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A SELECTION OF RECORDINGS BY

PALI CASALS
Spanish Dance (Rond alla
Aragonesa) (Granados)

Vito (Spanish Dance) Op. 54,
No. 5 (Popper) DA1015 4/-

Air and Variations on a theme
from "The Magic Flute"
(Beethoven). With Cortot

DA915-6, 4/- each
Gavotte Tenàre(Hiliemacher)
Menuet (Debussy) DA862, 4/-
Sonata in A major. Allegro-
Adagio (Boccherini).

DB1392, 6/-
Concerto-Grave ed espressivo
(Tartini)

Come, sweet death—Chorale
(Bach) DB1400, 6/-

Sonata in A major, Op. 69
(Beethoven). With Otto
Schulhof DB1417-9, 6/- each

Minuet in G (Beethoven)
DB1419, 6/-

Each of To-Day's Works is Recorded
Variations on a Theme of Haydn (Brahms). London Symphony

Orchestra, conducted by Casals . . . D1376-8, 6/- each

Concerto, Op. 85, for Violoncello and Orchestra (Elgar).
Beatrice Harrison and New Symphony Orchestra, con¬
ducted by the composer D1507-9, 6/- each

Symphony No. 4 in F minor, Op. 36 (Tchaikovsky). Stokowski
and Philadelphia Orchestra .... DB1793-7, 6/- each

'HIS MASTER'S VOICE'
Records—for every mood

Aria—from Suite in D (Bach)
Andante \Bach) DB1404, 6/-

Songs Without Words, in D,
Op. 109 (Mendelssohn)

Songs my Mother taught me
(Dvorak) and Flight of the
Bumble Bee (Rimsky-
Korsakov) . DB1399, 6/-

Goyescas—Intermezzo (Gran-
ados)

Toccata in G major (Bach)
DB1067, 6/-

An Evening Song, Op. 85, No.
12 (Schumann)

Berceuse de Jocelyn (Godard)
DB1039, 6/-

Nocturne in E flat major
(Chopin)

Prelude (Chopin) DB966, 6/-



Queen's Hall
Sole Lessees: Messrs. Chappeli and Co. Ltd.

♦ Wednesday 18 November 1936 at 8.15 p.m.

PROGRAMME

Variations on a Theme ofHaydn (Op. 56a) BRAHMS
1833—1897

Concerto in E minor,
for Violoncello and Orchestra (Op. 85) ELGAR

1857—1934

INTERVAL

Symphony No. 4, in F minor
(Op. 36) TCHAIKOVSKY

1840—1893

SOLO VIOLONCELLO :

Pau Casals
J
i

The B.B.G. Symphony Orchestra
Leader : Paul Beard Organ : Berkeley Mason

CONDUCTOR : Adrian Boult
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In accordance with the requirements of the London County
Council :

I. The public may leave at the end of the performance or
exhibition by all exit doors, and such doors must at that time
be open.
II. All gangways, corridors, staircases, and external

passageways intended for exit shall be kept entirely free ^
from obstruction, whether permanent or temporary.
III. Persons shall not be permitted to stand or sit in any

of the gangways intersecting the seating or to sit in any of <
the other gangways. If standing be permitted in the gang¬
ways at the sides and rear of the seating, it shall be limited to
the numbers indicated in the notices exhibited in those

positions.

* * *

The cover design for this programme is executed by Dorothea
Braby.
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INTRODUCTION AND NOTES

By D. MILLAR CRAIG

(copyright by the b.b.c.)

Long ago acclaimed as part of the heritage in which all mankind may
have a share, Brahms's music and Elgar's are yet unmistakably national
and personal. To the end of time each will proclaim the land and the

« racial tradition in which it came to birth; each can tell posterity too
what manner of man he was who bequeathed it to his people and his
world. Brahms's Haydn Variations, although their theme is borrowed
from the rich store of an alien race, are as German as anything he gave
us, typical of that Northern Germany which lies nearest to our own
shores, whose culture and idiom of thought were then more nearly
akin than any other in the world, to our own. The Elgar 'cello concerto,
deliberately shorn, though it is, of the luxuriance of warmth and colour
which glows in his earlier music, is as truly English as "Falstaff" and the
symphonies or choral works, and as wholly sincere. That quality he
and Brahms do have in common with all the great masters of any art.

