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PROGRAMME.

Toccata in F for Orchestra - - - Bacli-Wood

Symphony No. 3, in C "Le Divin Poème" Scriahin
Luttes Voluptés. Jeu divin.

(First performance in England.)

concerto in B minor for Violoncello and Orchestra Dvorâk

Solo Violoncello - Señor PABLO CASALS.

Overture - - Ivan le Terrible - Rimsky-Korsakov



NOTICE.

In order to promote the comfort of Visitors who are already in
their seats, and to enable the Audience to listen without interruption
to the pieces performed, it is essential that the doors leading into the
Auditorium should be kept closed during the performance of each
item or movement on the Programme.

Patrons of the Concerts will greatly oblige the Management by
giving their assistance in carrying out this Regulation.

Members of the Audience desirous of leaving before the termina¬
tion of the Concert are politely requested to do so between the
items in the Programme.

PROGRAMME.

Descriptive Notes (which are copyright) by Mrs. ROSA NEWMARCH.

Uoccata in F (Orchestrated by Sir Henry J. Wood) - Bach
(1685-1750)

This is an arrangement for orchestra by Sir Henry J. Wood
of Bach's Toccata in F for organ, considered to be one of
his finest works for that instrument. The orchestration is on

a solid and majestic basis. It is scored for instruments in each
of the wood-wind groups, and the wonderful pedal passages

given to strings, bassoons, double-bassoons, and tubas.
The Toccata begins with a canon, two in one in the octave,

on a long pedal-point on the tonic. The pedal solo which
follows is here assigned to the bass strings. After a close in
C, the canon is repeated in that key. The pedal solo is heard
again, and ends with the splendidly impressive chords in the
minor. A figure derived from the pedal solo is now developed
in alternation with the heavy chords. The opening phrase of
the canon is then worked out in D minor, the answers being
brought closer. These materials reappear in other keys and
alternate with the great chords already mentioned.
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S^mpbOJtS No. 3, in C major (Op. 43) " The Divine Poem "
A. Scriabin (1872)

(First performance in England.)
The Symphony will be played without break, and will take about

55 minutes in performance.
1. Introduction (Lento, 3-2)—Allegro, 3-4. (Luttes.)
2. Lento, 3-4. (Voluptés.)
3. Allegro, C—Vivo. (Jeu Divin.)

Alexander Scriabin, born January 10th, 1872, was originally
intended for the military service, but his musical talent showed
itself so unmistakably in his boyhood that his parents removed
him from the Cadet Corps and entered him at the Moscow
Conservatoire, where he studied composition with Tchaikovsky's
pupil Taneiev, and pianoforte with Vassily Safonov. He left
the Conservatoire in 1891, and toured as a pianist in Russia
and Western Europe. After having won distinction in Paris,
Brussels, Amsterdam, and other musical centres, he returned
to Moscow and was appointed Professor of Pianoforte at the
Conservatoire. He relinquished this post in 1903, in order to
devote himself wholly to composition.

Scriabin began to compose as a student, and his early
development was on rather unusual lines, for Chopin was the
chief object of his youthful enthusiasm, and the predominating
influence in his first creative efforts. The fact that Scriabin's

art was originally so deeply rooted in Chopin accounts for its
differing so completely from that of his contemporaries, who
began with the study of strictly classical models, or with the
diluted classicism of Rubinstein and Tchaikovsky. Later on,

other influences had their turn. In his First Symphony it is
evident that Scriabin was passing through a fleeting Wagnerian
phase ; but the works that followed (especially in the " Poème
Satanique," which is closely linked with the " Mephisto Valse ")
reflect far more strongly the influence of Liszt. After a time
Scriabin built up his own musical language, and a system of
harmony which has been much discussed since the production
of his " Prometheus " at these Concerts a year ago. Side by
side with the development of his technical means has grown

the desire to express his particular ideology in musical terms.
His philosophy and his technical methods are inseparably



7

linked, and even in his earliest essays we find him seeking
after mystical harmonies suitable to the expression of his
esoteric views.

His First Symphony is a hymn of praise to Art as

Religion: " Glory to Art for ever and ever " is the burden of
the concluding chorus of this work. The Second Symphony
celebrates the emancipation of the soul from its fetters—the
self-expression of personality. The Third Symphony, " The
Divine Poem," has also its psychological programme, while
the " Poem óf Ecstasy " and " Prometheus, the Symphony of
Fire," are further steps in the embodiment in music of his
aesthetic and religious creed, which is one.

