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Only the best is good enough!
For "his master's Voice" Recorded Music only the best is good
enough. Only the artists acknowledged throughout the musical
world as the best for each particular work are engaged—and the finest
orchestras. The performances that are published on records are not
just "a performance," but the best that each artist can give in ideal
conditions. Nearly forty years of research by the acknowledged musical
and scientific experts has been given to bring " His master's voice "
recording to its present and ultimate state of perfection—the absolute
fidelity of the record to the original performance—in short, reality.
Pau Casals. Greatest of 'Cellists—considered by many the greatest
living instrumentalist—records exclusively and perfectly for " His
Master's Voice."

Hear these examples of "His Master's Voice" Recorded Music

by PAU CASALS.
Variations on Air from Magic Flute
(Beethoven) with Alfred Cortot.

DA915-6, 41- each
Le Cygne (Saint-Saëns).
Moment Musicale (Schubert) DA776, 41-

Melody in F CRubinstein).
Traumerei (Reverie) (Schumann)

DA833, 41-
Nocturne in E flat, Op. 9, No. 2 (Chopin,

arr. Popper).
Prelude (Chopin—Sieveking) DB966, 61-
Tannhauser—O star of Eve.
Mastersingersof Nuremberg—Prize Song

DB1012, 61-

Song without words in D,
Op. 109 (Mendelssohn).

Songs my Mother taught
me: Flight of the Bumble
Bee DB1399, 61-

Andante (Bach. arr. Siloti)
Aria (Bach) DB1404, 61-

* MUSIC
YOU SELECT

YOURSELF

Sonata in A major, Op. 69
(Beethoven)

DB1417-9, 61- each
Concerto—Grave ed
espressivo (Tartini)

Come, sweet death (Bach,
arr. Siloti) DB1400, 61-
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HIS MASTER'S VOICE"

RECORDS
THE GRAMOPHONE COMPANY LTD. 98-108 CLERKENWELL ROAD, E.C. 4

Haydn's Trio in G major, with Cortot
and Thibaud DA895-6, 41- each

Trio No. 1 in B flat. Op. 99 (Schubert)
with Cortot and Thibaud

DB947-50, 61- each
Trio in D minor, Op. 49 (Mendelssohn)

with Cortot and Thibaud
DB1072-5, 61- each

Trio in D minor. Op. 63 (Schumann)
with Cortot and Thibaud

DB1209-12, 61- each
Trio in B flat major (Beethoven) with

Cortot and Thibaud
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Queen's Hall
Sole Lessees: Messrs. Chappell & Co. Ltd.

Symphony Concert
Wednesday 14 November 1934 at 8.30 p.m.

THIRD CONCERT

Programme
Brandenburg Concerto No. 6 in B flat,

for Violas, Violoncellos and Double Basses BACH
168S-17SO

Symphony No. 35, in D (The Haffner) (K.385) MOZART
1756-1791

Concerto in D, for Violoncello and Orchestra HAYDN
1732-1809

INTERVAL

Symphonic Poem, Don Quixote STRAUSS
Born 1864

Siegfried's Journey to the Rhine
(Gòtterdàmmerung) WAGNER

1813-1883

solo violoncello

solo viola:

: Pau Casals

Lionel Tertis

The B.B.C. Symphony Orchestra
Leader: Arthur Catterall Organ: Berkeley Mason

conductor: Sir Henry Wood



Punctuality at Broadcast Concerts is more than usually neces¬
sary, and for that reason encores cannot be permitted. Patrons
are asked to assist by being in their seats in good time before
concerts begin and after intervals.
Following the usual custom, doors will be shut during items.

* * *

In accordance with the requirements of the London County
Council :

I. The public may leave at the end of the performance or
exhibition by all exit doors, and such doors must at that time
be open.
II. All gangways, corridors, staircases, and external

passageways, intended for exit shall be kept entirely free
from obstruction, whether permanent or temporary.
III. Persons shall not be permitted to stand or sit in any

of the gangways intersecting the seating or to sit in any of
the other gangways. If standing be permitted in the gang¬
ways at the sides and rear of the seating, sufficient space shall
be left for persons to pass easily to and fro and to have free
access to exits.



ANALYTICAL NOTES

By D. MILLAR CRAIG
(copyright by the b.b.c.)

