, Arturo Toscanini, Robert Shaw Chorale. Verdi:
Un Ballo in maschera.
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YEAR ARTISTS, TITLES, SELECTIONS RECORD COMPANY STEREO MONO

1954 Arturo Toscanini, Nicola Moscona, Robert Shaw Cho¬
rale. Verdi: Te Deum. Boito: Mefistojele: Prologue.

RCA Victor LM 1849

1955 Kirsten Flagstad Farewell Performance at Carnegie Hall. Orfeo-Sonic
[Jus9Í] Bjoerling Sings at Carnegie Hall. RCA Victor
The Weavers at Carnegie Hall. Vanguard

(no number) (no number)
LM 2003

VRS 9010

1958 The Dukes ©f Dixieland Carnegie Hall Concert.
Paul Robeson at Carnegie Hall.
Van Cliburn, Iviril Kondrashin, Symphony of the Air.
Rachmaninoff: Piano Concerto No. 3.

1959 [Harry] Belafontc at Carnegie Hall.
Joni James at Carnegie Hall.

1960 The Weavers at Carnegie Hall. Vol. II.
Odetta at Carnegie Hall.
[Harry] Belafonte Returns to Carnegie Hall.
Sviatoslav Richter at Carnegie Hall (Oct. 19). All-
Beethoven Program.
Sviatoslav Richter at Carnegie Hall (Oct. 23). All-Proko-
fiev Program.
Sviatoslav Richter at Carnegie Hall (Oct. 25). Havdn-
Schumann-Debussy Program.
Sviatoslav Richter at Carnegie Hall (Oct. 28). Beethoven-
Rachmaninoff Program.

1961 Artur Rubinstein: Highlights from the Ten Carnegie Hall
Recitals.

Judy [Garland] at Carnegie Hall.

1962 The Clancy Brothers and Tommy Makem in Person
at Carnegie Hall.
Bossa Nova at Carnegie Hall.
Lester Flatt and Earl Scruggs at Carnegie Hall.
Julie [Andrews] and Carol [Burnett] at Carnegie Hall.

1963 Tony Bennett at Carnegie Hall, Vols. I and II.
Nina Simone at Carnegie Hall.
The Dave Bruheck Quartet at Carnegie Hall. Parts I
and II.

Patachou at Carnegie Hall.
The Weavers' Reunion at Carnegie Hall.
Pete Seeger: We Shall Overcome.
Enzo Stuarti at Carnegie Hall.
Kate Smith at Carnegie Hall.

Audio Fidelity AFSD 5918 AFLP 1918

Vanguard VSD 2035 VRS 905 L

RCA Victor LSC 2355 LM 2355

RCA Victor LSO 6006 LOC 6006

Verve SE 3800 E 3800

Vanguard VSD 2069 VRS 9075

Vanguard VSD 2072 VRS 9076

RCA Victor LSO 6007 LOC 6007

Columbia M2L 272

Columbia M2L 282

Columbia M2L 274

Columbia ML 5725

RCA Victor LSC 2605 LM 2605

Capitol SWBO 1569 WBO 1569

Columbia CS 8750 CL 1950

Audio Fidelity AFSD 6101 AFLP 2101

Columbia CS 8845 CL 204,5

Columbia OS 2240 OL 5840

Columbia C2S 823 C2L 23

Colpix SCP 455 CP 455

Columbia C2S 826 C2L 26

Audio Fidelity AFSD 6109 AFLP 2109

Vanguard VSD 2105 VRS 9130

Columbia CS 8901 CL 2101

Jubilee JGS 2-5055 JGM 2-5055

RCA Victor LSP 2819 LPM 2819
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X

Tune in to WQXR for "The Sound of Genius," Wednesdays at 9 P.M.

PABLO CASALS...

master cellist, conductor and composer, was
described by Fritz Kreisler as "the king of
all string players." Through his brilliant per¬
formances, by his inspired teaching and as
the moving spirit of the festivals of Prades
and Puerto Rico, he has influenced and en¬
riched several generations of artists and
music lovers. These achievements alone en¬
title him to an honored place amonghis peers.
Add his uncompromising opposition to polit¬
ical oppression, his humanitarian aid to the
victims ofwar, his dedicated, unceasing pur¬
suit of freedom, and he stands as one of the
towering human beings of our era.
On Monday, November 13, 1961, a historic
event occurred in the Bast Room of the
White House in Washington. Pablo Casals,
assisted by Alexander Schneider, violinist,
and Mieczyslaw Horszowski, pianist, per¬
formed for President Kennedy. It was
recorded live for Columbia Masterworks.
A Concert at the White House includes
Mendelssohn's Trio in D Minor, Schumann's
Adagio and Allegro in A-Flat Major, and
Song of theBirds, a Catalan folk song for cello
and piano; a historic occasion preserved.

© "COLUMBIA."!*!MARCAS REG. PRINTED IN Û^W. .:.
. ' v 'W :

THE SOUND OF GENIUS f
ON COLUMBIA RECORDS I

KL 5736



CARNEGIE HALL / 72nd Season

Monday Evening. June 15, 1964. at 8:30 o'clock

Festival Casals of Puerto Rico

presents

PABLO CASALS
conducting

Franz Joseph Haydn's

THE CREATION

Oratorio in an English translation
by Robert Shaw and Alice Parker

The Festival Casals Orchestra
The Cleveland Festival Chorus

Robert Shaw, Director
Maurice T. Casey, Assistant Director

Assisting Soloists

Part I and Part II

* Olga Iglesias, soprano

Walter Carringer, tenor

Justino Diaz, bass

INTERMISSION

Part III

Olga Iglesias, soprano

Justino Diaz, bass

Gabriel

Uriel

Raphael

Eve

Adam
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Jiotes on theEMu
by KLAUS G. ROY

THE CREATION
by

Franz Joseph Haydn
Born March 31, 1732,

in Rohrau, Lower Austria;
died May 31, 1809, in Vienna.

..

iriKÍ)/,

Posterity is indebted to the impresario Johann Peter Salomon not only for the twelvelast symphonies he commissioned from Joseph Haydn, known as the London or
Salomon Symphonies, but also—indirectly—for The Creation. Had he not, by a master
stroke of concert management, personally fetched Haydn from Eszterháza to come to
England with him, the circumstances which gave the impetus to the writing of this work
(as well as the subsequent The Seasons) may never have arisen.
In his book Haydn—A Creative Life in Music (W. W. Norton, New York 1946), the

modern standard work on the composer in English, Dr. Karl Geiringer relates the
"genesis" of The Creation as follows:
"Haydn had been among the audience of the great Handel Festival of 1791*. He

found a whole nation aroused by compositions offered in monumental performances.
Compared with these concerts on a large scale, his own efEorts of earlier years to amuse
a small group of music lovers at Eszterháza must have seemed to him almost insignifi¬
cant. Haydn desired intensely to write, as Handel had done, works that were meant for
a whole nation. Different types of oratorios were used at that time in Austria and Ger¬
many but none of them really satisfied the master. . . . There remained only one type
of oratorio to which he felt really attracted and it was again the oratorio of Handel. . . .

The unorthodox construction of these works, the hymnic impetus of their choruses, and
their strong feeling for nature deeply impressed Haydn; he decided to follow the ex¬
ample of these great English oratorios rather than to use a German model."
During his second London visit, 1794-95 (the first had been in 1791-92), Haydn is

reported to have declared, "I want to write a work which will give permanent fame to
my name in the world." For a master at the height of his renown, yet determined not
to stand still as an artist, that may not be considered a boastful statement. The experi¬
ence of hearing Llandel's Messiah at Westminster Abbey "had convinced the composer
that an oratorio was best suited to link his name indissolubly to the future. In addition
to this consideration, Haydn's constant urge to experiment with new ways of expression
drove him toward the oratorio. After writing the London symphonies he felt that he
had reached a summit never to be surpassed in this type of music. Orchestral composi¬
tion offered no further attractions to him, and although he was in his middle sixties,
he felt eager to measure his strength by a new genre, one in which he had not yet proved
his mastery.
"That Haydn chose the Creation for a subject is again due to England," Dr. Geiringer

continues. "It seems that Salomon gave the master a libretto which a man by the name
of Lindley [or Linley] had compiled for Handel from Milton's Paradise Lost. On the
other hand . . . one of Haydn's great friends, when asked to suggest a suitable libretto
for an oratorio, pointed to the Bible and exclaimed: 'There! Take that, and begin at
the beginning.' It does not seem impossible that both stories are true . . .