Born, like many of the world's great men, in a humble sphere,
Brahms was brought up to think of hard work as the only dignified
justification for living on the earth and eating of its fruits. He never
lost his hold on that simple article of faith; it is with a simple man's
nobility that his music speaks. Elgar shews that forth too. "Nobil-
mente" appears again and again in his scores as an instruction to his
players, often enough to arouse the derision of the irreverent, and in
many places it is linked with "semplice". "Nobilmente e semplice";
no three words could more fitly sum up the great Englishman he was.
His, moreover, is the music of its own day; so, no less, is Brahms's.

Without some thought of the dignity and bigness, the ordered seemli-
ness, the clear-eyed sanity, and the reverence for beauty which were
our fathers' and our grandsires' standards, our generation cannot hear
in their music what they meant that it should tell. Nor is it easy, in
times like these, to realize the Olympian gusto with which Brahms
tackled life, its tasks and its relaxations alike. That, too, is in his music,
even in such comfortable, kindly music, music of well-being, as these
Variations.
It was in a very beautiful part of Europe that they were written, at

Tutzing on the Starnberger See; Brahms spent a holiday there in the
summer of 1873. He was then forty. Except for the two orchestral
Serenades, they were his first published music for orchestra; we know
how diffident he was, thinking of himself first as a pianist, about chal¬
lenging the public's verdict on his orchestral music. The Variations
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appeared simultaneously in two forms, for orchestra and as a duet for
two pianofortes. Much has been made of that and similar twofold con¬
ceptions, for neither of these versions is in fact an arrangement of the
other, by those who will have it that Brahms was more concerned with
what he had to say than with the means of saying it, that form mattered
more to him than colour. To this day there are some, even among his
admirers, who find his orchestral music monotone, an almost unrelieved
grey tone. If that be true, it is a very warm and kindly grey, the grey
of an autumn dusk with firelight dancing on the hearth.
The theme is taken from the first of a set of six Divertimenti by

Haydn. The original manuscript belonged to Carl Ferdinand Pohl,
librarian of the Gesellschaft der Musikfreunde in Vienna. He was a

leading authority on everything connected with Haydn and his music,
and was engaged on a Haydn biography when he died in 1887. It was
he who showed Brahms the manuscript to which we owe these Varia¬
tions. The theme he chose is called in the original "Choral St. Antonii",
but whether that means that Haydn had found it among the rich store
of his native Croat music or whether it was a melody of his own to
which he had given that name, even Pohl did not know, and no one
else is ever likely to discover.
Elgar's 'cello concerto was written in a spirit far different from the

carefree holiday in which Brahms's Variations were set down. The
shadow of the War years brooded over it and over the three chamber
music works which were composed in the same period, the violin and
pianoforte sonata, the quartet and the quintet. Concise in form and with
an austerity of manner wholly unlike the richness of much of his earlier
music, they struck Elgar's admirers at first with a chill of disappoint¬
ment which only gradually changed to warm appreciation. The 'cello
concerto, especially, was so strong a contrast to its sister work, the
violin concerto, that its first reception was anything but kindly. Now, and
indeed for some years past, it and the three chamber music works are
recognized the world over as among the greatest of all the splendid
music Elgar gave us. There are hundreds of 'cello concertos, most of
them what players call merely " 'cello music"; only a very few are music
in the truest sense of the word, and among them Elgar's will always
have a place of honour in the affections of players and hearers alike.
Tchaikovsky himself would have been the last to claim that his music

sets him on the same plane as these immortals. Diffidence about him¬
self and his work had a big part in making him the unhappy creature
he thought he was; it is his own unhappiness which most of his music
reveals, and in that way it is as truly individual as Brahms's or Elgar's,
though not so faithful a picture of his own race and age,—a few years
later than the Brahms Variations. The pessimism for which the rest of
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the world looks in Slav music is in a deeper shade of gloom than
Tchaikovsky paints it, though never more vividly set forth. Of his
mastery of orchestral effect there has never been any question; in that
domain he is one of the giants of music's history, one who will always
keep the world's reverent affection by the way in which he clothes his
themes in rich and brilliant tone-colours.