Brandenburg Concerto No. 6, in B flat, for Violas,
Violoncellos and Double Basses "Bach

Allegro
Adagio ma non troppo
Allegro

The six Concertos which Bach composed for the Markgraf of Branden¬
burg, and which have ever since borne his name, have had a big share in
making Johann Sebastian the popular composer he is, in this country as
everywhere else. That is so widely realized now, that only the older
generation of music-lovers know how recent a phenomenon it is : only
within the last half century at most, have performances of these Concertos
and his other secular music been frequent enough to dispel the delusion
that the great Bach was an austere old gentleman who wrote only for
scholars and for the devout. The late nineteenth century's preoccupation
with the classical idiom, and its well-nigh endless discussions of Romantic
versus Classical ideals and styles, obscured what it ought to have illu¬
minated, what is now as clear as day,—that the great Bach's music is
compact of the best elements of both. There are only slight traces, to be
sure, in these Concertos or in any of his formal movements, of a use of
kindred or contrasting themes to which we can point as foreshadowing
sonata form : his division of a movement into two parts, with the first
ending in the dominant or the relative major, constant though it is in
short and less important pieces, is not a feature of the bigger movements.
Nor do his secondary themes usually form more than passing episodes.
But the variety which he contrived by their aid is one of the striking
things about his concerto form, the form, that is, which he found more
or less ready to his hand, and used with what the whole world recog¬
nizes now as consummate mastery.
The lay-out of each of the six Brandenburg Concertos is for a different

set of instruments, some of them, like the Violino piccolo of the first Con¬
certo, rather out-of-the-way instruments. But all of them are modelled
on the Concerto Grosso basis, with its "Concertino" of solo players, and
the main body of "ripieno" players. The sixth is for strings only, and is
unusual in using no violins. Originally meant for two viole da braccia,
two viole da gamba, violoncello and violone, it is now usually played by
violas, cellos, and basses. The two violas open the first movement with



a canon at only one quaver's interval, over an accompaniment of
reiterated quavers :—

Then the 'cello begins another theme in a counter rhythm, and the
movement is closed by a return of the canon. The slow movement, suave
and serious, is given to the two violas accompanied by bass, the two solo
'cellos being silent throughout. The melody with which the violas follow
one another is a very broad and beautiful one. Again at the beginning
of the last movement, in a merry rhythm like a gigue :—

the two violas have matters in their own hands, the solo 'cellos doing
little more than reinforce the accompaniment. The accompanying 'cello
part indeed has a larger share in the intricate texture of the movement
than his two solo brothers.

Symphony No. 35, in D (The Hafïner) (K.385) ^Mozart
Allegro con spirito
Andante
Menuetto
Finale—Presto

(The audience is requested to refrain from applause between the
movements.)

Mozart's good friends the Haffners were well-to-do townsfolk of Salz¬
burg, and the father of the family was Burgomaster. They gave their
name to three of Wolfgang's works—this Symphony, the Serenade, and
a little March : these last two were composed for the wedding of Fràu-
lein Elise Haffner to Herr F. X. Spath in 1776, Mozart's twentieth year.
The Symphony was commissioned six years later for the wedding of a
younger daughter of the house, and it was Leopold, Wolfgang's father,
who was first asked, as Hofmusikus, to grace the festivities with music.
He passed on the commission to his son, knowing well by then that the
task would be in better hands than his own. Almost overwhelmed
though he was by an array of other pressing work, Wolfgang cheerfully
undertook to provide the Symphony, and had it ready in good time.
But at such speed was it written that when he heard it some time later,
he was taken by surprise, so he told his father, to find how good it was.



The first movement begins at once with a bold, exultant theme which
is joyously in accord with the occasion for which the Symphony was
composed : —

It proves to be the only real theme of the movement : what does duty
as the second is evolved from it so naturally as to seem like a continuation
rather than a reply. There is no repeat of the first section, and the
working out is quite short : at one point, where the violins are imitating
one another, an expressive little phrase of three notes interchanged
between oboes and bassoons is a typically happy piece of Mozart. And
just before the end, there is a rushing scale-passage for flutes, oboes and
violins which was afterwards turned to account in the last movement of
the Jupiter Symphony.
The slow movement has only oboes, bassoons and horns in support

of the strings. The first violins begin the gracious melody :—

with only slight accompaniment at first : a reminder of the little oboe-
bassoon phrase from the first movement steals into it near the beginning.
Second violins and violas have another theme : —

and there is a short middle section with a syncopated figure in the
strings before the first violins, gently, but quite confidently, lead us to a
return of the first melody.
Trumpets and timpani rejoin the team for the Minuet :—

and the Trio is begun in thirds by oboes, bassoons and violins :—

A lively, and withal compact movement, it is Mozart in his happiest
mood.
With flutes and clarinets resuming their places, the orchestra for the

last movement is the same as for the first. It is a Rondo of the most
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vivacious order, bubbling over with vitality. The first theme, played
sofdy in octaves by the strings :—