"Haydn brought the English libretto to Vienna, entrusting his friend Baron Gottfried
van Swieten with the translation. Van Swieten was certainly the right person for the
task, as he was a great admirer of Handel and had proved his skill in the arrangement
of an oratorio text with his work on Haydn's Seven Last Words. Therefore it is not

surprising that the German text of The Creation, when van Swieten had finished with
it, was in many respects akin to Handel's oratorio texts. Wherever it was possible, the
powerful words of the Bible replaced the sentimental paraphrases used at that time in
German oratorios. The old narrator was revived in the persons of three singers: the
archangels Gabriel (soprano), Uriel (tenor), and Raphael (bass), who take turns in

* The centenary of Handel's birth was observed in 1785 by three concerts, the last of which witnessed a
Messiah performance with gigantic forces. This commemoration was repeated four times in subsequent
years, and it was the last event, in May of 1891, that Haydn attended.—K.G.R.
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telling the story of the Creation. Most of all, the important share of the chorus reminds
us of the oratorios of Handel.

"The first printed edition of The Creation, which was published in 1800 by Haydn
himself, contained both German and English words and was possibly the first score ever
to be printed in such bilingual fashion. Van Swieten himself was responsible for the
English version, which is rather poor and not always intelligible . . ."
Sir Donald Francis Tovey has referred to that text as the "disjecta membra of the

Linley-van Swieten-English-as-She-is-Spoke confection," and to the several attempts to
put these membra together again. A compromise between the old and new versions, a step
recommended by Dr. Geiringer and others, has been accomplished by Robert Shaw and
Alice Parker in their translation, used in the vocal score of the work recently issued by
Lawson-Gould, Music Publishers, Inc., of New York. It has been their aim, in the text

given below, not only to repair the "confection" but "to unite Haydn's minutely pictur¬
esque musical language with the colorful and understandable English text which it
deserves."

Haydn worked for several years on the great score, between his return to Vienna in
the summer of 1795 and the spring of 1798. The project was a vast and difficult one,
and the composer was not as quick as he had been in his younger days. According to
his own statement, "he spent much time over it, for he wanted it to last a long time."
"These years devoted to the composition of The Creation," Dr. Geiringer writes,

"were among the richest and happiest in Haydn's life. He was fully absorbed by a task
in which, perhaps better than ever before, he could express the innermost forces of his
nature. Haydn had always been deeply religious and free from doubt and skepticism; he
was really sincere when he wrote the words Laas Deo at the end of each of his composi¬
tions. In spite of life's darker sides, which were well known to one who had led quite an
unsheltered life from his earliest childhood, the world seemed a very good and beautiful
place to Haydn. To some slight extent, each of his works was a Creation, expressing
praise and thankfulness to the Heavenly Father. Now he could do so on a much larger
scale and with a freedom he had never had in the composition of a mass, and at the
same time he had a chance to depict in sounds the beauties of nature, which delighted
this passionate hunter and fisherman so much. When he worked on this oratorio, Haydn
felt uplifted and in close communion wtih his Creator. 'Never was I so devout,' he said,
'as when composing The Creation. I knelt down every day and prayed to God to
strengthen me for my work.'. . ."
Analysis and' section-by-section commentary on the music would be far too space-

consuming a task, nor does the work demand such scholarly elucidation except for the
purposes of students and performers. Should the reader wish to delve more deeply into
the style and structure of the composition, he may turn to the annotations for some of
the available recordings, or to the enormously detailed and illuminating study in
Volume V of Tovey's great Essays in Musical Analysis (Oxford University Press, London
1937). There, four pages are devoted to the magnificent opening Representation of
Chaos alone, one of Haydn's most significant and forward-looking instrumental move¬
ments.

A brief summary of the oratorio's action and its essential meaning is given by Tovev
in the following words:
"The words of the Bible are divided between three archangels, Raphael, Uriel, and

Gabriel, and a chorus which, throughout the whole work, may be considered as that of
the heavenly hosts. The list and description of created things is not distributed at hap¬
hazard among the three archangels: Uriel is distinctly the angel of the sun and of day¬
light; his is the tenor voice, and his is the description of Alan. Raphael sings of the
earth and the sea, of the beginning of all things, and (according to the unmistakable
direction of the original edition of the score) of the Spirit of God moving upon the
face of the waters. His is also the description of the beasts, the great whales, and 'every
living creature that moveth'; and it is he who reports God's blessing, 'Be fruitful and
multiply,' in a measured passage which is one of the sublimest incidents in Haydn's
recitatives. Gabriel, the soprano, leads the heavenly hosts and describes the vegetable
kingdom and the world of bird life.
"Lastly, Adam and Eve (bass and soprano) appear and fulfil the purpose announced

by Raphael while as yet 'the end was not achieved; there wanted yet the master-work
that should acknowledge all this good.' Or, as the first answer in the Shorter Catechism
has it,

'Q. What is the chief end of Alan?
A. To glorify God and to enjoy him forever.' "
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THE CREATION
Translation by Robert Shaw and Ai.icf. Parker

"At the thought of God my heart leaps for joy;
I cannot help my music doing the same."

—Franz Joseph Haydn

PART THE FIRST

1) Introduction:
"Representation of Chaos" (for Orchestra)

2) Recitative (Raphael):
In the beginning, God made Heaven and earth; and the
earth was without form, and void; and darkness was S)
upon the face of the deep.

Chorus:

In the Spirit, God mov'd upon the face of tire waters; and
God said, Let there be light; and there was light.

Recitative (Uriel): 9)
and God saw the light, that it was good; and God divided
the light from the darkness.

3) Aria with chorus (Uriel):
Now vanish'd by the holy beams
The ancient, ghostly, shuddering blackness;
The first of days appears.
Confusion yields, and order shines most fair.
Aghast the fiends of hell confounded fly!
Down they sink in the deep abyss to endless night. ^

Chorus:

Convulsion, rage and terror engulf their monstrous fall!
A new created world springs forth at God's command.

11)
4) Recitative (Raphael):

And God made the firmament, and divided the waters
which were under the firmament from the waters which
were above the firmament: and it was so.

Then furious raged the blast of the tempest,
And clouds swirling, scattered like chaff in the wind.
The lightnings slashed the heavens asunder 12)
And crashing thunder resounded on high.
From waters rose at His comamnd
The all-refreshing rain.
The devastating hail,
The light and flaky snow.

5) Aria (Gabriel and Chorus): 13)
What wonder doth His works reveal
To Heaven's hosts in joyful throng;
And loud resounds throughout the skies
The praise of God. and of the second day.

fi) Recitative (Raphael):
And God said, Let the waters under the heavens be
gathered together to one place, and let the dry land
appear: and it was so.

And God called the dry land Earth, and the gathering of
the waters called He the seas; and God saw that it was

good. 14)

7) Aria (Raphael):
Rolling in foaming billows,
Tumultuous swells the raging sea.
Highland and headland uplifted.

Through clouds their tow'ring summits rise. ,
Through broad and ample plains full flows the gathering
stream and winding wanders.

Softly murmuring, gently glides
Through silent glade the crystal brook.

Recitative (Gabriel):
And God said, Let all the earth bring forth grass, the herb
yielding seed, and the fruit tree yielding fruit after his
kind, whose seed is in itself, upon the earth: and it
was so.

