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This evening's concert is sponsored by the Directors of the Festival, CIBA CORPORATION and WARNER-LAMBERT PHARMACEUTICAL CO.

The Chamber Orchestra
Under the direction of

Maestro Pablo Casals
and

Alexander Schneider
Stephen Kates, cellist

Concert Grosso for Strings in C Minor, Op. 6, No. 8 George Frideric Handel
with Alexander Schneider, conducting

Handel's Twelve Concerti Grossi, Op. 6, constitute some of his finest instrumental music. They were
composed in London in the remarkably short span of one month, between September 29 and October 30, 1739,
and were published the following year. These "Grand Concertos," as they were usually referred to in the
programs and newspaper announcements in Handel's time, were intended primarily to be performed as
instrumental interludes between the sections of his oratorios. They were not long in finding general accept¬
ance on their own merits, however, and were played with great success in England and on the Continent.

In Handel's day, the term "concerto" was used rather loosely. It was used to signify any instrumental
composition in which two bodies of players were pitted against each other. Thus, there was the concerto
without solo instruments, wherein two fairly large groups of instruments were heard in opposition. Then there
was the concerto grosso, developed by the Italian violinist and composer, Arcangelo Corelli; this was con¬
structed so that a small group of instruments-usually two violins and a cello-known as the concertino,
played passages in contrast with those by the rest of the orchestra—strings and basso continuo (harpsichord)
reinforced by a cello or double-bass)—known as the concerto grosso or ripieno. Finally, late in the seven¬
teenth century, there evolved the solo concerto—the concerto most generally In use today—with one instru¬
ment alternating, contrasting and blending with the orchestra.

In the concerto grosso, there was a great deal of latitude regarding the number and style of the move¬
ments. No two of Handel's Concerti Grossi are laid out according to the same plan, many of their movements
corresponding to those of the baroque dance suite. The freedom with which Handel treated the concerto
grosso form permitted him to pour into these twelve works an infinite variety of mood and expression.

The Concerto Grosso No. 8 in C Minor is in six movements. Though several of these are in dance form,
it departs from the pattern of the dance suite in one respect: not all the movements are in the home key of
C minor. The work opens with a rather stately Allemande (Andante), which has more the character of a pre-
ludial procession than of the dance whose name it bears. The concertino—two violins and a cello—first makes
its solo appearance in the second movement, a solemn Grave that leads directly into the third movement, a
smooth-flowing section with the odd tempo marking Adante allegro and more passages for the concertino.
The mood of solemnity returns with the very broad Adagio that constitutes the fourth movement. This is fol¬
lowed by a gently swaying, pastoral Siciliana (Andante), again featuring the concertino, and the work con¬
cludes with a vigorous, strongly rhythmed, dancelike Allegro.



Concerto for Cello and Orchestra in D Major Joseph Haydn
Stephen Kates, Soloist

Something of a Shakespeare-Bacon controversy raged around this concerto for many years. One of
six known works in this form by Haydn, it was composed in 1783 for the noted Bohemian cellist Anton Kraft
who, from 1778 until its disbandment in 1790, was first cellist in Prince Nicholas Esterhazy's orchestra under
Haydn's direction at Esterhaza. Later, he played in the orchestra of Beethoven's patron, Prince Lobkowitz,
in Vienna, and it was for him that Beethoven wrote the cello part in his Triple Concerto. During one period,
Kraft took composition lessons from Haydn, but the latter discontinued them when he found that his pupil was
giving too much attention to writing music and too little to playing the cello. Evidently, Kraft was sufficiently
active as a composer to lead some people, including his son, to claim that it was he who had written the D Major
Cello Concerto, which was first published by Andre in 1810 as being by Haydn. A cloud surrounded the authorship
of the work until the early 1950s, when Haydn's autograph score, which had reposed in a private collection,
was turned over to the Austrian National Library in Vienna, and its authenticity was established oncg and for all.

The concerto, which makes great technical demands on the soloist, begins with an Allegro moderato
whose first subject strongly resembles the slow section of Leporello's Catalogue Aria in Mozart's Don
Giovanni, which was not written until four years later. The middle movement is a lyrical Adagio, and the finale
is a light-hearted Allegro in rondo form. There is a cadenza for the solo cello in each of the three movements.

Symphony No. 35 in D Major (K. 385) ("Haffner") Wolfgang Amadeus Mozart
Maestro Pablo Casals, conducting

This symphony gets its name from Sigmund Haffner, a wealthy merchant and at one time mayor of Mozart's
native Salzburg. On a number of occasions, Haffner had given the young composer much-needed financial
assistance and had used his influence on Mozart's behalf. In appreciation, Mozart had composed a Haffner
Serenade and a March for the marriage of his friend's daughter Elizabeth in 1776.

