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PROGRAMME.

Notes by Dr. ERNEST WALKER,

Sonata in C major, for Pianoforte and Violoncello, Op. 102, No. 1. .. BEETHOVEN.
(1770-1827).

Andante.

Allegro vivace.

Adagio.

Tempo d'Andante.
Allegro vivace.

Madame JOHANNE STOCKMARR and Señor PABLO CASALS.

This Sonata was written in July, 1817, though it was not published till two years later : it
is the fourth of the five that Beethoven wrote for this combination of instruments. They typify
very well their composer's three periods of development. In the two Op. 5 Sonatas of 1797,
we see his first style, where the influence of his predecessors is still strong : in the familiar
A major (Op. 69), dating from 1809, we see his second style in all its serene maturity. In the
present sonata, and in its companion in D major written a month later, we have the third style
—a transition to something still greater, to which Beethoven, when he died at fifty-six, had
perhaps hardly fully won his way : in this C major Sonata we shall notice many things that
strike a deeper note than anything in the A major, but at the same time there are qualities with
which we do not meet earlier—a certain strange intellectual freakishness, a certain disregard
(we might almost say scorn) of mere beauty as such. In the D major this combination is still
more noticeable : the composer seems, so to speak, to "move about in worlds not realised."
The thoughts seem at times too large for their material presentation : the end has, temporarily,
outgrown the means. It is in the quicker tempi, however, that this impatience, if we may so
call it, is chiefly observable : there is not a trace of it, for example, in any of the slow
sections of either of these two last Sonatas, and, indeed, even in the Allegro portions of the
C major there is much less than in most third-period works.

The C major is called "Free Sonata" in the manuscript, as a hint that its formal construction
is on somewhat uncommon lines. An Andante in C major—an extended " Introduction," so to
speak,—leads into an Allegro vivace in A minor, designed on the ordinary model of a first
movement. Then we have an Adagio in C major, again of a more or less " introductory" type,
which, after a brief reminiscence of the opening Andante, leads into the last and most highly-
developed portion of the Sonata. The form is in every respect flawlessly organic, but it has no
parallels in Beethoven's earlier styles : it is in some ways, however, closely allied with that of
the pianoforte solo Sonata in A major (Op. 101), written shortly afterwards.

About this time Beethoven began to indicate marks of expression far more elaborately than
before. As an example, we may observe that the wonderful phrase with which the unaccom¬
panied violoncello starts the Sonata has no less than three tone-qualities insistently required—
" teneramente, dolce, cantabile."



PDantaSieStÜCke, tor Pianoforte and Clarinet, Op. 73. ... SCHUMANN,
(1810-1856).

Zart und mit Ausdruck (A minor).
Leehaft, Leicht (A major).
Rasch und mit Feuer (A major).

Madame JOHANNE STOCKMARR and Mr. CHARLES DRAPER.

These three pieces date from 1849, when Schumann was resident in Dresden. Though
they are designed for the special nature of the clarinet far better than the Romances (Op. 94)
are for the oboe, or the Adagio and Allegro (Op. 70) for the horn, the composer similarly
indicates that they can be also performed either with violin or with violoncello—a latitude of
which, in the second oí the two cases, advantage seems very rarely, if ever, to be taken. They
are, indeed, the most effective of all short classical pieces for any wind instrument with
pianoforte.

Each of the three movements is an independent whole : but the composer directs that
when they are played in conjunction they shall follow one another without break. The fiery
opening of the third, indeed, gains greatly in effect by its sharp and quick contrast with the
very quiet close of the second.

StlitC I?0. 1, 111 6 major, for Violoncello (unaccompanied). ... ... BACH.
(1685-1750).

Prelude.
Allemande.
Courante.
Sarabande.
Menuet I.—Menuet II.
Gigue.

Señor PABLO CASALS.

This is the first of Bach's four unaccompanied suites for the normal violoncello : the Jfifthof the complete set of six works is designed for a specially-tuned instrument, the sixth for
the five-stringed "viola pomposa." They were all written some time between 1717 and
1723, during the composer's residence at Còthen as Kapellmeister to Prince Leopold ofAnhalt-Còthen. It is not clearly evident why he resigned his post at Weimar, where he had
a good organ and abundance of choral and instrumental material, for an appointment at asmall court where all the available resources were far more meagre, and, indeed, almost
entirely confined to secular instrumental music, a department then in a very backward stateof development. Possibly he may have been attracted by the personality of the young Prince,who seems to have been an ardent music-lover—until his marriage with an unmusical lady in
1722, when Bach promptly began to think about quitting his service, and, in 1723, took up theLeipzig post which he retained till his death in 1750.