Aria (Gabriel):
Now robed in cool refreshing green,
The fields a new enchantment wear.
And more to charm the sight,
Arise the flow'rs in bright array.
Here herbs of ev'ry leaf abound,
With fragrant sweet delight.
The burden d boughs their golden fruit afford;
Here arbors spread their vaulted cooling shade,
And lofty hills are crown'd with kingly groves.

Recitative (Uriel):
And the heav'nly host proclaim'd the third day,
praising God and saying:

Chorus:

Awake the harp, ye choirs, awaken,
Loud let the praise of God be sounded.
Rejoice in the Lord, the mighty God;
Surely the heavens and earth
Has He girded with splendor and light.

Reciiative (Uriel):
And God said, Let there be lights in the firmament of
Heav'n, to divide the day from the night, to give their
light upon the earth; and let them be for signs and for
seasons, and for days and for years. He made the stars
also.

/

Recitative (Uriel):
In shining splendor radiant now
The sun bestrides the sky. +
A wondrus, joyful bridegroom,
A giant proud and glad,
He runs his order'd course.

With softer steps and wistful shimmer,
Steals the moon through still enshadow'd night;
The boundless vaults of heav'ns domain
Shine with unnumber'd magnitude of stars.
And the sons of God rejoic'd in the fourth day
In chorus divine, praising God's great might, and saying:

Chorus with solo trio:

The heavens are telling the glory of God,
With wonders of His work resounds the firmament.
Reveal'd are His ways by day unto day,
By night that is gone to following night.
In ev'ry land abounds the word,
Ev'ry ear will hearken, never tongue be dumb.
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PART THE SECOND

15) Recitative (Gabriel):
And God said: Let the waters bring forth abundantly
ev'ry moving creature that hath life, and fowl that fl\
above the earth in the open firmament of heaven.

I(>) Aria (Gabriel):
On mighty wings now circling soars the eagle proud.
And cleaves "the air with swift exulting flight to greet the
sun.

At morn the lark his cheerful welcome sings:
Adoring coos the tender turtle dove.
From ev'ry bush and grove pours now
The nightingale her sweetest carol;
No grief has ruffled yet her breast.
Nor yet to sorrow has been tun'd
Her charming rondelay.

17) Recitative (Raphael):
And God created great whales, and ev'ry living creature
that moveth; and God blessed them, saying:

Be fruitful all, and multiply, ye creatures of the sky, and
(ill the air with singing.

Multiply, ye creatures of the waters, and fill each wat'ry
deep;

Be fruitful, grow, and multiply;
Rejoice in the Lord your Gotl.

18) Recitative (Raphael):
And the angels struck their immortal harps, and sang the
wonders of the fifth day.

19) Trio:
In fairest raiment now, with virgin green adorn'd,
The rolling hills appear.

From deep and secret springs, in fleeting crystal flow,
The cooling brook doth pour.
In joyful garlands borne, on wheeling tides of air,
Upwings the feather'd host.
The myriad feathers' gleam reflects in shimmering flight
The golden sun's pure light.
From sparkling waters leap the fish,
And twisting flash in ceaseless motion round.
From deepest ocean home waltzes up Leviathan.
In foaming waves to play.
How many are Thy works, O God!
Who may their number tell?

20) Trio and Chorus:
The Lord is great and great is His might.
And ever stand His name.

21) Recitative (Raphael):
And God said: Let earth bring forth ev'ry living creature
after his kind, cattle, and creeping things, and beast of
the earth after his kind.

22) Raphael:
Straight opening her fertile womb, the earth brings forth
at God's command unnumber'd living creatures, in
perfect forms and fully grown.

Triumphant, roaring, stands the lion there.
With a lightning leap, the tiger appears.
Bounding with branching head.
The nimble stag.
With snorting and stamping, flying mane, uprears in might
The noble steed.

(Continued on next page)

PABLO

CASALS

STEINWAY &SIINS
STEINWAY HALL / 109 West 57th Street, New York 19, N.Y.

Carnegie Hall Program 13

... selects the STEINWAY

Where respect
prevails . . . The
esteemed name

throughout the

piano excellence
teinway—most
n concert halls



(Continued from preceding page)

In pleasant pastures, quietly the cattle graze on meadows
green.

And o'er the ground, as growing there,
Abide the fleecy, gentle sheep.
As clouds of dust arise,
In swarms assemble
The host of insects.
In long dimension
Creeps, with sinuous trace,
The worm.

23) Aria (Raphael):
Now shines tire brightest glory of Heaven,
Now spreads the lavish attire of earth.
The air is filled with soaring processions,
The water swell'd by swarming legions,
The ground is trod by beasts immense,
But all the work was not complete;
There wanted yet that wondrous being
That God's design might thankful see,
and grant His goodness joyful praise.

24) Recitatve (Uriel):
And God created man in His own image, in the image of
God created He him; male and female created He them.
And God breathed into his nostrils the breath of life,
and man became a living soul.

And to his breast he softly holds
One of and for him form'd.
His other self, his pure delight,
With virgin grace so sweetly giv'n
As springtime's charms bestow'd.
She loves him, yields her joy and bliss.

26) Recitative (Raphael):
And God saw ev'rything that He had made,
And behold, it was very good; and the heavenly choir,
loud rejoicing, raised their song of praise, and hailed
the sixth day.

27) Chorus:
Fulfilled at last the glorious work;
The Maker sees with sure delight.
Let all our joy resound aloud.
Eternal praise to Him accord.

Trio:

From Thee, O Lord, doth all proceed,
All nature must Thy bounty wait.
If open be Thy hand.
Its fullness fecdeth all.
But if Thy face be turned away,
A ghostly terror fills the night;
The living breath is gone,
And dust returns to dust.
Thy breath, O Lord, is felt again
And life awakes, with sweet surprise,
Renew'd is all the earth, refresh'd its charm and might.

25) Aria (Uriel):
In native worth and honor clad,
With beauty, strength and courage form'd,
Toward Heaven raised uprightly,
Stands a man, the lord and king of nature all.
His broad and arching noble brow
Proclaims of wisdom's deep abode,
And in his eyes with brightness shines
The soul, the breath and image of his God.

Chorus:
Fulfilled at last the glorious work,
Eternal praise to Him accord.
Glorious be His name forever,
For He alone doth reign exalted.
Alleluia!

PART THE THIRD

28) Introduction:
"Morning" (for Orchestra)

Recitative (Uriel):
In rosy mantle, bright awak'd by sweetest tones,
the morning young and fair.

From Heaven's vaulted realm streams purest harmony to
earth below. Behold the happy pair as hand in hand
they go: As from their eyes radiant shines the thanks
they owe. Full soon their tongues shall tell the louder
praise of God: Let then our voices ring united with
their song.

29) Duet (Eve and Adam):
By Thee with grace, o bounteous Lord, are earth and
heaven stor'd.

Fliis world so great, so wonderful, Thv mightv hand has
fram'd.

Chorus:

Oh blessed be His holy might, His praise we sing eternally.
Adam:

Thou star of morning, Oh how fair thy tidings of the day;
What radiance rare, O sun, is thine. Thou eye and soul
of all.

Chorus:

Proclaim, in your extended course,
Your maker's pow'r and glory bright.

Eve:

And thou, the tender queen of night, and all ye starry host,
Proclaim in ev'ry land, proclaim His praise
In heaven's harmonies.

Adam:

Ye mighty elements, by his pow'r your endless changes
make;

Ye mistv vapors, which the wind doth spin and roll thro'
heaven,

Eve, Adam and Chorus:
Oh sing the praise of God the Lord!
Great is His name, and great His might.

Eve:

Soft flowing fountains, tune His praise, and trees adoring-
bow;

Ye fragrant plants, ye flowers fair, with sweetness fill the
air.