P

does duty also in the opera "Die Entfiihrung ans dem Sérail", on which
Mozart was at work that summer : it and this Symphony are both dated
July, 1782. When this first theme is taken up by the whole orchestra,
only the three principal notes are used, with a bustling accompaniment of
quavers, in a pattern which is often heard as the movement goes on.
Here it leads to a climax, and then the strings, with only bassoon at
first, play :—

and from that point the Symphony hurries to its close in the best of good
spirits; so clear is its design that no further guidance can be needed.

Concerto in D, for Violoncello and Orchestra Haydn
Allegro moderato
Adagio
Allegro (Rondo)

Solo Violoncello PAU CASALS

Although there are about two hundred Concertos for 'Cello and Orch¬
estra, Haydn alone of the great masters is represented among their com¬
posers. Schumann, representing the music of the romantic school, and
at a later day Dvorák, Saint-Saëns, and Elgar, to select three outstanding
names, have all added Concertos to the repertoire of the instrument,
while Brahms gave it a share in his Double Concerto with Violin.
Haydn wrote six altogether, and three are now available in print. But it
is only within the last few years that an enterprising London firm has
brought out the second and third, so that for generations the 'cellist had
only one classical Concerto. It is no wonder that successive generations
of 'cello players have edited the work one after another until now it is
difficult to say how much is Haydn and how much the work of later
admirers; some authorities, indeed, would have us believe that he had
no hand in it at all, and that we owe it wholly to a gifted contemporary.
But it has borne his name so long that it will not easily be torn from its
place in the great heritage he left us. Nor is it astonishing that the work
holds a unique place not only in the literature of the instrument but in
the hearts of 'cello players of every race the wide world over. If not
genuine Haydn, it is worthy of him at his best, with all his fresh, whole¬
some melody, with all his joyous sense of youthful good spirits.



It begins, in accordance with tradition, with a full-sized orchestral
prelude in which we hear both the first and second principal themes :—

before the solo instrument has a say at all. Though similar in their sense
of gaiety and freshness, they afe quite easily distinguished one from the
other, whether played by the orchestra, or with the solo instrument
taking charge of them, and the whole movement is eminendy clear and
easily followed.
The slow movement begins at once with a very beautiful and simple

melody played by the soloist :—

Only eight bars long, it is repeated by the orchestra and then the 'cello
goes on its own melodious way. The first melody is heard afterwards
an octave higher, and makes way in turn for a new theme in the key
of C:—

That leads in the happiest way to a return of the first theme, and a short
cadenza rounds the movement off.

The last movement is a Rondo. The principal theme :—

as Haydn's and Mozart's melodies quite often do, suggests a merry old
English tune, and listeners may find themselves putting words to it—
"Here we go gathering nuts in May". No more need be said of this
movement than that it forms a very brilliant and happy-hearted close to
a work which is in every way worthy of the great master.

INTERVAL OF FIFTEEN MINUTES
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Symphonic Poem Don Quixote Strauss
Introduzione, Tema con Variazione e Finale
Fantastic Variations on a Theme of Knightly character

Solo Violoncello PAU CASALS

Solo Viola LIONEL TERTIS

Some of the Strauss tone poems can be quite intelligently enjoyed
without regarding them as linked up with any very definite programme,
presenting as they do moods and emotions rather than incidents. Even
when they have called forth from his admirers, analyses of the most
minute order, or when, as in the case of "Tod und Verklárung", the
music inspired an explanatory poem in words which the composer
afterwards adopted as a preface to his score, the thoughtful hearer can
often gain an insight into Strauss' meaning without such elaborate guid¬
ance.