According to those who stand in close intimacy with •

Scriabin, and who appear to be the authorized expounders of
his intentions, " The Divine Poem " focuses many special
qualities of the composer's art which, in the earlier works,
exist only in a dispersed and fragmentary form ; it is a clear
point of departure in his evolution ; a " poem of self-assertion,"
not only in.the philosophical sense which Scriabin had in view
.while writing it, but also in the purely musical sense. Here,
in other words, Scriabin actually " finds himself." " The
Divine Poem " marks a distinct stage in the composer'.s
conscious development. He here asks himself the meaning
and aim of the creative power. The result of this searching
of the soul is a conviction of perfect freedom leading to self-
assertion : " I am- I create in freedom." This is the joy of
free activity. But what as to the passions and experiences of
the soul that seem, at first sight, to have him at their mercy ?
The musician-philosopher finds in the light of his awakening
consciousness that they are all the creations of his own soul.
He calls them into being by the power of his will, and by his
will he annihilates them. A new illumination shines upon

the artist's inner world. He sees that he is the creator of his

whole psychic life ; that musical inspiration is but one

phenomenon of the creative spirit. He sees also that the aim
and end is not in creation, but in the endless activity of the
soul. In this operation of the psychical forces the spiritual
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Its mood changes towards the close to an expression of
"agitation and fear." The Allegro, entitled "Luttes"
(Mystique, tragique), announces its first subject at once—

It will be noticed that the above is a metamorphosis of No. 1.
This theme appears in other variants as the work proceeds,
one of which (form No. l) is imitated in all the parts at the

life isSincluded. It is an eternal act of creation, a never-resting
activity."'

I.—The Introduction {Lento. Divin, grandiose) has the
following theme—

No. I. Trumpet.

* Quoted from an article upon " Sariabin and Contemporary Russian
Music," by Rosa Newmarch, in " The Russian Review," published by the
School of Russian Studies in the University of Liverpool.
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distance of a crotchet only. At the tenth bar occurs a horn
phrase which is used again later in the Symphony—

No. 3. Horns.
eres, poco a poco.

ï-nn

I he second subject, in the relative minor, is given by strings
with sustained notes for first horn. As will be seen below,
its placid opening is succeeded by a passage indicated

Oppressé "—■

This phrase is developed with many imitations, and continued
"

with lassitude and languor," the trumpets accompanying with
an emphatic counter-theme. Soon the expression changes to

something " mysterious, romantic, and legendary," when the
wood-wind play a variant of the passage marked " Oppressé,"
now heard cantabile, in slow time, with a light embroidery
going on in the violins—

Before the conclusion of the exposition hu. 1 returns,,
given out impressively by the brass and basses.

The working-out section begins with a restatement of
No. 2, now in G minor. Then follows some elaboration by
the violins of the wood-wind variant of the " oppressé " motive,
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as seen in No. 5. No. 1 is dealt with by diminution, and sub¬
sidiary themes reappear. The web of the music is intricately
woven, and Scriabin's mastery of contrapuntal device is con¬

stantly in evidence. A great climax is built up {de plus en plus
triomphant), and then a glissando for harp ushers in a rushing,
descending chromatic passage of sixths, marked " Ecroulement
formidable." After a brief lull, the horns are heard announcing
fortissimo an augumented version of No. 2, with changed
accents, forming the subject of a section headed " Profondément
tragique." This is also given to the trumpets. Presently a
solo violin enters with a tender theme, which, after reference to
No. 5- by the horn, is passed on to the orchestral violins in
octaves. No. 1 is recalled///, with forceful reiterations by the
brass, and another reminder of No. 5 precedes the recapitulation,
which starts on the chord of the sixth. The first subject

(No. 2) is now accompanied by the clarinets and second violins
playing the dolce theme previously introduced by solo violin,
while the basses have the wood-wind theme of No. 5. A new

feature is a counter-theme moving in four crotchets against the
three crotchets of the subject itself. Before the Allegro merges
in the Lento, another metamorphosis of No. 2 provides material
for a section headed " Sombre, haletant, précipité," in 2-4
measure. The development of this leads to a return to 3-2 and
to the repetition of No. 1, the modulations of which carry us
into the key of E for the slow movement.