Six years later, in the summer of 1782, Mozart was in Vienna when his father relayed an urgent request
from Haffner for another serenade. He had just been elevated to the nobility, and wanted some music to
accompany the festivities celebrating the event. But Mozart was especially busy at the time. He had just
completed his German opera The Abduction from the Seraglio, which had met with great success, and was
hard at work arranging some excerpts from it for wind instruments before someone else could do so and reap
the profits therefrom. He was also writing his Serenade in C Minor for wind instruments and several works
for piano and violin, while the rest of his time was occupied with teaching. On top of all this, he was on the
point of marrying Constanze Weber, the daughter of his landlady.

It is not surprising, therefore, that Mozart was rather reluctant to take on any more assignments. Still,
he did feel obligated to Haffner and wanted also to please his father. So, by working day and night, he man¬
aged to turn out the new Haffner Serenade in a few weeks. In this form, it consisted of six short movements,
including a march and two minuets.

The following spring, when Mozart was planning a concert of his own music in Vienna, he sent to
Salzburg for a copy of the score of the new serenade. After looking it over, he wrote to his father: "The new
Haffner Symphony has quite astonished me, for I did not remember a note of it, and it must be very effec¬
tive." Though he referred to it as a "symphony," it had not yet assumed that form. It was a simple matter,
however, to convert the Haffner Serenade into the Haffner Symphony; all he did was to add parts for two
flutes and two clarinets and delete the march and one of the minuets.

On March 22, 1783, the new symphony had its premiere in Vienna. A week later, Mozart again wrote to
his father: "I need not tell you much about the success of my concert, for no doubt you have already heard
of it. Suffice it to say that the theatre could not have been more crowded and every box was filled. What
gratified me most was the presence of the Emperor, who gave me great applause. It is his usual custom to
send the money to the box-office of the theatre before going there; otherwise I might justly have hoped for a
larger sum, for his delight was beyond all bounds. He sent twenty-five ducats (about $50)."

That Mozart was preoccupied with other music at the time he composed the Haffner Symphony is
graphically demonstrated in the finale of this delightful work, where he based his principal theme on the
melody of Osmin's area, "Ach, wie will ich triumphiren," from The Abduction from the Seraglio.

The symphony is scored for pairs of flutes, oboes, clarinets, bassoons, horns, trumpets and kettle¬
drums plus the usual strings.
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ARTISTIC CONSULTANT
Samuel Barlow
DEVELOPMENT DIRECTOR
Henry Lee Munson
Associate Director
David M. Hudson
PRESS DIRECTOR
Nat Dorfman
FESTIVAL BUSINESS MANAGER
Werner Melchsner
Assistant Manager
Robert King
VILLAGE RESTORATION MANAGER
Eugenia Pagano
Assistant Manager
Gilbert Pagano, Jr.
Secretary
Clara Duckworth



GalaOpening
SatJune21
8:30 PM
Mail Orders Filled
Come Early & Enjoy the Village
Reserved Seating: $6.50,5.50,4.50
On the lawn seating: $2.50
Tel. for Reservations (201) 347-5545
The price of admission includes a tour of the village.
Only 1 Hour from Manhattan/40 minutes from Newark
GeorgeWashington Bridge to Route 80 to Netcong (Route 206)
Lincoln Tunnel to Routes S3 to 46 to Route 80 and 206
1 hour from Trenton, Route 206

Waterloo...where history comes to life
in a quaint little hamlet in New Jersey. Founded in the
early 1700's as Andover Forge, the land was once farmed
by William Penn. It has been accurately restored to its
colonial way of life. Not a building has been added in
more than a century.
During the day you are welcomed at the grist mill, and

the ancient blacksmith shop where horses are still shod
at the forge.
The cracker-barrel general store invites you to buy

candy for a penny; the apothecary shop advertises its
medicines as "no cure, no pay."
The Stage Coach Inn and tavern, the Morris Canal

House, village church and little grave yard captivate
young and old alike.

In the evening the Village is atwinkle with candles and
only the sound of rushing water and sparkling festival
music drift throughout this peaceful setting.
Once the Forge supplied George Washington with

some of his best cannon balls and shells and was the
dividing line between the East and West.
Today, it's a living museum of yesteryear's way of life

with an extraordinary series of rooms furnished in period
pieces and accessories. You may also stroll through
beautiful gardens of herbs and flowers just as they might
have been when our ancestors worked and prayed, lived
and played so many years ago.
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