But in these Variations, a knowledge of the story is necessary to any
real understanding of the music, of its vivid power of description, its
humorous elements and the idyllic beauty of its quieter moments. The
Variation form lends itself admirably to such a theme, and that Strauss'
use of it is masterly needs no pointing out at this date. His choice of the
instruments as a means of characterization, following out Berlioz' idea,
contributes much to the pictorial unity which binds the work together :
varied as are the incidents set before us, the figures of Quixote himself
and of Sancho Panza stand out clearly through most of them, and we
can often follow the very thoughts which prompted their adventures.
There is a brilliant and effective part for solo violoncello, which stands,
for the most part, for the crazy Knight; Sancho Panza, good-humoured
and kindly, is portrayed as a rule by clarinet or viola tone.
In the Introduction the Don himself, his innate chivalry and knightly

aspirations, and his sadly disordered mind, are presented to us by a
group of themes, set forth with all Strauss' exuberant brilliance :—
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and then the solo 'cello, with only slight accompaniment, presents "the
Knight of the doleful countenance" :—

the complete form of the theme which has already been foreshadowed
by the rest of the orchestra. English horn and a solo violin join with
the 'cello, and the theme is rounded off softly and expressively by
clarinet. With a change to major, bass clarinet and tenor tuba present
an unmistakable picture of Sancho Panza :—

Bass Clar. & Tenor Tuba.

a solo viola completing his theme, and leading us to Variation one, in
which we hear the Knight and his squire setting out together on their
quest. They encounter windmills, and the unequal conflict and Quixote's
discomfiture are vividly described in the music : at the end he is left
ruminating sadly on his lady, and part of her theme is heard.
But the melancholy mood soon passes, and the second variation—

"warlike"—begins with great vigour. It is here that the bleating of
sheep forms part of the music—a piece of realism which came in for a
good deal of criticism when the work first appeared; the adventure
described is the battle with the "pagan host", which was indeed no more
than flocks and their shepherds.
Variation III. is a long discourse between Quixote (solo 'cello) and

Sancho Panza (solo viola) on what has befallen them : it ranges through
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varied moods, and the interplay of the two personalities is presented
with a good deal of humour, though towards the end there is a hint of
wrath on the Don's part. Then Strauss gives us one of his pieces of rare
lyrical beauty, as the Don speaks of the fairy-land which he would fain
conquer.
The fourth Variation has a quasi-religious note not unlike the

episode in "Till Eulenspiegel" where the rogue preaches his mock
sermon : Don Quixote falls on a procession of devout pilgrims and is
so wholly overcome that Sancho has to bear him home to rest and
recover. He tends his master, and at the end of the Variation the tuba
tells of his falling asleep.
No. V. is a reverie, in which the hero dreams sentimentally and long¬

ingly of his lady Dulcinea. The horn plays hints of her melodious theme
against a gently wandering 'cello solo, with a delicate and dreamy back¬
ground.
Variation VI. breaks in on it somewhat roughly; Sancho Panza makes

merry at his lord's expense, seeking to persuade him that a homely
country lass is indeed the Ideal One of the vision. Most of this Variation
is in the sturdy measure of a country dance.

Nos. VII. and VIII. present the two fanciful episodes of the tale—the
imaginary ride through space upon the wooden horse, and the voyage
in the enchanted bark. In both, particularly in the seventh, the sense
of mystery and magic is set before us with brilliant fantasy.

Something of magic persists still in the ninth Variation, where
Quixote does battle with two wizards. That they are in sober reality
monks, is made plain to us by a solemn duet for two bassoons, without
accompaniment.
Variation X. is the last of the Don's battles. He fights with the

Knight of the White Moon—a friend who had assumed that guise to
try to cure him of his madness. Quixote is vanquished, and promises to
live in quiet in the country for a year. The dawning of peace in his
mind, and in the scenes about him, is clearly heard in the music, more
and more as it passes into the Finale, which tells of his recovered health
of mind. But bodily sickness seizes him, ague and shiverings, and
with the last notes we stand, in fancy, beside him as he passes away very
peacefully, his chivalrous heart cleansed of all its folly and vain
imaginings.