With all his idealism, Bach was always an eminently practical individual, and he at once
took advantage of the only opportunities Còthen afforded. Organ works apart, the great bulkof his instrumental music was written during this period. What the local performers mightbe able to make of it was a secondary consideration : it seems, indeed, improbable that the
Prince's tiny band included players of the technical standard required by the Chaconne or the
C major Fugue for violin, or by these Suites for violoncello. But whether Bach's music could
really be rendered with even moderate adequacy or not, the instrumental atmosphere acted onhim as a stimulus and an inspiration : even if, as was the case with the six great orchestral
Concertos dedicated to the neighbouring Margrave of Brandenburg, the works were never
produced at all, and their manuscripts only accidentally discovered many years subsequently.Very few works of any artistic importance have been written for an unaccompaniedvioloncello. The problems to be solved are in many ways harder than those that confront a
composer for an unaccompanied violin : there is greater sonority of tone, it is true, but at the
same time much less flexibility and less opportunity for the kind of adaptation that inevitably



suggests a chordal basis that is not actually heard. In this G major Suite, perhaps the most
uniformly cheerful of the set, a great deal of the writing is purely monophonie, but it is so
arranged as never to sound thin : as a rule, the harmonic undercurrent moves somewhat more
slowly than in the violin works, as befits the more deliberately-speaking instrument.

As is the custom with all contemporary Suites, all the six movements have the same tonic :
the only partial contrast of key is that the " Menuet II. " that forms the central section of the
fifth is in G minor instead of G major.

Pianoforte solos:
a. Prelude in D minor, Op. 28, No. 24.
b. Impromptu in G flat major, Op. 51.
c. Polonaise in F sharp minor, Op. 44.

Madame JOHANNE STOCKMARR.

CHOPIN.
(1809-1849).

Crio in ü minor. for Pianoforte, Clarinet and Violoncello, Op. 114. ...

Allegro.
Adagio.
Allegretto grazioso.

Allegro.

Madame JOHANNE STOCKMARR, Mr. CHARLES DRAPER and Señor PABLO CASALS.

This Trio was written in the summer of 1891, and first produced in public at one of the
Joachim Quartet concerts in Berlin, on December 12th in that year. It is one of the four
clarinet works that, in the closing years of his life, Brahms wrote for his friend and " prima
donna," as he jestingly called him, Herr Richard Mühlfeld, of Meiningen—the other three
being the Quintet with strings (Op. 115), and the two Sonatas with pianoforte (Op. 120,
Nos. i and 2). The Trio was produced at the same time as the famous Quintet, which has
always been recognised as one of its composer's very greatest masterpieces ; and it has, as a
perhaps inevitable consequence, suffered from a certain overshadowing. Not a few writers
whose loyalty is unimpeachable have expressed themselves in somewhat depreciatory terms
about the whole work, and especially the Allegretto : on the other hand Herzogenberg, writing
to the composer three months after the Berlin concert, could say : " So far I fail to see why the
quintet should be preferred to the trio : perhaps it was merely the fact of their appearing
simultaneously that set everyone to work on these everlasting comparisons. I like them both
equally much." Some have indeed been inclined to prefer the trio to the quintet, and it is any¬
how indispensable to remember how extraordinarily different in mood the two works are : we
may surely be thankful that we have both.

Very probably this particular combination of instruments was suggested to Brahms by
Beethoven's early Trio in B flat (Op. 11). It is noteworthy, however, that Beethoven arranges
his clarinet part alternatively for a violin, on which it sounds quite well, while Brahms arranges
his alternatively for a viola—a quite ineffective option. In Beethoven's day the clarinet had
hardly come to its own : there was, for example, little knowledge of the possibilities of its
middle and lower registers as elements in a colour-scheme, and its technical flexibility was
limited. Though this Trio does not exhibit the clarinet as a pure declamatory soloist (as in
the Adagio of the Quintet) it has many features the whole beauty ofwhich, as sound, depends
on the combination of the three instruments in ways quite unknown in Beethoven's time. We
may take, as examples, the coda of the first movement, with its pianissimo scales : or again,
the use, in the Adagio, of the lower violoncello and the middle clarinet registers, with the
pianoforte overlapping at each end.

The massive, sombre opening Allegro was originally sketched as the first movement of a
fifth symphony, which never came to actuality. Such an alteration of medium, at a preliminary
or even an advanced stage of composition, was not uncommon with Brahms, and Beethoven's
works show many other instances. The rest of the Trio, however, seems to have been planned
from the start on its present lines,

BRAHMS.
(1833-1897).