Adam:

Ye that on highest mountains climb, and ye that lowly
creep,

Ye whose flight doth cleave the skies and ye that swim the
deep,

Adam, Eve and Chorus:
Ye creatures of our God and king,
Praise Him, all ye breathing life!

Adam and. Eve:

Ye shadow'd woods, ye hills and vales,
Your thanks with ours unite
And echo loud from morn to eve

Our joyful hymn of praise.

Chorus:
Hail mighty God, Creator, hail!
The world springs forth at Thy command,
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Adoring earth and heaven stand.
We praise Thy name forevermore.

30) Recitative (Aclam):
Now is our duty well fulfill'd.
Our Maker have we duly thank'd.
Now, follow me, companion of my life!
Thy guide I'll be, and ev'ry step wakes
New delight within my breast,
Shows wonders ev'rywhere.
Then surely thou shalt know
What boundles realms of joy
The Lord hath given us.
Him praise we evermore,
Him serve with heart and mind.
Lome, follow me,

Thy guide I'll be.
Eve:

O thou for whom I live!
My arm, my shield, my all!
Thy will to me is law.
So doth our Lord ordain:
That I obey thee
Is my joy and glory.

31) Duet (Adam and Eve):
A dam:

Sweet companion! Here beside thee
•Softly fly the golden hours.
Ev'ry moment is rapture,
Naught of sadness lingers near.

Eve:

Dearest husband, here beside thee
Floods of joy o'erflow my heart,
That thou lov'st me is my blessing,
Thine forever is my life.

Adam:

The dew-freshen'd morning,
O bright awakening.

Eve:

The coolness of evening
Sweetly restoring.

Adam:

How rich the taste of round and ripen'd fruit!
Eve:

How charming the scent of gay and fragrant flow'r!
Together:

But without thee what is to me
The morning dew, the evening cool?
The ripen'd fruit, the fragrant flow'r?
With thee is every joy exalted,
With thee delight is ever new,
With thee is rapture everlasting,
Thine be my love and life.

32) Recitative (Uriel):
O happy pair! And happy evermore, if false conceit betray
ye not the more to covet than ye have, and more to
know than ye should.

33) Chorus:
Sing to God, ye hosts unnumber'd,
Thanks, all thanks for wonders new created.
Praise His Name in song unending.
Loud in festival rejoicing!
The Lord is great. He reigns forevermore.
Amen.

finis
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MAIN HALL
Sat., June 20 at 2:30 and 7:30 P.M.—The

Rolling Stones.
Sun., June 21 at 11:00 9|M.—Unity-New

York.

Mon.. June 22 at 9:00 A.M.—Central
Commercial High School graduation.

Wed.. June 24 at 2:00 P.M.—Walton High
School graduation.

Thu., June 23 at 9:00 A.M.—High School
of Music and Art graduation.

Thu.. June 23 at 1:30 P.M.—Stuyvesant
High School graduation.

Sun., June 2S at 11:00 A.M.—Unity-New
York.

RECITAL HALL
Tue., June 16 at 8:30 P.M.—Miriam Jaco¬

bs, Yemenite singer, presented by
Nachum Nardi, pianist-composer.

Thu.. June 18 at 8:30 P.M.—American
Brass Quintet.

Fri., June 19 at 8:30 P.M.—Frank Ciriilo
students' piano and violin recital.

Sat.. June 20 at 2:30 P.M.—William Boot
students' recital.

Sat., June 20 at 8:30 P.M.—Herman Sil¬
verman students' violin and piano
recital.

All Across America
Baldwin Pianos are seen and heard at their beautiful
best on concert stages in every hall and at every season.
When artists of the stature of Bar-Illan, Gold and Fizdale
and Hollander use and recommend Baldwin Pianos, you
know they must meet the highest standards of musical
excellence. When you choose a Baldwin for yourself,
you know you are investing wisely. (Write Baldwin, Dept.
PH 64, Cincinnati 2, Ohio, for beautiful Grand Piano
brochure.)
Official Piano and Organ, NewYorkWorld's Fair, 1964-65. Baldwin
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FESTIVAL CASALS ORCHESTRA -1964

VIOLINS
Alexander Schneider, Concertmaster
Sidney Harth, Assistant Concertmaster
Isidore Cohen, Principal Second Violin
Norman Cart-
Jesse Ceci
John Dalley
Jose Figueroa
Kachiro Figueroa
Kenneth Goldsmith
Marc Gottlieb
Alan Grishman
Teresa Harth

Henry Hutchinson
Gerard Kantarjian
Basia Polischuk

Alan Martin

Theodore Ptashne

Jerome Rosen
Isidor Saslav

Joseph Sellor
Edward Seferian
Arnold Steinhardt
Michael Tree
Jesse Tryon
Seymour Wakschal
Paul Wolfe

VIOLAS
Milton Thomas, Principal
William Carhoni
Arthur Granick
Harold Klatz

Raymond Montoni
R. Scott Nickrenz
Samuel Rhodes, Librarian
Abraham Skerniek

CELLOS
Leslie Parnas, Principal
Lynn Harrell
Adolfo Odnoposolf
Ennio Orazi
David Soyer
Sterling Hunkins

DOUBLE BASSES
Julius Levine, Principal
Alvin Brehm
Milton Kestenhaum
David Walter

FLUTES
John Wuminer
Bernard Goldberg

OBOES
Harry Shulman
James Caldwell

CLARINETS
Robert Marcellus
William McColl

BASSOONS
Elias Carmen
Loren Glickman
Arthur Grossman

HORNS
John Barrows
James Buffington
Paul Ingraham

TRUMPETS
Theodore Weis

Jack Holland

TROMBONES
Keith Brown

Richard Hixson

Byron Peebles

TIMPANI
Leonard Schuhnan

PIANO continuo
Paul Wolfe
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INFORMATION FOR

PATRONS OF CARNEGIE HALL

CArÉ CARNEGIE is located on the main
floor to the left of the Parquet. Food,
liquors, and soft beverages are served be¬
fore, during, and after each concert. Café
Carnegie also provides an elegant setting
for receptions held in conjunction with
concerts and other events in Carnegie Hall.
REFRESHMENT BARS are located on the
2nd Tier, Dress Circle, and Balcony floors.
ELEVATOR SERVICE to the Dress Circle
and Balcony is available in the foyer of the
Carnegie Hall studio entrances at 154 West
57th Street and 881 Seventh Avenue.

SMOKING and the lighting of matches are
forbidden in any part of the Main Hall.
Smoking is permitted only in Café Carne¬
gie, at the refreshment bars, and in the
lobbies.

PUBLIC TELEPHONES are located off
the Parquet on the Seventh Avenue side, in
the 57th Street Lobby (studio entrance), in
the ladies' lounge on the 1st Tier level, and
at Exit 48 on the 2nd Tier level.

LOST AND FOUND ARTICLES should
be reported or turned in at the House Man¬
ager's office at the 56th Street Entrance.
MEN'S REST ROOMS are off the Parquet,
on the 2nd Tier level, and off the Dress
Circle.

LADIES' REST ROOMS are on all levels
of the Main Hall.

A WHEELCHAIR may be obtained for
use from the street to seat locations. For in¬
formation call House Manager's Office,
Circle 7-1350.

THE MANAGEMENT IS NOT RE¬
SPONSIBLE for personal apparel or other
property of patrons unless these items are
checked. Patrons are advised to take their
coats and wraps with them whenever they
leave their seats.

DOCTORS who expect to be called during
performances may give their seat locations
to an usher, who will advise the House
Manager.

FOR RENTAL INFORMATION

ON ALL HALLS

Call or write:

Booking Manager, Suite 100, Carnegie Hall
154 West 57th Street, New York, N.Y. 10019

For the last act of the even¬

ing, meet in the Mermaid
Room for fun, good food and
smooth music by Irving Fields
Trio. Dancing Friday and Sat¬
urday. No cover or minimum.

tmmmm
PARK SHERATON HOTEL

55th Street and Seventh Avenue

NINA PHILIPS

SIMONE
You've seen and enjoyed her at
Carnegie Hall! Now hear her uni¬
que sound captured on this new
album recorded in concert.