Siegfried's Journey to the Rhine (Gòtterdàmmerung) Wagner
The tragedy of the Gòtterdàmmerung is lightened by only one completely
happy scene,—the second in the drama. There we see Siegfried and
Briinnhilde as joyous lovers, Brünnhilde bidding him set forth in search
of new and high adventures. The scene begins with the beautiful Briinn¬
hilde motive, and on the stage Siegfried has just disappeared from the
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view of the audience, leading Grane, Brünnhilde's horse, her gift to him.
Brünnhilde, left alone, stands by the edge of the cliff and follows him
with her eyes as he climbs down. The Brünnhilde theme is heard for the
last time and at that moment she loses sight of him. A little later his horn
can be heard from the valley playing the theme with which it has been
associated throughout the 'King". There is a little echo of the Brünn¬
hilde theme, and as Siegfried's horn-call sounds again from below, she
catches a last glimpse of him and waves him farewell. The music which
follows is mainly reminiscent of themes from Siegfried, and the whole
little scene is bright with sunshine and high hopes.

NOTICE

Special attention is drawn to the revised Stravinsky programme
for the next Symphony Concert on the 28th November, which

is given on page 12.

CONCERT HALL

BROADCASTING HOUSE

B.B.C. CHAMBER CONCERTS
Fourth Series, 1934-35

Second Concert

ERIDAY NEXT, 16 NOVEMBER, AT 8.15 P.M.

SCHONBERG Quartet in F sharp minor (with soprano solo)
SCHUBERT Quartet movement in C minor
BEETHOVEN Quartet in B flat, Op. 130

with Grosse Fuga, Op. 133, as Finale
Lieder by SCHUBERT

MARGOT HINNENBERG-LEFÈBRE
THE KOLISCH STRING QUARTET

SINGLE TICKETS (including Tax):
Stalls (Numbered and Reserved): io/-, 7/6, 5/-, 3/65 Balcony (Unreserved): 2/-

May be obtained from The Box Office, Broadcasting House, W.l
(Welbeck 4468), and the Usual Agents.
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THE QUEEN'S HALL, LONDON, w.l
(sole lessees : messrs. chappell and co. ltd.)

B.B.C. SYMPHONY
CONCERTS

Season 1934-35

Next Concert

WEDNESDAY, 28 NOV., at 8.30 p.m.

STRAVINSKY Fantasia for Orchestra, Fireworks
STRAVINSKY Suite, L'Oiseau de Feu

STRAVINSKY Capriccio,
for Pianoforte and Orchestra

STRAVINSKY Persephone (Mélodrame
en trois parties d'André Gide)

(First performance in England, by arrangement 'with Ida Rubinstein)
(Conducted by the Composer)

IDA RUBINSTEIN RENE MAISON

Solo Pianoforte: IGOR STRAVINSKY

A Section of THE B.B.C. CHORUS
Boys from THE LONDON CHOIR SCHOOL

The B.B.C. Symphony Orchestra
(leader: arthur catterali.)

Conductors :

IGOR STRAVINSKY

SIR HENRY WOOD
The Prospectus, giving the remaining programmes of the Season may be obtained

at the Box Office during the Interval of to-night's Concert.
TICKETS (including Tax)

(Unreserved) : Area 2/- Balcony 3/-
(Reserved) : Stalls 4/-, 6/-, 7/6, 10/- Grand Circle 6/-, 7/6, 10/-
May be obtained from The Box Office, Broadcasting House, W.l

(Welbeck 4468) ; Chappell's Box Office, Queen's Hall, W. 1
(Langham 2823) : and the Usual Agents.
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Your Own Programme—Your Own Choice.
Recorded Music, alone, Offers You That . .

as in These Two Weeks' B.B.C. Concerts—

14th Nov. 28th Nov.

Sir HENRY J. WOOD
BRANDENBURG CONCERTO No. 6 (Bach). Two Records,

LX41 and LX42 (6s. each)
(As in Wednesday's Programme, 14th Nov.)

HAYDN SYMPHONY No. 45 (" Farewell "). Three Records,
LX323-LX325 (6s. each). With free Descriptive Leaflet.

(Sir Henry Wood's Latest Recorded Masterwork)

LIONEL TESTIS
SONGS MY MOTHER TAUGHT
ME.

OLD GERMAN LOVE SONG.
DB1390 (2/6)

ALLEGRETTO (Wolstenholme).
THE ANSWER. DB1022 (2/6)

HANDEL SONATA IN F (an-, for
Viola and Piano). Two sides.

L2213 (6s.)

Recorded Music in

the Programme—
MOZART SYMPHONY No. 35
("Haffner"). Sir Hamilton Harty
conducting Hallé Orchestra
Three Records.