II,—Voluptés {Lento. Sublime) begins: with the violin'solo
from the preceding Allegro, now assigned to flutes—

No. 6. Lento,

This is treated by wood-wind and brass, the strings remaining
silent for seventeen bars, when the solo violin, soon joined by
the others, enters with the counter subject given below—

No. 7.
dolce. Voluptueux.

which is developed at considerable length. A motive much
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It is soon interrupted by a violent outburst from the brass in
the passage marked " Elan sublime," and another attempt at a
cadence in the melody is checked in a similar manner.

In the recapitulation the first subject is given to the solo
violin, accompanied by shakes, and fluttering figures in the
wood-wind. The cadence of the movement is three times
interrupted by the brass sounding the chord of the Neapolitan
sixth, followed on the last occasion by a forcible restatement of
the theme headed " Elan sublime," which indication is now
changed to 11 Divin essor," and the time to 4-4.

III.—There is no break between the slow movement and
the Finale, entitled "Jeu Divin" (Allegro■ Avec une ]oie
éclatante). The succeeding example gives the salient features

used and leading to many imitations is-
No. 8.

P Wood wind & Horn.

The trumpet figure from No. 1 is often brought into prominence.
A second subject, in the dominant, is very characteristic—

No. 9. Avec une ivresse débordante.
-m- >-
— S*"

Violins, dolce.
'Cello. 8ve higher.
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of the first subject, the other instruments supplying the harmony
and motion—

No. io.

A llegro.

3
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The horn motive should be noticed. The first four notes
of the trumpet theme will be recognized as borrowed from
No. 1. At the seventeenth bar we enter upon a new idea
illustrated by detached chords in the strings, with an answering
phrase for clarinets and sustained notes in the horns. This
section is marked " Vivo, haletant, ailé." A syncopated figure
in the wood-wind, and a restatement by trumpets of the four
notes from No. l,lead us into the key of G forthe second subject—

Avec ravissement et transport.
No. il. 'Cello & Flute.

espres.

a variant of No. 4, which is now accompanied by the brass
figure from No. 9 ("Elan sublime"), played in common time.
It is repeated by violins. The exposition closes with a melody
(" doux, limpide ") for violins and flutes over a pedal on G.
The Finale, being in first-movement form, contains a middle
section—in this case very short, and occupied with the develop¬
ment of the trumpet figure from No. 1, and the ascending
phrase of the first subject, now heard in augmentation. In this
guise, after the trumpet phrase has been stated once more, it
starts the recapitulation, given by the brass fortissimo in the
key of F. The second subject is now transferred to the 'cellos
and basses. The work ends with a lengthy Coda, during which
many of the foregoing themes are recalled. The final mood is
one of sublime and ecstatic joy."

INTERVAL OF FIVE MINUTES.
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COÎtCCftO in B minor for Violoncello and Orchestra - Dvorák

(1841-1904)
Solo Violoncello - Señor PABLO CASALS.

This Concerto was one of the last works written by Dvorák
before he left New York in 1895. It was played for the first
time by the late Leo Stern at a London Philharmonic Concert
on March 19th, 1896.

Allegro, 4-4.—The movement opens with an orchestral
symphony in which the thematic material is exposed and to
some extent developed. The principal subject is at once
announced by the clarinets, to which the bassoons are soon
added. It then passes to the first violins and violas, accom¬

panied by the wind-instruments. A climax is reached with a

fortissimo tutti marked " grandioso."
The long melodious second theme, in D major, is given out

by the horn, continued by the clarinet, and developed by the
wood-wind in general. There is a brilliant and energetic Coda,
after which the solo violoncello enters with the first subject in
B minor. This is elaborated freely and with a good deal
of florid work, in accordance with the indication " quasi
improvisando." The second theme, in D major, is also heard
on the solo-instrument. The second section of the movement

starts with a return of the first theme announced by full
orchestra. The working-out is full. The first theme is heard
in augmentation with a fresh counter-melody in the flute. The
recapitulation breaks away from the customary rule, there
being no return of the first subject—the free fantasia and the
third section blending into one. The Coda bears out the
earlier indication grandioso, being based upon the opening
subject worked up to a powerful climax.