"NINA SIMONE IN CONCERT"

PHS 600-135/PHM 200-135

...her first great album for...
PHILIPS RECORDS
ONE WORLD OF MUSIC$ ON ONE GREAT LABEL
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festivals

At the United Nations.

During the past fourteen years Pablo Casals has become a sort of Johnny
Appleseecl of music festivals: almost everywhere he goes a festival materializes.
Today, when someone tells you he is going to "the Casals Festival," you can't
even be sure which hemisphere is involved.
It was in 1950 that the first festival took place in Prades, a small French

village nestled under the Pyrenees. Prades was Casals' home after he had exiled
himself from the Franco regime in Spain, and there for several years he devoted
his energies to aiding Spanish refugees. It soon became a mecca for musicians
who wanted to pay homage to Don Pablo. Since the first Prades Festival, this
otherwise nondescript town has developed into something of an international
tourist attraction.

Although the festival moved to nearby Perpignan in 1951, it returned to
Prades the year after and has remained there ever since.
In 1957 the first "Festival Casals" was held in Puerto Rico, Casals' present

home. This Puerto Rican festival has visited New York—at both the United
Nations and Carnegie Hall—to perform such works as Bach's St. Matthew Passion
and Casals' own oratorio, El Pessebre (The Manger). This season, on June 15,
Maestro Casals leads his forces at Carnegie Hall in Haydn's oratorio The Cre¬
ation.
The cellist-conductor's continuing personal "crusade for peace" overcame a

vow he once made never to perform in any country, such as our own, that
recognized the present government in Spain. He played at the UN as early as
1958, has conducted orchestras in various American and European cities, and
is a major force at yet another annual festival, Rudolf Serkin's Marlboro Festival
in Vermont. Casals' schedule this spring and summer is typical: the Festival
Casals in San Juan and New York; on to the Marlboro festival; then to the
Prades festival; after which he will continue to work in Europe for a while.
Such a schedule would seem grueling to most men in their fifties. Pablo Casals
is now midway through his eighty-eighth year.
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To illustrate a phrase, the baton becomes a bow.

Discussing a point with colleague Alexander Schneider.

Y

Rudolf Serkin and Casals at Marlboro.

With his young wife, Martita.
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Prepared by the editors of High Fidelity Magazine

BEETHOVEN: Sonata for Piano, No. 8,
in C minor, Op. 13 ("Pathétique") .

CHOPIN: Etudes: in C sharp minor, Op.
23, No. 7; in C minor, Op. 10, No. 12
("Revolutionary"); Scherzo No. 1, in 13
minor, Op. 23. DEBUSSY: Preludes, Book
II: No. 4, Les Fées sont d'exquises
danseuses; No. 3, Bruyères; No. 6, Gen¬
eral Lavine—eccentric. Vladimir Horowitz,
piano.

Columbia. Stereo: MS 6341. $5.98. Mono:
ML 3941. $4.98.

This Pathétique ranks with the 1951
Emperor Concerto as the best Beethoven
we have had from Horowitz. It is, ad¬

mittedly, far removed from the tradi¬
tional way of playing that composer.
Horowitz's approach is one that attaches
much importance to the piano itself.
One finds a high technical sheen, with
glass-smooth runs and razor-edged sfor-
zandos. The pianist is, moreover, highly
dramatic in his handling of the text,
and his dynamic range is extraordinary.
Tempos are surprisingly deliberate, but
the rhythmic control is so great that
impetus is, if anything, increased. Al¬
though I was slightly disturbed by oc¬
casional touches of excessive rhetoric
and by some extremely subjective can-
tabile phrasing in the slow movement,
this reading has its own profound musi¬
cal validity. Horowitz's way of play¬
ing the downward chromatic run at the
end of the first-movement introduction—
for once as written, without accelerando
or crescendo—is but one of the many

novel-sounding details in his treatment
which stand up under close scrutiny.
The three Debussy Preludes are bright-

textured and sharply rhythmic, with su¬

perb poetry, humor, and where neces¬
sary, sarcasm. Horowitz has always
shown affinity for French music (one
recalls his superb prewar recordings of
Poulenc) , and I wish he would play
more of it. The Chopin pieces are freely
traditional in interpretation, save for a
few strikingly individualistic cross ac¬
cents in the scherzo. The performances
sound more intense than usual, however,
thanks to Horowitz's breath-taking agility.
Except for a few slight pre-echoes in

the Sonata, this is some of the best
sound ever accorded Horowitz's piano.

Harris Goldsmith

20

HAYDN: Concertos for Flute, Oboe, and
Orchestra: Aro. 2, in G; No. 3, in G; No.
4, in F. Collegium Musicum of Paris.

Music Guild. Stereo: S 30. $5.98. Mono:
M 30. $5.98.

"The way to any musician's heart," as
the Haydn scholar H. C. Robbins Lan-
don has observed, "is to write concerti for
him." Haydn in this case wooed a royal
patron, the King of Naples, who wanted
music to play on the lyra organizzata, a
now obsolete wind instrument. The con¬

certos were a success and the Neopolitan
monarch tried to get Haydn into his em¬
ploy. The canny composer opted instead
for the greater reward possible in Lon¬
don, but the King's music—rescored for
more orthodox instruments—went with
him, and it is in their British form that
we know the concertos today.
The quality of the material is such

that Haydn was able to borrow the slow
movement from the Third Concerto, dress
it up with percussion, and use it for the
Military Symphony. Generally the works
are baroque entertainment music of a
very high level, artfully scored, and full
of the bold, freely expressed ideas which
mark Haydn's later years. The perform¬
ances bring this all out and are well re¬
corded.

Here is a thoroughly attractive oppor¬
tunity to enlarge your Haydn repertoire.

Robert C. Marsh

PROKOFIEV: Symphony No. 3, in B
flat, Op. 100. Boston Symphony Orches¬
tra, Erich Leinsdorf, cond.

RCA Victor. Stereo: LSC 2707. $5.98.
Mono: LM 2707. $4.98.

PROKOFIEV: Symphony-Concerto for
Cello and Orchestra, Op. 123. FAURÉ:
Elégie, in C minor, Op. 24. Samuel Mayes,
cello; Boston Symphony Orchestra, Erich
Leinsdorf, cond.

RCA Victor. Stereo: LSC 2703. $5.98.
Mono: LM 2703. $4.98.

It is altogether appropriate that the
Boston Symphony should launch a
project to record the entire orchestral
output of Serge Prokofiev. The com¬

poser and this orchestra have been linked
ever since the halcyon days of Serge
Koussevitzky, and in fact it was under
this conductor's baton that many of
Prokofiev's major works were introduced
to this country and later recorded. Pro¬
kofiev himself led the BSO many times,
and composed his Fourth Symphony for
its fiftieth anniversary in 1930.
Koussevitzky's recordings of Prokofiev

set a standard that is still seldom equaled.
A microgroove reissue of his marvelously
witty version of the Lieutenant Kije
music would be a treasure today, as
would his first (c. 1928) gossamer per¬
formance of the Classical Symphony.
(While his second, 1947, recorded per¬
formance of this work is available on

the Boston Symphony souvenir disc is¬
sued by Victor a year or so ago, it
is sluggish by comparison with that
earlier version.) But Koussevitzky was
an individualistic interpreter, perhaps
the greatest one of our century, build¬
ing his reading of any piece, whether by
Prokofiev or Bach, out of a series of
spontaneous decisions. His failures, natu¬
rally, were many and abject, and they
occurred even in music he deeply loved
and chose to champion. For all the
lapidary perfection of his Classical, Kije,
or Peter and the Wolf, his command
of the long line failed him in other

RCA victor

Erich Leinsdorf.