1 Few composers have taken their public so fully into their confidence
as he did, nor told us at such length what they would have their music
convey. A brief outline of his own description of his Fourth Symphony

• forms the analytical note on a later page; no such note could be either
fair to him or helpful to the listener in any other way. The symphony
is the subject of several of the letters included in the life of Tchaikovsky
by his brother Modeste, and to his benefactress Madame von Meek he
wrote fully of the thoughts and images from which the several move¬
ments took shape. At bottom, he explained, the symphony was meant
as an imitation of Beethoven's Fifth,—in its fundamental idea, not in its
musical content. The difference is revealed at the very outset if we
compare the terse theme in which Beethoven's "Fate knocks on the
door" with the long opening sentence of Tchaikovsky's. It means, as
he told us, that "Fate checks our aspirations towards happiness,
watching jealously lest our peace should be unclouded", and throughout
most of the symphony that mood prevails.

ANALYTICAL NOTES

Variations on a Theme of Haydn (Op. 56a) 'Brahms
The theme is in two sections, the first of which, in a five-bar rhythm,
is : —

Oboes, bassoons, and horns begin it, flutes and clarinets joining later;
violins and violas have no share in it.
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Variation i, founded on the five-fold iteration of one note with which
the Choral ends, is made up of two figures, one in quavers, and one in
triplets : —

which afterwards exchange places.
Variation 2 begins, on wood-winds, with the initial notes of the

Theme, and makes use, in quicker tempo, of the quavers and triplets
of the first variation. It is in minor.
Variation 3, legato, returns to the major : wood-winds begin it : —

Violins replace them in the repetition, and in the second strain it is horns
and oboes which thus exchange places.
Variation 4, Andante con moto, in minor, has a new melody :—

No. 4

and again variety is given to the repetitions by changing instrumen¬
tation.
Variaton 5, Vivace, once more in major, is in a light and delicate

staccato 6-8 measure, and
Variation 6, still vivacious, presents a sturdy, good-humoured version

of the Theme.
Variation 7, grazioso, opens with this melody for flute and viola :—

The variation is like an old-world Siciliano of pastoral feeling.
Variation 8, Presto, in minor, has a fugal subject for the lower strings

which wood-winds afterwards invert : the second strain is also set forth
like question and answer. It is subdued in tone, with the strings muted
throughout.
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The Finale is largely built up on a ground bass of five bars, taken
partly from the theme and partly from its original bass. It rises to an
imposing climax and brings the work to an end with the Choral
triumphantly proclaimed by the whole orchestra.

I

Concerto in E minor, for Violoncello and Orchestra (Op. 85) Cigar
Adagio—Moderato—
Lento—Allegro molto
Adagio
Allegro, ma non troppo

Solo Violoncello PAU CASALS

(The audience is requested to refrain from applause between the
movements)

i. Adagio—Moderato
The 'cello begins with a phrase which forms something like a motto
for the whole concerto :—

and a little cadenza leads to the principal theme of the Moderato, a
three-fold sequence begun by violas and taken over by the solo 'cello

The second subject, heralded by wood-winds, is in major, the soloist
presenting it :—

On these, with passages like improvisation ever and anon for the 'cello,
the movement is built up concisely.
Pizzicato chords taken from the motto theme introduce

2. Lento—Allegro molto
and after a cadenza, the 'cello plays the swift theme :—

rPP leggierissimo
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A contrasted theme breaks in emphatically more than once :—

L·
j! i jS -^1

j*cantabile iT

but the movement closes very softly with No. 4.

3. Adagio
The slow movement, in B flat major, is mainly a solo for the 'cello

with only slight accompaniment. It begins :—
No. 6 Adagio

4. Allegro, ma non troppo
After a short introduction, and a cadenza which recalls the opening of

the first movement, the 'cello plays the principal theme :—
No. 7.

m k Jp |J3;
IP^risoluto

Its vigour makes way for a broader theme beginning

This leads to semiquaver figures which afterwards change to arpeggios
against variants of No. 7 in the orchestra, and after development and
recapitulation, a splendid coda ends the concerto. It begins, poco pià
lento :—

Just before the end, the opening of the first movement is recalled once
more.

INTERVAL OF TWENTY MINUTES



Symphony No. 4, in F minor (Op. 36) "7chai\ovs\y
Andante sostenuto—Moderato con anima
Andantino in modo di Canzona
Scherzo : Pizzicato ostinato
Finale : Allegro con fuoco

(The audience is requested to refrain from applause between the
movements )

i. Andante sostenuto—Moderato con anima
The introduction, so Tchaikovsky explained, is the germ of the whole
work, and its theine :—

means jealous Fate, hanging over us like Damocles' sword. The main
body of the first movement expresses the same idea :—

Jp espr.