The Adagio ma non tropfo is in G major, and begins with a

foreshadowing of the first theme in the clarinet, accompanied
by the oboes and bassoons. At the eighth bar the solo-
instrument gives out the theme in full and develops it at some

length. A brief interlude for tutti, in which a fresh subject
occurs in the minor, leads to the introduction of the true



 



second theme, allotted first to the solo violoncello, and subse¬
quently to the wood-wind, the 'cello having florid passages
in the meantime. The first subject makes its reappearance
in the horns, with a rhythmical accompaniment pizzicato in
the basses. Shortly afterwards the solo-instrument has an

accompanied cadenza, and a brief Coda brings the movement
to an end.

The Finale (Allegro moderato), in extended rondo-form,
opens with a long introductory section for full orchestra,
wherein there are suggestions of the first theme, which is
presently stated in full by the solo violoncello, and repeated by
the tutti. A second subject is also given out by the 'cello,
accompanied by wood-wind and strings pizzicato. With a

change of tempo to poco meno mosso, the clarinet introduces a
fresh melody against some ornate passages of accompaniment
for the soloist. When this has been fully elaborated a short
Andante connects the first and second parts of the movement.
The theme of the latter is heard on the solo-instrument, accom¬

panied by the wood-wind. The Coda (Andante maestoso) is
followed by a very brief Allegro vivo which recalls the chief
subject, and this brings the work to a spirited conclusion.

Overture - " Ivan the Terrible" - Rimsky-Korsakov
(1844-1908)

This opera—the composer's first—was written between
1868 and 1871, and revised between 1875 and 1877. It was

originally produced at the Maryinsky Theatre, St. Petersburg,
on New Year's Day, 1873, under the title of " Pskovityanka "
("The Maid of Pskov"). The libretto was based upon Mey's
well-known drama of the same name, a work of real literary
value. The opera was again revised for the edition of 1894,
and later on—probably at the time when it was given at Milan
in 1904—the title was changed to the one it now bears. This
was a wise move, for not only is "the Terrible" the dominating
personality in the music-drama, but even to those least
acquainted with Russian history his name conveys a sense of
period and hints of stirring and tragic events ; whereas the



i6

figure of Olga, the adopted daughter of Prince Tokmakov,
though familiar and loved in Russia, is practically unknown to
foreigners.

Those who saw the recent production of "Ivan the Terrible,"
with Shaliapin in the leading part, during Sir Joseph Beecham's
season of Russian Opera at Drury Lane last season, will have
every detail of the poignant story clearly stamped on their
memories. For those who have not seen the work on the

stage, a brief outline of the plot may be of interest.
In 1570 Pskov was one of the most flourishing towns in

Russia. Its nobles were powerful and wealthy ; its citizens
enjoyed a great measure of liberty (it was an independent
republic until 1510) ; in commercial matters it was in advance
of most Russian cities, and in decorative art showed a style
almost- wholly its own. Against such a dangerous rival to his
despotism Ivan the Terrible eventually exercised the most
ferocious severity. Prince Tokmakov, the governor of the
city, had brought up in his house a girl, Olga, who passed as

his daughter. Tokmakov is a sagacious noble of moderate
political views. Olga is beloved by Michael Toucha, a

merchant's son : a headstrong youth who is all in favour of
rebellion against Ivan's tyranny. In the first scene of Act I.
he climbs the wall of Tokmakov's garden and makes passionate
love to Olga. In a following scene the inhabitants of Pskov
meet to discuss the news that Ivan himself will shortly arrive
in Pskov, to punish and humiliate the city as he had dealt with
another great free town, Novgorod. Some are in favour of
submission, or at least of compromise ; others, with Toucha at
their head, resolve to offer resistance to the Tsar. Ivan
arrives at Tokmakov's house weary and travel-stained. We
see the senile, shrewd, yet half-crazed tyrant of Antokolsky's
famous statue ; the " right Sithian, full of readie wisdom,,
bloudye, merciles," described by our ambassador Horsey in
contemporary documents. Olga brings him refreshments, and
her modest, yet courageous, demeanour, and something remi¬
niscent about her whole personality, moves him profoundly..
He is gentle to her and gives her a ring as a token of his
favour. He questions Tokmakov as to her birth, and finds