PROGRAMMES OF FUTURE CONCERTS
(Subject to revision.)

SECOND CONCERT.

Ulednesdap evening, October 22nd, at 8.15 p.m.

TRIO in G major, for Pianoforte, Violin and Violoncello, K.V. 564
(B. & H. No. 5). - ... ... ... ... ... MOZART.

SONGS: a. Aria from " Orfeo." ... ... ... ... HAYDN.
b. Aria from " II Maestro di Musica." ... ... PERGOLESI.
c. Crugantino's Song from " Claudine von Villa

Bella" (1790).

SONATA in E major, for Pianoforte Solo, Op. 109. ...

SONGS: a. " Glaube, Hoffnung und Liebe," Op. 97.
b. " Die Sterne."
c. " Dass sie hier gewesen," Op. 59, No. 2.
d. " Fischerweise," Op. 96, No. 4.

TRIO in D minor, for Pianoforte, Violin and Violoncello, Op. 63.

Miss FANNY DAVIES, Miss ADILA von ARANYI and Miss MAY MUKLE.
Singer: Dr. GEORGE HENSCHEL.

.. BEETHOVEN.

BEETHOVEN.

1 SCHUBERT.

J
SCHUMANN.

THIRD CONCERT.

Uledtiesdap Afternoon, October 29tb, at 3 p.m.

BRAHMS CONCERT.

STRING QUARTET in C minor, Op. 51, No. 1. ...

PIANOFORTE SOLOS : a. Variations on an Original Theme ini
D major, Op. 21, No. 1.

b. Scherzo in E flat minor, Op. 4. '
QUARTET in A major, for Pianoforte and Strings, Op. 26. ...

BRAHMS.

BRAHMS.

BRAHMS.

Mr. F. S. KELLY and THE ROSE QUARTET:
Prof. ARNOLD ROSÉ, Mr, PAUL FISCHER, Mr. [ANTON RUZITSKA and Prof. FRIEDRICH BUXBAUM.



FOURTH CONCERT.

Uiednesdap ewnltia, Dopember 5tb, at
STRING QUARTET in E flat major, Op. 12

SONGS: a. "Se tu m'ami."
b. " Occhietti amati."
c. Aria from " Semele."

THREE IDYLLS, for String Quartet
SONGS : a. " Der Neugierige," Op. 25, Mo. 6.

b. "Mein!", Op. 25, No. 11.
c. " In Waldeseinsamkeit," Op. 85, No. 6.
d. " Stándchen," Op. 106, No. 1.

STRING QUARTET in E minor, Op. 59, No. 2. ...

THE ROSE' QUARTET.
Singer: Madame JULIA HOSTATER

8.15 p.m.
MENDELSSOHN.

... PERGOLES1.
A. FALONCIERI

HANDEL.

FRANK BRIDGE.

SCHUBERT.

BRAHMS.

BEETHOVEN.

FIFTH CONCERT.

UledtKSdap Afternoon, Dooember I2tb, at 5 p.m.
PIANOFORTE AND SONG RECITAL.

PIANOFORTE SOLOS:
a. Prelude and Fugue in E flat minor, from the Forty-

Eight Preludes and Fugues, First Book.
b. Sonata in E flat major, "Les Adieux," Op. Hi.

SONGS : a. " Invitation au Voyage."
b. "Lied maritime," Op. 43.

c. "Soir," Op. 83, No. 2.
d. "Cimetière de campagne"
e. " Les cigales "

PIANOFORTE SOLO : Prélude, Aria et Final.
SONGS: a. "C'est l'extase."

b. " Colloque sentimental."
c. "La flûte de Pan."
d. "La chevelure."
e. " Mandoline."

PIANOFORTE SOLOS:
a. Theme and Variations (after Paganini).
b. Soirée de Vienne (Valse Caprice d'après Fr. Schubert), [•
c. Etude d'exécution transcendante, No. 10, in F minor.

Solo Pianoforte : Mr. LEONARD BORWICK.
Singer: JANE BATHORI-ENGEL.

j (Chansons de Bilitis)

BACH.

BEETHOVEN.

DUPARC.
V. D'INDY.
G. FAURE.
R. HAHN.

E. CHABR1ER.

C. FRANCK.

DEBUSSY.

LISZT.



SIXTH CONCERT.

Ulednesdap Evening, Povember mb, at 8.15 p.m.

SONATA in A major, for Pianoforte and Violin, Op. 47. ... ••• BEETHOVEN.
(Dedicated to R. KREUTZER).