When that mood has grown in strength and poignancy, the writer turns
from reality to dreams. Two themes:—

present that. The movement is a long-drawn conflict between those
moods.

2. Andantino in modo di Canzona

The second movement Tchaikovsky described as a procession of old
and wistful memories. Its chief theme is :—



3- Scherzo: Pizzicato ostinato
Capricious, neither wholly joyous nor sad, the third movement calls

up visions as divergent as street singers and passing military bands.
The strings, pizzicato, have it largely in their own hands :—

4. Finale: Allegro con fuoco
The central idea o£ the last movement is a rustic holiday, where all

is bustle :—

But again the thought of inexorable Fate reminds the onlooker of the
sadness in his own heart, while he watches the happiness of others.

B.B.C. SYMPHONY
ORCHESTRA

WEDNESDAYNEXT, 25 NOVEMBER
at 8.15

BERLIOZ Overture, Les Francs Juges
BEETHOVEN Concerto No. 4, in G, for Pianoforte and Orchestra
DEBUSSY Nocturnes

(a) Nuages (b) Fêtes (c) Sirènes
SIBELIUS Symphony No. 5, in E flat

EGON PETRI

THE B.B.C. WOMEN'S CHORUS

Conductor :

LESLIE HEWARD {Continued on page 16



EGON PETRI
by ROLLO H. MYERS

Egon Petri, who is playing the Beethoven Pianoforte Concerto
No. 4 in G, at the B.B.C. Symphony Concert at the Queen's Hall on
Wednesday next, November 25th, made his first appearance in this
country thirty-three years ago. Petri came of a well-known musical
family, and his father's house was frequented by many of the most
celebrated artists of his time—Tchaikovsky, Grieg, Brahms,
Joachim, Clara Schumann, Reinecke, Mahler, Nikisch, d'Albert and
others—but it was not until the age of twenty that he decided to
become a pianist, being encouraged to do so by Paderewski and
Busoni, who was for many years his teacher and intellectual leader.

Before the War, Petri was Professor at the Manchester Royal
College of Music, and he has also been a Professor in the Hochschule
in Berlin. In 1923 he went to Russia, where, as the first foreign artist
to visit the country since the Revolution, he created such a sensation
that he was called upon to play thirty-one times in a period of forty
days. Since then, Petri has appeared repeatedly in England, in
the principal cities of the Continent, and has also toured America
twice.

Petri was Busoni's favourite pupil, and was closely associated
with him to the end of his life. On one memorable occasion, which
was, we believe, Busoni's last public appearance in Paris shortly
before his death, Petri and his master played at the Salle Erard
a four-hand arrangement of the great "Fantasia Contrappuntistica";
and the event made a great impression in musical circles at the time.

Petri has also arranged the piano scores of Busoni's "Indian
Phantasy", "Die Brautwahl", and "Doktor Faust".

As a pianist he is universally acknowledged to be one of the
greatest Beethoven and Bach interpreters of the time, and "an artist
upon whom the mantle of the great Busoni has justly fallen". His
services have been frequently utilized by the B.B.C., notably in the
old Foundations of Music Series, when he was the exponent of
Bach's Keyboard Music in 1935, and the soloist in the Liszt Comme¬
moration Series at the beginning of 1936. At the end of this month
Petri will once more be heard in the Broadcast programmes as the
interpreter of Busoni's Pianoforte Music in the new series of Special
Recitals which have taken the place of the old Foundations of Music.

13



ALBAN BERG: V lolm Concerto

by RICHARD CAPELL,

(This wor\ will be given its first concert performance in England
by Louis Krasner on Wednesday, 9 December)