■she is the daughter of Vera Sheloga, probably the one true
love of the Tsar's earlier years. During the last and very

touching scene between Ivan and the child of his old love,
Toucha with his rebel band is heard outside the Tsar's tent

seeking for Olga. At the sound of her sweetheart's voice the
girl starts, and tries to run to him, but Ivan hinders her, and
gives orders that Toucha is to be captured. Sounds of a

skirmish are heard. Olga, in an agony of terror for her
beloved, rushes from the tent, only to receive a volley of
musketry intended for the rebel leader. She is carried back to
the tent, and the Tsar, frantic with grief, clasps her in his
arms and implores his court physician to save her life. But
Olga has passed beyond mortal aid, and the curtain falls upon

the distraught old man, weeping for the loss of this daughter
whom he has only just learnt to love, and who might have
calmed and softened his savage nature.

The Overture to " Ivan the Terrible " is scored for a large
orchestra, and is concise and dramatic in character. A brief
Introduction (Maestoso) seems to speak of the dignity and also
of the agitation of the old Slavonic city. The continuous
shakes in the strings and an abrupt staccato passage in the
wood-wind lend themselves to the expression of stir and tumult.
The leading subject of the Allegro is given out by the first
violins and clarinets in a jerky rhythm. Oboe and flute, joined
presently by the piccolo, add a counter motive, the triplet-
figure of which is used for purposes of development. After
some vigorous handling of these materials, the second subject
{dolce, ppp) is ushered in by solo clarinet over a rocking
accompaniment in the strings. The violins, divisi, continue
the' flowing melody, which is worked to a passionate climax.
The first subject is recalled and developed with fierce energy.

A fresh subject, introduced by an ascending triplet-figure, is
first heard from the second violins and violas, and afterwards
becomes very prominent at the most exciting moment in the
Overture, when it stands out in the brass and wood-wind
against the shrill reiterations of piccolo and violins. A bril¬
liantly orchestrated Coda concludes this picture of mediaeval
Russia.
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MONDAY, OCTOBER 20th, 1913.
Prelude to Act III. (Tannhduser) (Original Version) Wagner
Prelude Lohengrin Wagner
T„. Fokging SONGS (.) Ml™*. ,» J
Album Sonata Wagner
Prelude Parsifal Wagner
Entrance of the Gods into Walhalla (Das Rheingold) Wagner
Ride of the Valkyries (Die Walküre) Wagner
Trauermarsch (Gôtterdammerung) Wagner
Closing Scene (Gôtterdammerung) Wagner
Overture Hansel und Gretel Humperdinck
Overture Le Roi l'a dit Délibes

Miss ELLEN BECK.
Mr. FRANK MULLINGS.

TUESDAY, OCTOBER 21st, 1913.
Overture Rosamunde Schubert
Aria " Fair spring is returning " (Samson and Delilah) Saint-Saëns
Aria for Strings Percy Pitt

(Conducted by the Composer.)
(First performance.)

Concerto ir. E minor for Violin and Orchestra Mendelssohn
Suite Peer Gynt Grieg
Song with Orchestra Hiawatha's Vision (Hiawatha) Coleridge-Taylor
Symphonic Poem Don Quixote Richard Strauss

Solo Violoncello - Mr. C. WARWICK-EVANS.
Introduction and Fugue (Suite No. i, in D minor) Tchaikovsky
Hungarian Rhapsody No. 2, in D minor and G Liszt

Miss ELSA META-L1NG.
Mr. CHARLES TREE.

Solo Violin - Herr ADOLF METZ.
(His first appearance at these Concerts.)

WEDNESDAY, OCTOBER 22nd, 1913.
Prelude to Act III. (Lohengrin) Wagner
Four German Dances Mozart-Steinbach
Songs with Orchestra (a) La Procession César Franck

(b) " Seufzer Trânen " (with Oboe Obbligato) Bach
Oboe Obbligato - Mr. LÉON HANSENNE.

New Suite for Orchestra Dohnanyi
(Repealed by general request.)