ADAGIO AND MINUETTO, for Violoncello Solo ... HAYDN—PIATTI.

PIANOFORTE SOLOS :

a. Ballade No. 2, in F major, Op. 38.
b. Mazurka in A minor (posthumous). ruABiM
c. Mazurka in C major, Op. 24, No. 2.
d. Study in C minor, Op. 25, No. 12.

TRIO in C major, for Pianoforte, Violin and Violoncello, Op. 87. ... BRAHMS.

Mr. LEONARD BORWICK, Miss JELLY von ARANYI and Miss BEATRICE HARRISON.

SEVENTH CONCERT.

Ulednesdap Afternoon, Povember 2Stb, at 5 p.m.

STRING QUARTET in C major, K.V. 465. MOZART.
PIANOFORTE SOLOS.

STRING QUARTET in A minor, Op. 132 . BEETHOVEN

Miss FANNY DAVIES and THE KLINGLER QUARTET:
Prof. KARL KLINGLER, Mr. JOSEPH RYWKIND, Mr. FRIDOLIN KLINGLER and

Mr. ARTHUR WILLIAMS.

EIGHTH CONCERT.

Ulednesdap evening, December 3rd, at 8.15 p.m.

STRING QUARTET in G major, Op. 23. ... ... ... ... D. F. TOVEY

STRING QUARTET in A minor, Op. 29. ... ... ... ... SCHUBERT

OCTET in E flat major, for four Violins, two Violas and two Violon¬
cellos, Op. 20 MENDELSSOHN

THE KLINGLER QUARTET, assisted by THE LONDON STRING QUARTET,



NINTH CONCERT.

Ulednesdap Hirer ¡soon, December lOtb, at 3 p.m.

STRING QUARTET in D major, Op. 20, No. 4. ...

SONGS : a. " Steig' auf, geliebter Schatten," Op. 94, No. 2.
b. "War es dir," Op. 33, No. 7.
c. " Wie froh und frisch," Op. 33, No. 14.
d. " Ruhe, Siissliebchen," Op. 33, No. 9.
e. " Die Schnur," Op. 57, No. 7.
f. " Wehe, so willst du mich," Op. 32, No. 5.

PIANOFORTE SOLOS:
a. Capriccio in G minor, Op. 116, No. 3.
b. Intermezzo in B flat minor, Op. 117, No. 2.
c. Rhapsody in E flat major, Op. 119, No. 4.

SONG-CYCLE: "On Wenlock Edge," for Tenor voice, with acci

paniment of Pianoforte and String Quartet. R. VAUGHAN WILLIAMS.
QUARTET in E flat major, for Pianoforte and Strings, Op. 47. ... SCHUMANN.

Mr. PERCY GRAINGER and THE LONDON STRING QUARTET:
Messrs. ALBERT E. SAMMONS, THOMAS M. PETRE, H. WALDO WARNER and C. WARWICK EVANS.

Singer: Mr. GERVASE ELWES.
Accompanist: Mr. F. B. KIDDLE.

HAYDN.

BRAHMS.

BRAHMS.

TENTH CONCERT.

Uledtiesdap epening, December Utb, at 8.15 p.m.
STRING QUARTET in F major ... ... ... ... ... M. RAVEL.
SONGS : R. STRAUSS and MAX REGER.
INTRODUCTION ET ALLEGRO, for Harp, with accompaniment of

String Quartet, Flute and Clarinet ... ... ... ... M, RAVEL:
(Conducted by the Composer)

PIANOFORTE SOLOS:
a. Prelude in E flat major, Op. u, No. 19.
b. Prelude in E flat minor, Op. 11, No. 14.
c. Study in C sharp major, Op. 8, No 1.
d. Sonata No. 5, Op. 53.

SONGS : (accompanied by the Composer). ... ... ... M. RAVEL.
PHANTASY in F minor, for Pianoforte, two Violins, Viola and Violoncello. J. FRISKIN,

Mr. F. S, KELLY (Solo Pianoforte) and THE ENGLISH STRING QUARTET:
Messrs. THOMAS F. MORRIS, HERBERT KINZE, FRANK BRIDGE and IVOR JAMES.

Solo Harp: Miss MIRIAM TIMOTHY. Solo Flute: Mr. D. S. WOOD.
Solo Clarinet: Mr. CHARLESWORTH FAWCETT. Singer: Miss RHODA VON GLEHN,

M. MAURICE RAVEL,

A. SCRIABINE.

Miles fir5 Co., Ltd., Printers, 68-70, Wardour Street, London, if.