L1783-L1785 (6s. each)

GÓTTERDÀMMERUNG—Sieg¬
fried's Journey to the Rhine.
Bruno Walter conducting British
Symphony Orchestra. LX191 (6s.)

IGOR
STRAVINSKY
in His Own Works in Music

from the Programme:
L'OISEAU DE FEU ("The Fire
Bird") — Suite. Stravinsky con¬
ducting Orchestre Symphonique
(of Paris). Four Records, L2279-
L2282 (6s. each) in Album (free)
with Descriptive Leaflet.

COMPLETE, 24s.
CAPRICCIO FOR PIANOFORTE
AND ORCHESTRA. With Stravin¬
sky (Piano) and Walther Straram
Orchestra of Paris, conducted by
Ernst Ansermet. Three Records,
LX116-LX118 (6s. each). With free
Descriptive Leaflet.

(Both above as in Wednesday's
Programme, 28th Nov.)

THE

B.B.C. CHORUS
POET AND PEASANT—Overture

in Vocal Form ("Crown of Life").
RAYMOND—Overture in Vocal
Form ("Mystic Woods").

(New Issue this Month) UX623 (4s.)
ST. PAUL—O Great is the Depth.
HYMN OF PRAISE—All Men, All

Things. DX576 (4s.)

Colúmbia
98-108 CLERKENWELL ROAD, LONDON, E.C.I

Your own original programmes
will always be a delight to you,
and unique entertainment in the
home. Make your selection from
the Columbia Catalogue— copy

post free.
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THE B.B.C. SYMPHONY ORCHESTRA
First Violins
Catterall, Arthur (Leader)
Turner, L.
Wilson, Marie
Hill, F. W.
O'Donnell, M.
Rutledge, E.
Peatfield, T.
Hinchliffe, Jessie
Cass, W. J.
Washbourne, Kathleen
Blech, H.
Houghton, Doris
Bor, S. H.
Bates, Doris
Meachem, J.
Bailey, Enid
Good, R.
Mason, Lena
Tookey, W.
Ross, A. C.

Second Violins
Squire, Barry
Ungerson, J.
Caprara, E.G.
Hamilton, J.
Stratford, E.
Malcolm, S.
Sherman, A.
Thornton, Evelyn
Browne, L.
Hepton, A.
Lones, Gwen
Young, J.
Ellingford, Constance
Kenning, H.
Pirani, Leila
Pusey, Violet

Violas
Shore, Bernard
Sainton, P.
Bray, E.
Wolfe, Anne
Harding, K.
Gladden, Mary
Carrell, N.
Plart, Muriel
Southworth, L.
Copperwheat, Winifred
Wyand, H. B.
Lucas, Patience
ICnowles, J. G.
Edwards, G.

Violoncellos
Kennedy, Lauri
Gauntlett, A.

Violoncellos (contd.)
Shinebourne, J.
Clark, Raymond
Muscant, P.
Beers, B.
Nifosi, A. P.
Beattie, C. D.
Ford, A.
Reveli, H. A.
Blackford, G.
Briggs, R.

Double Basses
Cruft, Eugene
Hobday, C.
Sutton, S.
Powell, F. G.
Chesterman, E. D.
Burton, D.
Murray, G. T.
Conhoff, C.
Cockerill, A. E.
Robinson, R. E.

Flutes
Murchie, Robert
Almgill, F.
Flack, L.
Whittaker, K.

Piccolos
Walker, Edward
Almgill, F.
Flack, L.

Bass Flute
Whittaker, K.

Oboes
Whittaker, Alec
Pantling, J.
Field, J.
Gaskell, Helen

Cor Anglais
MacDonagh, Terence
Pantling, J.
Gaskell, Helen

Heckelphone & Bass Oboe
Field, John

Clarinets
Thurston, Frederick
Clarke, R.
Tschaikov, A.

E flatClarinet
Clarke, R.

Bass Clarinet and
Saxophones

Lear, Walter
Clarinet & Saxophones
Whelan, P.

Bassoons

Camden, Archie
Wilson, A. E.
Newton, R.
Fawcett, N.

Contra-Bassoon
Hinchliff, Ernest

Horns

Brain, Aubrey
Bradley, F.
Thonger, A.
Alexandra, J. F.
Graydon, M.
Thornton, H. F.
Cursue, A. J.
Watson, H. A.