Concerto in A minor for Violoncello and Orchestra Saint-Saëns
Aria " Merke, mein Herze " (from Church Cantata No. 145) Bach

Trumpet Obbligato - Mr. F. L. GYP.
Symphony No. 4, in E minor Brahms
Overture Anacreon Cherubiui
Slavonic Dance No. 4, in F (1st Series) Dvordk

M iss MARY TRACY.
(Her first appearance at these Concerts.}
Mr. J. CAMPBELL MclNNES.

Solo Violoncello - Sïgnor ENRICO MAIN ARDI.



{Rosamunde) Schubert

Raff-Wood

Elgar

Rachmaninoff-Wood
Fauré

Max Reger

W. A. Aikin

THURSDAY, OCTOBER 23rd, 1913.
(a) Entr'acte in B flat \
(b) Ballet Music in G j
Cavatina
Sea Pictures (a) Sea Slumber-Song

(b) In Haven
(c) Where Corals lie
(d) A Sabbath Morning at Sea

Prelude in C sharp minor
Ballade for Pianoforte and Orchestra

(First performance in England,)
Eine Ballet-Suite (Op. 130)

(First performance in England.)
Songs with Orchestra (a) " Sigh no more, ladies "

(b) " Shall I compare thee to a summer's day?"
W. A. Aikin

" Mock Morris " for Strings Percy Grainger
Overture " 1812 " Tchaikovsky
Overture The Bartered Bride Smetana
Overture Britannia Mackenzie

Miss M. PALGRAVE-TURNER. Mr. GERVASE ELWES.
Solo Pianoforte - Miss EMILIENNE BOMPARD.

(Her first appearance at these Concerts.)

FRIDAY, OCTOBER 24th, 1913.
(Last Night for Season Ticket Holders.)

Overture (" Tragic ") in D minor Brahms
Aria " Agnus Dei (Mass in B minor) Bach
Variations Symphoniques for Pianoforte and Orchestra César Franck
Toccata in F Bach-Wood
Brandenburg Concerto No. 5, in D, for Violin, Flute, and Piano Bach

Mr. MAURICE SONS, Mr. ALBERT FRANSELLA, and
Miss JOHANNE STOCKMARR.

Aria " II mió tesoro " (Don Giovanni) Mozart
Symphony No. 5, in C minor Beethoven
Symphonic Prelude to Part II (Redemption) César Franck
Overture Zampa Hérold

Miss PHYLLIS LETT. Mr. JAMES HAY.
Solo Pianoforte - Miss JOHANNE STOCKMARR.

SATURDAY, OCTOBER 25th, 1913.
(Last Night of the Season.)

Prelude Die Meistersinger
Symphonic Poem Danse Macabre
(a) Song with Orchestra Damon
(b) Santuzza's Aria (Cavalleria Rusticana)
Largo in G
Scherzo L'Apprenti Sorcier
Hungarian Fantasia for Pianoforte and Orchestra
Suite

Celesta
Songs of the Sea

Casse-Noisette
Mr. FREDK. B. KIDDLE.

(a) Drake's Drum
(b) " Devon, O Devon "
(c) The Old Superb

Wagner
Saint-Saëns

Max Stange
Mascagni

Handel
Dukas

Liszt

Tchaikovsky

Stanford

Waltz (Der Rosenkavalier)
Marche Hongroise (Faust)
Fantasia on British Sea Songs
Prelude to Act III. (Lohengrin)

GOD SAVE THE KING.

Richard Strauss
Berlioz

Arr. by Sir Henry ]. Wood
Wagner

Miss ADA FORREST.
Solo Pianoforte

Mr. CHARLES TREE.
Mr. JOHN POWELL.

Promenade, 1s.; Balcony, 2s.; Grand Circle, 3s. and 5s.
Tickets may be obtained from

THE QUEEN'S HALL ORCHESTRA, Ltd., 320 Regent Street, W.
Telegrams—" Accompany, Wesdo, London. ROBERT NEWMANj Manager.
Telephone—551 Paddington.



THE QUEEN'S HALL ORCHESTRA, Ltd.
Directors :

THE RT. HON. SIR EDGAR SPEYER, BART. (Chairman).
The EARL HOWE, G.C.V.O. The EARL OF LONDESBOROUGH, K.C.V.O.
Sir HENRY J. WOOD JOHN ROSKILL, ESQ., K.C.

H. EGAN HILL, ESQ.
Secretary - F. POPE.

Symphony Concerts
(EIGHTEENTH SEASON, 1913-14.)