Prokofiev project begins auspiciously.
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works of Prokofiev, in the G minor
Violin Concerto and especially in the
Fifth Symphony.
This latter is Prokofiev's supreme mas-

terwork, emotionally intense and moving.
In a sense, it is also a synthesis of his
stylistic journey, rational and clearheaded
in its organization in a manner remi¬
niscent of his early compositions, icily
witty and sardonic like the pieces of the
'20s, and revealing the power of personal
involvement which the composer ac¬
quired relatively late in life. It unfolds
with a luxuriance that is deceptive; it
actually contains not a wasted note.
While many of these elements were be¬
yond Koussevitzky's sphere of interest,
they fully engage Leinsdorf, who com¬
bines the best in his celebrated prede¬
cessor's manner with the sense of logic
that the Russian conductor seemed to

lack. If the projected Prokofiev series
continues on the level of this present
Fifth Symphony, it will indeed be a
landmark in phonographic history.
Leinsdorf's success with the sym¬

phony's two slow movements, the first
and the third, surpasses any performance,
live or recorded, I have ever heard.
He begins the first movement quietly,
somewhat coldly (compare the hot surge
that begins the Koussevitzky perform¬
ance) , and proceeds in a broad and
controlled time scale to a shattering cli¬
max. Likewise, the performance of the
third section moves from simple, open
textures to a volcanic outpouring later
on. The two fast movements are volatile
but not raucous; Leinsdorf is wise
enough to project the difference between
the calculated humor of Prokofiev and
the vulgarities of some of his colleagues.
The difference is vast, but seldom
honored.

If a less impressive work than the
Symphony No. 5, the Symphony-Con¬
certo for Cello is also a distinguished
score. An extensive reworking of the
composer's earlier Cello Concerto—a re¬
working undertaken at the behest of
Mstislav Rostropovitch and introduced
to the world by that artist—it retains
much of the glistening brilliance of the
first version, with Prokofiev's revisions
contributing entirely to the music's bene¬
fit. Its demands are considerable, both
on the cellist and, especially in the new
version, upon the orchestra.
Rostropovitch himself has recorded the

score, once in a dim-sounding Russian
performance with what appears to be ex¬
cellent orchestral support, and once on
a now deleted EMI-Capitol disc, fine-
sounding but with rather dull work from
the orchestra. Both sonically and in terms
of orchestral playing, the new version
is much to be preferred to those earlier
editions. This is, however, a virtuoso
score, conceived for the superb talent
that Rostropovitch commands, and RCA
Victor has erred in its choice for the

soloist's role. Samuel Mayes is an ex¬
cellent and solid musician, but he lacks
the superb freedom that the music
demands.

Mayes's performance of the short and
lovely Fauré piece, a far less demanding
score of course, is very fine. This, too,
is part of the Boston tradition, since
Koussevitsky once recorded it with his
first cellist, Jean Bedetti.
Though Prokofiev is not a neglected

composer in the record catalogues, the
project to record his orchestral repertoire
in Boston is a truly exciting one, thanks
to Erich Leinsdorf and the current qual¬
ity of music making at Symphony Hall.

Alan Rich

Lena Home: "Here's Lena Now!" 20th
Century-Fox. Stereo: S 4115. §4.98. Mono:
4115. §3.98.

Despite a slick surface polished to a
glitter that is sometimes blinding, Miss
Home can be electrifying when she has

Everything you need for the best in color TV viewing-
Build it in 25 hours-Save hundreds of dollars !

*FCC Requires UHF As Of April 30! A new Federal
law requires that all TV sets built or imported after April
30, 1964 be equipped to receive all VHF & UHF channels,
2 thru 83.

As a result, Heathkit now offers you a new model
consisting of chassis, tubes, mask; a new wall mount; a
newall-transistor UHF tuner ; and a special 6" x 9" speaker
... everything for complete high fidelity all-channel color
and black & white TV reception for only S399!
Cabinet Or Custom Installation! After assembly,
j'ust slip the complete unit into the handsome, walnut-
finished hardboard cabinet! Or mount it in a wall or
custom cabinet.

Anyone Can Build It! No special skills or knowledge
required! All critical assemblies are factory-built &
tested! Simple step-by-step instructions take you from
parts to picture in just 25 hours!
Exclusive Built-in Service Center Ends Costly
Maintenance! You align, adjust, and maintain the set
yourself with the degaussing coil, service switch, and
built-in dot generator! No other set has these self-servicing
features!

No Expensive Service Contract! Since you can
maintain the set, there's no need for a costly service
contract. Heath warrants picture tube for 1 year, all other
parts for 90 days!
No Trade-In Required! Keep your present TV as a
handy "second" set!
Quality & Performance Comparable To Sets
Costing $600 & More! • 26 tube, 8 diode circuit •
Deluxe Standard-Kollsman nuvistor tuner with "push-to-
tune" fine tuning • RCA 70° 21" color tube with anti¬
glare bonded safety glass • 24,000 volt regulated picture
power • Automatic color control & gated AGC • 3-stage
high gain video I. F. • Line thermistor & thermal circuit
breaker protection.

Enjoy Complete TV Reception Now! Order the
1964 Heathkit 21" High Fidelity Color TV!
Kit GR-53A, chassis, tubes, mask, VHF & UHF tuners,
mounting kit, speaker, 132 lbs $399.00
GRA-53A-1, walnut-finish cabinet, 70 lbs $49.00

Limited Supply Of "VHF Only" Models
Left! If you want a color set without UHF, hurry
& order now!

Kit GR-53, chassis & tubes, 118 lbs $349.00
GRA-53-1, walnut-finished cabinet, 70 lbs.. .$49.00
GRA-53-3, custom mounting kit (order for wall or
custom cabinet installation) 10 lbs $4.00

FREE 1964 HEATHKIT CATALOG

See these and over 250 other exciting
Heathkits available in easy-to-build kit
form. Save 50% or more by doing the
easy assembly yourself! Send for your
free catalog today!

HEATH COMPANY, Dept. 138-6-1 I
Benton Harbor, Michigan 49023

■ Q Enclosed is $ plus freight. Please
send model(s) . i

i Q Please send my Free 1964 Heathkit Catalog.
I Name |
. Address ; |
I City State Zip j

CL·174R-1_j

GR-53 A

$39900
(Includes chassis,

all tubes, VHF 4 UHF
tuners, mask, mounting
kit, 4 special speaker)

Optional cabinet $49.00

New 1964 Heathkit*All-Channel* Color TV
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Evans, Buck Clayton, Harry Edison,
Dicky Wells, and Basie. Backing them all
is that ne plus ultra of jazz rhythm
sections: Basie, Freddie Green, Walter

Page, and Jo Jones. Jimmy Rushing is
here too, shouting his blues, and also
on hand is Basie's second girl singer,
Helen Humes (Billie Holiday was his
first but she never recorded formally
with the band) . One jazz classic follows
another in this set—One O'clock Jump,
Jumpin' at the Woodside, Swingin' the
Blues, Sent for You Yesterday, Topsy,
Texas Shuffle, Shorty George, and more.
This was the period when the Basic
band was at its freshest, when it created
the reputation on which it has been
riding ever since. By any standards, this
is a basic set for a jazz collection.

Edith Piaf: "Adieu, Little Sparrow."
Philips. Mono: PCC 208. $4.98.

"Recital 1961." Pathé. Stereo: SCFX
102. $6.98. Mono: FSX 133. $5.98

"Recital 1962." Pathé. Stereo: SCFX 103.
$6.98. Mono: FSX 143. $5.98.

"Piaf at the Olympia." Capitol. Stereo:
S 10368. $4.98. Mono: 10368. $3.98.