Trumpets
Hall, Ernest
Pritcliard, E.
Barr, H.

Piccolo Trumpet in D
Hall, Ernest

Cornets
Mackintosh, Jack
Hamilton, H.

Bass Trumpets
Falkner, A.
Shackleton, A.

Trombones

Langston, Sidney
Falkner, A.
Garvin, S.
Shackleton, A.

Bass Trombones

Taylor, Frank
Risdon, J.

Tuba

Glynn, Frank
Tympani
Gillegin, Ernest
Franklin, R. G.

Percussion

Wheelhouse, F. H.
Lees, J. B.
Bender, C.

Harps
Goossens, Sidonie
Chevreau, Jeanne

Organ and Celesta
Mason, Berkeley
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Record Service for
the Connoisseur

KEITH PROWSE cater for lovers of serious music,
realising that they require specialised service. Amongst
such special facilities are weekly visits by Mr. Richard
Holt, the Gramophone Critic, to Bond Street (Wed¬
nesday afternoons) and Cornhill (Friday afternoons)
to discuss matters gramophonic; Connoisseurs' audi¬
tion rooms equipped with E.M.G. gramophones and
fibre needles ; and the largest selection of records in
London from which to choose.

Choose your Gramophone,
Radiogram, or Radio from
the instruments recom¬

mended by Keith Prowse
after exhaustive tests.

tfrtmophont
ënthmaoto!
Ask for "Records We

Specially Recommendthe
monthly Keith Prowse
Musical Magazine

—free at any
Branch.

KEITH PROWSE
1 59 New Bond Street, W.1 163 Regent Street, W.1
5-6 Coventry Street, W.1 167 Finchley Road, N.W.3
47 Kensington High St., W.8 5 Grand Bdgs.,Traf. Sq.,W.C.2

48 Cheapside, E.C.2
50 Fenchurch St., E.C.3
68 Cornhill, E.C.2
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THE QUEEN'S HALL, LONDON, W.l
(sole lessees: messrs. chappell and co., ltd.

The British Broadcasting Corporation
announces a

WINTER SEASON
OF

PROMENADE

CONCERTS

TWO WEEKS

From Monday, 31 December
to Saturday, 12 January

EACH WEEK-NIGHT

AT 8 P.M.

The B.B.C. Symphony Orchestra
Conductor:

SIR HENRY WOOD

TICKETS (including Tax)
Promenade, 2/- 5 Balcony (Unreserved), 3/-5

Grand Circle (Reserved), 5/-, 6/-, 7/6
Season (Promenade) (a limited number) Whole Series 10/-

First or second week 6/-
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SINCE 1858 Monington &Weston have been making
fine pianofortes. Butwithin

the last six years, perhaps, no
other piano has become so
identified with the modern
vogue in small drawing-room
instruments for the restricted
homes and purses of to-day.
Among our wide range of Grand and Upright pianos, every music lover
will find the instrument of his dreams .... in design, tone and touch.
The famous "TUPLEX FRAME" in all these instruments produces a Rich
Tone Volume, amazing in pianos of this size. The model illustrated is
the "Babette" Super Grand. Price 65 gns. cash. Other models from
31 gns. Easy terms arranged.

PIERCEFIELD STREET, MALDEN ROAD, LONDON, N.W.5
Telephone: GULIIver 4477/8 Telegrams: Monwestone, Kentish, London



Why the
B.B.C.

CHOSE
CHALLEN
When Broadcasting House was built The B.B.C.
carried out thorough tests of grand pianofortes under
conditions which made it impossible for the experts to
know which make of instrument they were hearing.
It is a matter of musical history that the decision made
was to equip the studios with Challen Pianos. Why
not investigate this triumphant British instrument
for your own home.

The NEW
DOUBLE

OVERSTRUNG
CHALLEN GRAND

from 65GNS
CHALLEN UPRIGHT

from 44 GNS-
Or convenient Deferred Terms

Full Particulars from

13 & 14 HANOVER STREET, REGENT STREET
LONDON, W. 1 Phone : MAYfair 4218

Published by the British Broadcasting Corporation. Broadcasting House. London. W.l.
Printed by Baines & Scarsbrook. Ltd.. 75 Fairfax Road. London. N.W.6.

[No. 835]