QUEEN'S HÏÏLL.
(Sole Lessees - Messrs. Chappell & Co., Ltd.)

SATURDAY AFTERNOONS:
Nov. 1. 15, 29, 1913.

Jan. 17, 31; Feb. 14, 28, 1914.

XThe (Queen's Iball ©rcbestva
(Augmented to 110 Performers).

Conductor—

Sir HENRY «J. WOOD.

SATURDAY, NOVEMBER 1st, at 3 o'clock.
Concerto in the Olden Style (Op. 123) - - Max Reger

(First performance in England.)
Symphony No. 5, in B minor - - - Hubert Parry

(Conducted by the Composer.)
Concerto No. 4, in G, for Pianoforte and Orchestra Beethoven

ERNST VON DOHNÁNYI.
Fantasia for Orchestra "Une Nuit sur le mont chauve"

Moussorgsky
Solo Pianoforte - Professor ERNST VON DOHNANYI.

Conductors:

Sir C. HUBERT H. PARRY, Bart , C.V.O.,
and

Sir HENRY J. WOOD.

Single Tickets: Reserved, 10s. 6d., 7s. 6d., 8c 5s.; Unreserved, 2s. 6d.
(All the Area (i/-) Tickets have already been applied for.)

MAY BE OBTAINED FROM

THE QUEEN'S HALL ORCHESTRA, Ltd., 320 Regent Street, W.
ROBERT NEWMAN, Manager.



SYMPHONY CONCERTS-Continued.

SATURDAY, NOVEMBER 15th, at 3 o'clock.
Slavonic Dance No. 3, in A flat (1st series) - Dvorak
Symphony No. 4, in E minor - Brahms

Concerto in D for Violin and Orchestra - - Tchaikovsky
MISCHA ELMAN.

Rapsodie Espagnole - - - Maurice Ravel
I. Prélude à la Nuit. III. Habanera.

II. Malagueña. IV. Feria.

Solo Violin - MISCHA ELMAN.

SATURDAY, NOVEMBER 29th, at 3 o'clock.
Kamarinskaja (Orchestral Fantasia) - - - Glinka
Symphonie Fantastique .... Berlioz

(A11 Episode in. the Life of an Artist.)
Concerto No. 2, in G minor, for Pianoforte and

Orchestra ----- Saint-Saëns
Mr. PERCY GRAINGER.

New Suite - - L'Oiseau de Feu - - Stravinsky
Solo Pianoforte - Mr. PERCY GRAINGER.

SATURDAY, JANUARY 17th, at 3 o'clock.
Overture (" Tragic ") in D minor - - - Brahms
Symphony in G (No. 2, Banck Edition) - - Haydn

Solo Violin - Mr. MAURICE SONS.
Solo Violoncello - Mr. C. WARWICK-EVANS.

Concerto No. 1, in B flat minor, for Pianoforte and
Orchestra Tchaikovsky

Miss ADELA VERNE.

Five Characteristic Pieces for Orchestra (Op. 16)
(Conducted by the Composer.) Arnold Schònberg

(His first appearance in England.)
Impressions d'Italie (Napoli) - - - Charpentier

Solo Pianoforte - Miss ADELA VERNE.
Conductors :

Sir HENRY J. WOOD
AND

Herr ARNOLD SCHÒNBERG
(His Jirst appearance m England).



SYMPHONY CONCERTS—Continued.

SATURDAY, JANUARY 31st, at 3 o'clock.
" Das Lied von der Erde " - - Gustav Mahler

A Symphony for Tenor Solo, Contralto Solo, and Orchestra.
(On Hans Bethge's " Die Chinesische Flote.")

(First performance in England.)
Contralto - Miss DORIS WOODALL.
Tenor - Mr. GERVASE ELWES.

I. Das Trinklied vorn Jammer der Erde. IV. Von der Schònheit.
II. Der Einsame im Herbst. V. Der Trunkene in Frühling.

III. Von der Jugend. VI. Der Abschied.
Concerto No. i, in D minor, for Pianoforte and

Orchestra .... - Brahms
Mme. ELLY NEY.

A Comedy Overture - - - Hamilton Harty
Vocalists-

Miss DORIS WOODALL. Mr. GERVASE ELWES.
Solo Pianoforte - Mme. ELLY NEY.