With the death of a figure like Edith
Piaf, the legend surrounding her has
a tendency to expand as the edges of
truth and reality grow dim. Just how
quickly this process begins to corrode
the facts can be seen in the highly senti¬
mentalized and romanticized biographical
sketch that is part of the Philips memo¬
rial allium called "Adieu, Little Sparrow."
Simple fact and fictionalized fact become
hopelessly entwined: it is difficult to
know where to draw the line separating
the Piaf of life from the Piaf of legend.
Philips' recordings, however, are more

trustworthy, for this is Edith Piaf alive
and singing. The set, along with the
earlier of the two Olympia Hall recitals
on Pathé, provides a revealing summa¬
tion of her work.

The performances on Philips, although
not identified by date, are apparently-
judging by the recording and, to some
extent, by the repertoire—taken from
sessions of several years ago. In any
event, it is vintage Piaf, as she sings
with the searing cry and the tremendous,
commanding power so incongruous from
that incredibly small, wraithlike figure.
These are some of her most memorable

songs—De l'autre côté de la rue, which
in many ways is the epitome of her
style, Y'a pas de printemps, J'ai qu'a le
regarder, Elle fréquentait la rue, Pigalle,
Mon Légionnaire, the spirited L'Accord-
eoniste, and one example of her lighter,
lilting style, Le disque usé. This is the
Piaf who will be remembered by most
of those who heard her on her visits

the right material. This disc, her first
for 20th Century-Fox, is an impressive
demonstration of her best, for she is

presented in a variety of situations and
makes the most of all of them. Her

sensuous, almost tactile way with a

lyric gives both The Eagle and Me and
Wouldn't It Be Loverly a surprising
but effective infusion of sexuality. At
the same time, on a song such as Lost
in the Stars all glibness seems to vanish,
and her voice takes on a shining radi-

Once a month 120,000 readers
(more than ever before) turn back
the cover of HIGH FIDELITY,
The Magazine for Music Listeners,
then cast off into a dream
world of their own.

They focus on new recordings...
new high fidelity equipment...
interesting people and places
concerned with music.

For relaxation at home,
won't you join them?

HIGH FIDELITY is on sale ai betier newsstands
or may be ordered by subscription from

high fidelity
Publishing House,
Great Barrington, Massachusetts 01230.

Lena Home.

From sex to civil rights: electrifying.

ance. But give Miss Home a good topical
song and one experiences the full power
of her dynamism. There are three such
in this set: Now!, the uncompromising,
demanding civil rights song written for
her by Betty Comden, Adolph Green,
and Jule Styne, delivered with a burning
sense of triumphant fury; Bob Dylan's
Blowin' in the Wind, a superb outlet
for the edgy, punching qualities of her
voice; and Silent Spring, a quiet but
very moving song by Harold Arlen and
E. Y. Harburg.

Count Basie: "The Best of Count Basie."
Df.cca. Two discs. Stereo: DXSB 7170.
$9.98. Mono: DXB 170. $7.98.

The first two years of the Basie band
are documented on these two discs. This
was one of the finest big bands of jazz—
a loose, free-wheeling, totally swinging
group that was often rough in its en¬
sembles, and held to arrangements al¬
most elementary in their formal structure.
The band bristled with a collection of
soloists surpassed only by the Ellington
band (of almost any period) and by
Fletcher Henderson's band of the late

Twenties. This was a hungry, lusty,
driving group which swept everything
ahead of it to become the unrivaled

epitome of the swing band. These discs
glitter with the fresh solo ideas (and
they still sound fresh today, twenty-five
years later) of Lester Young, Herschel
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THE

MANNES COLLEGE OF MUSIC
Leopold Mannes, President

B. S. Degree
Diploma
Extension
Preparatory

157 EAST 74th ST. RE 7-4476

DAVID SAPERTON, mus.D.
For over 17 yrs. on Major Piano Faculty of The
Curtis Institute on Music. Assistant to Director,
Joseph Hofmann, Member of famed Busoni
"Circle" in Berlin. Son-in-law of the late Leopold
Godowsky, many of whose compositions and
paraphrases he recorded. Recordings: Victor Red
Seal, Command Performance Records, Inc. and
Kapp. Steinway Piano.

Taught:
JORGE BOLET SHURA CHERKASSKY
SIDNEY FOSTER JULIUS KATCHEN
SEYMOUR LIPKIN WILLIAM MASSELOS
ABBEY SIMON and famous others
344 West 72nd St., New York, N.Y. 10023

Tel. SU 7-1745

MEMORY TRAINING for
CONDUCTORS and
INSTRUMENTALISTS

Post Graduate Study in the
Techniques of Modern Music

PAUL EMERICH, 330 W. 72nd St.
New York 23, N.Y. TR 7-1379

NEW YORK COLLEGE OF MUSIC
Chartered 1878 Arved Kurtz, Director

Special division for children, including
Youth Orchestra

Fall, Spring, Summer Sessions. Day and Evening

Teacher Education Program

Diploma Courses and Private Lessons

114 East 85th St., New York, RE 7-5751

o
DALCROZE
INTERNATIONAL
SCHOOLS OF MUSIC

GENEVA • LONDON • PARIS • STOCKHOLM • SYDNEY
NEW YORK—161 East 73rd Street, New York 21

Dr. HILDA AA. SCHUSTER Director—TR 9-0316
"Combining the best features of

European and American Music Education"

Diller-Quaile
School of Music

• Carefully graded course of piano and musician¬
ship for pupils 7 to 18. Also pre-school and
pre-instrument classes.

• Teacher Training Course.
Mrs. G. E. Lyons, Exec. Dir., 24 E. 95 St., N.Y. 28
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to the United States. Her career was

such a succession of personal stops and
starts that one hesitates to designate any

single period as her peak, but this disc
does, certainly, represent her in full
flower.

What is left, then, for one to say of
her performance at Olympia Music Hall
in Paris on December 29, 1960, presented
in part on "Recital 1961"? Here she is
in glorious voice, the recording is ex¬
cellent, her arrangements and her ac¬
companiment under the direction of
Jacques Lesage are superb, and her pro¬
gram of eight songs by Charles Dumont,
and one by Marguerite Monnot is a con¬
sistent joy. Piafs zest and vitality here
are overwhelming. I have never heard
her recorded to better advantage or

singing with such consistent brilliance.
This magnificent disc preserves and
highlights many of the finest points of
her artistry—the amazing vocal control,
the beauty and purity of her tone and
her enunciation, the exciting things she
did with the sounds of words, her pulsing
sense of drama.

A year later, at the Olympia once
again, the results are drastically different.
On "Recital 1962" and "Piaf at the

Olympia" (identical recordings except
that Capitol's disc has been separated
into bands and its sound has greater
presence) much is missing: the record¬
ing is badly balanced, the orchestrations
are relatively ordinary, and the program
is comme çi, comme ça. She seems to be
straining—there is an edginess in her
voice, a shrillness dulling the majestic
sweep that was such a characteristic
part of her singing. In one number—
a lively duet with her young husband,
Théo Sarapo—Piaf seems to draw vitality
from him and sounds more like her old
self. But this is not a disc that serves

her memory well.

Charlie Byrd Trio: "Byrd at the Gate."
Riverside. Stereo: 9467. S5.98. Mono: 467.
S4.98.

The seemingly inexhaustible talent of
Charlie Byrd is supplemented in this set
by occasional appearances of Clark Terry
on fhigelhorn and Seldon Powell on tenor
saxophone. But while both guests, par¬
ticularly Terry, make strong contribu¬
tions, the unassisted Byrd trio is most
consistently successful. Byrd runs a gamut
of moods, which includes a rollicking
up-tempo attack on his familiar Blues for
Night People, an easy, swinging groove
on Shiny Stockings, an equally easy but
more deliberate style on I Left My Heart
in San Francisco, and a slowly building
bit of intensity on Where Art the Hebrew
Children? Even on pieces which he
shares with his guests, Byrd invariably
carries off most of the honors.