SATURDAY, FEBRUARY 14th, at 3 o'clock.
Overtures (a) Der Bürger als Edelmann i _ffîcW Strauss

(b) Ariadne auf Naxos )
(First Concert performance.)

Fantasia for Orchestra " Fireworks " - - Stravinsky
(First performance in England.)

Symphony No. 4, in B flat - Beethoven
Concerto in A minor for Pianoforte and Orchestra Schumann

ALFRED CORTOT.

Dance Rhapsody for Orchestra - - - Delias
Solo Pianoforte - M. ALFRED CORTOT.

SATURDAY, FEBRUARY 28th, at 3 oclock.

Suite Symphonique " Scheherazade " (Op. 35) Rimsky-Korsakov

Symphony No. i, in C minor - - - Brahms

Concerto No. 1, in E flat, for Pianoforte and
Orchestra ----- Liszt

FREDERIC LAMOND.

Symphonic Variations .... Dvorak
Solo Pianoforte - Mr. FREDERIC LAMOND.



THE QUEENS HALL ORCHESTRA, Ltd
Directors -

The Rt. Hon. Sir Edgar Speyer, Bart., Chairman.
The Earl Howe, G.C.V.O. The Earl of Londesborough, K.C.V.O.
Sir Henry J. Wood. John Roskill, Esq., K.C.

H. Egan Hill, Esq.
Secretary F. Pope.

MR.

ROBERT NEWMAN'S
Annual Concert

(By permission of the Directors)
WILL BE GIVEN AT

QUEEN'S MALL
(Sole Lessees - Messrs. Chappell & Co., Ltd.)

Tuesday Evening, November 25th, at 8.

Overture - - Die Meistersinger - - Wagner
Prelude in C sharp minor - - - Rachmaninoff- Wood
Concerto No. 5, in E flat (the "Emperor") for

Pianoforte and Orchestra - - - Beethoven
Miss ADELA VERNE.

Symphony No. 6, in B minor ("Pathétique") - Tchaikovsky
(a) Irish Tune from County Derry ) „ _ .

(¿) Shepherd's Hey (English Morris-Dance Tune) f e>C^ rat"Se'
Overture - - Tannhâuser - - Wagner

Solo Pianoforte - Miss ADELA VERNE

(Who has kindly consented to play).

The QUEEN'S HALL ORCHESTRA
Conductor—

Sir HENRY J. WOOD
(Who has kindly consented to conduct).

TICKETS—Reserved, 10s. 6d., Vs. 6d., and 5s, ; Unreserved, 2s. 6d.
(All the 1/-Tickets are sold.)
MAY BE OBTAINED FROM

THE QUEEN'S HALL ORCHESTRA, Ltd., 320 Regent Street, W.
ROBERT NEWMAN, Manager.
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THE SUNDAY CONCERT SOCIETY.
President :

His Grace THE DUKE OF PORTLAND, K.G., G.C.V.O.
Chairman of the Council :

THE EARL OF PLYMOUTH.

SIXTEENTH SEASON OF

SUNDAY AFTERNOON CONCERTS
EVERY SUNDAY AT 3.30,

October 5th, 1913, to March 29th, 1914.

QUEEN'S HALL.
(Sole Lessees - Messrs. CHAPPELL & CO., Ltd.)

THE QUEEN'S HALL ORCHESTRA
Conductor—

Sir HENRY «J. WOOD

will perform every Sunday Afternoon.

PROGRAMME FOR TO-MORROW AFTERNOON,
OCTOBER 19th, at 3.30.

Overture - - The Flying Dutchman - . Wagner

Suite - • L'Arlésienne - - Bizet

Concerto in A minor for Pianoforte and Orchestra - Grieg

Four Dances (The Blue Bird) - ■ ■ Norman O'Neill

Marche Slave ...... Tchaikovsky

Solo Pianoforte—

Miss JOHANINIE STOCKMARR.

Full programmes and particulars may be obtained from
The SUNDAY CONCERT SOCIETY, 320 Regent St., W.

ROBERT NEWMAN, Manager.
Telegrams: " Accompany, Wesdo," London. Telephone: 551 Paddington.

BA1NBS AND SCARSBROOK, PRINTERS, SWISS COTTAGE.