John S. Wilson

THE GOOD TEACHER

I made it a principle in my college
days to give priority to the teacher
over the subject. That is to say, I
would settle for my second choice of
subject with a first-rate teacher, over

my first choice with a second-rate
teacher. The good teacher, even

though he produces nothing original,
is a valuable asset to a school. Ad¬

ministrations make a mistake every
time they try to "evaluate" people by
any mechanical yardsticks, such as

publications, activity in learned so¬

cieties, honorary degrees, and the like.
These, doubtless necessary, facets of
the campus have become far too

political. Pick your subjects with care.
Pick your teachers with even greater
care.

From Words on Music by Ernst
Bacon, © 1960 Syracuse University
Press.

Restaurant
o o

MM
A dining tradition
for half a century

30 East 65th Street

Open every day
luncheon, cocktails, dinner

Reservations, Michel: LE 5-3800

SUPPORT t-SSOC,^
YOUR ÍV¿. \
MENTAL \4g?° ■
HEALTH

ASSOCIATION
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BY DORLE SORIA

listening

RCA Victor

Sportswoman Moffo.
Her namesake can run at Saratoga.

One of the persons who truly mourned
the death of King Paul of Greece was
Gina Bachauer who, in the midst of her
tour here, flew back to Athens for 24
hours to pay her respects to the royal
family. The pianist once told us that she
always tried to be in Athens on December
14, the King's birthday, to play a birth¬
day concert for him. Was the King really
musical, we asked. "Very," said Gina
Bachauer. "More than that, he is a fine
pianist. The only trouble is that—being
a King—he has absolutely no time to
practise." . . . Princess Irene, youngest
Greek princess, is a Bachauer pupil.

What do you say, piANist or Pianist?
Listening at intermissions of piano re¬
citals we hear more and more people
refer to the performing artist as Pianist,
accent on the first syllable. It seems

definitely non-U these days to use the
old-fashioned pronunciation. Curious,
we checked. The big Oxford Dictionary
—veddy British^places the accent on the
first syllable; the Webster Collegiate
Dictionary firmly accents the second. At
this point we asked various artists how
they pronounce what they are. Almost
to a man they agreed—Artur Rubinstein,
Rudolf Serkin, Leon Fleisher, Glenn
Gould, Gary Graffman, Philippe Entre-
mont, David Bar-Illan, Arthur Gold, and
Robert Fizdale: they were piANists. Only
André Watts, member of a young im¬
pressionable generation, admitted a weak¬

ness for Pianist. We wanted to poll
Harold Schonberg, too, because of his
best-selling book, The Great Pianists. But
we decided that, being a critic, he
wouldn't commit himself.

Attention Richard P. Leach, executive
director of the new Saratoga Center for
the Performing Arts: In catering to music
lovers, balletomanes, and spa addicts, don't
neglect the backbone of Saratoga, the
horseplayers. We have a "favorite" for
the opening concert of the Festival, prima
donna and turf aficionado Anna Moffo.

With her husband, Italian TV director
Mario Lanfranchi, Anna Moffo owns

thoroughbred trotters. One is named
Fury, another Miss Moffo. . . . And when
the Saratoga Festival starts we promise
Dick Leach to put our money on both
Miss Moffos.

Looking for a tennis partner? Walter
Prude of the Hurok organization (and
.husband of Agnes de Mille) plays every
afternoon after work, winter and sum¬

mer. Another tennis player on the
Hurok team is Isaac Stern. Schuyler
Chapin (former Columbia Records execu¬
tive, now at Lincoln Center) says of the
somewhat chubby violinist: "He's the
most marvelous tennis player, light on
his feet as a ballet dancer." Another

great violinist and top tennis player is
Jasclia Heifetz, who is also a table ten¬
nis champion. In fact, one of violinist
Nathan Milstein's proudest boasts—it's
in his official publicity biography, pre¬
pared by the Hurok people—is that he
once beat Heifetz in ping pong.

Concert candor. . . . An advertisement in

a London paper announces "a recital by a
young Viennese pianist who nearly filled
the Royal Festival Hall a year ago."

At the party at Liichow's which fol¬

lowed the opening of Falstaff at the Met¬
ropolitan (tables decorated with food
shaped like fiddles and harps) we met
designer Vera Maxwell, who has done the
clothes for the tour guides at Lincoln
Center. Over champagne Miss Maxwell
reminisced of earlier days at the opera
house. She asked if anybody remembered
Cleopatra's Night. While William Schu¬
man searched for the name of the com¬

poser Samuel Barber provided it: Henry

Fladley. "Why do you ask?" he said to
Miss Maxwell. "Because," answered the
designer with a nostalgic sigh, "because
I danced in it. I was in the ballet." . . .

At the party Franco Zeffirelli bounded
from table to table, from celebrity to
celebrity. With a silver flower in his
buttonhole and a yellow daffodil behind
his ear he looked like one of his own

carnival characters in the forest revel
at the end of Falstaff.

Is your hair thinning? Consult Rita.
She's the person the actors go to, also
Leonard Bernstein, they say, despite that
marvelous head of hair. The secret? She

pulls each hair separately until it pops.

In a little horoscope book about
Gemini people—born May 21 to June 21
under the Sign of the Twin—we read a
description which, to us, fits one Gemini-
born musician as if it were written about
him: "You are as dexterous in the use of
words as you are agile in bodily move¬
ments. Among your great talents are
mental clarity, the power of reason. You
are gifted with your hands. You some¬
times tend to become hypercritical. You
like to relax in a location of moderately

Sportsman Milstein.
He once beat Heifetz.

high altitude with grass-covered hills."
. . . Whom does this better describe than
that musician extraordinary, conductor
and pianist and man of letters George
Szell, born June 7. The grassy hills in high
places obviously refer to the famous golf
course in the Swiss Alps to which the
Maestro heads, once his Cleveland season
is over and before his late-summer Euro¬

pean activities begin.
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A THRILLING BREAKTHROUGH INTO A NEW WORLD OF THEATRE ENTERTAINMENT!

>*

GRANO PRIZE BRUSSELS WORLD'S FAIR * FIRST TIME IN AMERICA

This is Laterna Magika
Here is the simultaneous use of live actors, singers and dancers in
combination with a multi-screen motion picture projection system.
Live performers engage in acting, singing and dancing with actors on
the screens, and both are woven into one magnificently unified presen¬
tation. Frequently actors leave the stage to appear on the screens or
leave the screens to appear on the stagewith results that are extraordi¬
narily entertaining and constantly surprising.
Laterna Magika is a thrilling breakthrough in both live theatre and

motion pictures, the very first brand-new and completely unique weld¬
ing of both media. Together with exhilarating experiments in light,
color, sound, film techniques and stage setting, the full scope of the
theatre is at last realized.

SEATS NOW
BY MAIL at

BOX OFFICE

Performance Schedule
EVENINGS—TUES, thru SAT. at 8:30.

SUNDAY EVG. at 7:30.

MATINEES-WED. and SAT. at 2.

SUNDAY MAT. at 3.

LIMITED
ENGAGEMENT
6WEEKS0NLY

OPENS MON.
AUGUST 3.

THRU SAT. SEPT. 12

PRICES: AI! Evgs. Orchestra $7.50; First Tier Boxes $7.50; Second Tier Boxes $6.00;
Dress Circle $5.00; Balcony $3.50. All Mats. Orchestra.$4.80; First Tier Boxes $4.80;
Second Tier Boxes $4.00; Dress Circle $3.75; Balcony $3.00.

Please enclose stamped, self-addressed envelope with mail orders made payable to,
CarnegieHall. Kindly list alternate dates.

CARNEGIE HALL
AIR CONDITIONED

57th Street and 7th Avenue
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When real smoking pleasure is
important—that's the time for Kent.
You get the good taste of Kent's
"Flavor-Matured" tobaccos filtered

through the famous "Micronite" filter.