Alban Berg's posthumous Violin Concerto, first performed at the
Barcelona I.S.C.M. Festival last Easter and shortly afterwards broad¬
cast by the B.B.C, is to be played publicly in England for the first
time at the B.B.C. Symphony Orchestra's concert at Queen's Hall
on the 9th December. In the Spring of last year the American vio¬
linist, Louis Krasner, asked Berg to write a violin concerto for him.
While the composer was turning over the thought in his mind the
tragic death of a young girl- in the circle of his friends stirred his
feelings to the depths. Readers of Rilke will he reminded of the
poet's memorial verses to Wera Knoop in "Sonnets to Orpheus" :
"Wo sinkt sie hin aus mir? . . . Ein Madchen fast ..." The
shock of the bereavement impelled Berg to the rapid composition of
his concerto as a memorial. The concerto is Berg's rendering in
other than Schubertian terms of the idea of "Death and the
Maiden". The work was completed in August 1935, and was dedi¬
cated "to the memory of an angel". Hardly more than four months
later Berg was himself to go over from the quick to the dead. He
died last Christmas Eve, only fifty years of age. Unknown to himself
he had written his own epicedium.

The work is in two parts: I. Introduction (Andante) and
Scherzo (Allegretto); II. Cadenza and Chorale. We may read the
Scherzo as a portrait-sketch of the composer's young friend in life.
The significance of the Cadenza is unmistakable : it is the living
creature's struggle with death. There is momentary respite in a brief
Intermezzo, then the fort falls. It is not the end. The solo violin
rises from the collapse with the strains of Ahle's old hymn, "Es ist
genug", which Berg takes over with Bach's harmonization (Cantata
No. 60, "O Ewigkeit"), and varies in his own manner. The manner
is Schonbergian; but, as in "Wozzeck", the disciple has broken the
bonds of the academicism of his school. Like the choice of the sub¬

ject of "Wozzeck", the "programme" of this concerto speaks for
the poetry and humanity in Berg which have come to make him
more sympathetic to the world in general than his more various
and powerful but superciliously abstract master.
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BAX: Sixth Symphony
by ROBERT HULL

(This Symphony will be performed on Wednesday, iy February)
It is good news that we shall have the chance of hearing Bax's Sym¬
phony No. 6, in C, conducted by Adrian Boult, to whom it is
dedicated, at a B.B.C. Concert next Spring. This remarkable work
won high opinion at its first performance under Sir Hamilton
Harty at the Royal Philharmonic Society's concert on the 21st
November last year. The symphony was written in 1934. The
first two movements were composed in London and the third

with the unusual title of "Introduction—Scherzo and Trio

—Epilogue" at Morar in Inverness-shire, a district which has
inspired so many of Bax's larger orchestral works. Like all the
other symphonies, except No. 4, the Sixth is not based upon any
kind of programme.
This Symphony has been much praised for the novel and bril¬

liant character of its orchestration. Readers may be interested to
know that the first movement is "very fierce and severe"; the
second is quiet and lyrical; while the third, though full of turbulent
strength, reaches a blissful close in the beautiful Epilogue. One has
no hesitation in describing the Sixth Symphony as one of the finest
and most impressive works yet received from Bax's pen.

BUSONI: '4 Doktor Faust
by EDWARD J. DENT

(This Opera will be given its first performance in England 011
Wednesday, iy March)

Most operas offer us entertainment, and were never intended to do
more, even though the entertainment be of a dignified and distin¬
guished character. There are, too, others which rise to the level of
great tragedy, whether their end be happy or not—Gluck's
"Orpheus", Beethoven's "Fidelio", Wagner's "Tristan und Isolde"
will serve as examples. Yet beyond these there is another and a far
smaller group—a group so small indeed that one hesitates to name
the works which should be included in it : the works which lift us up
to a spiritual plane that lies far above the ordinary experience of the
opera-house. Busoni himself would have named "The Magic Flute"
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as the typical opera of this kind. For him it was the opera of all
operas, a story of mysticism and magic, which only music can make
us take seriously, a story incomplete without music. Some musi¬
cians might add "Parsifal" to this category; it may be doubted
whether Busoni would have done so. But if any other opera can
be placed in this group, it is Busoni's "Doktor Faust", certainly the
most profoundly impressive musical drama that has been written
since the death of Wagner. Like "The Magic Flute", it has its
humorous aspect; it has tragic grandeur and passion such as Mozart
only hints at. But it has more than these : it has a mystical and
visionary sense of the sublime, which Busoni could learn only from
Mozart and from Goethe.

B.B.C. SYMPHONY ORCHESTRA
FORTHCOMING CONCERTS

WEDNESDAY; 2 DECEMBER at 8.15
ELGAR

The Dream of Gerontius
MURIEL BRUNSKILL

HEDDLE NASH HORACE STEVENS
THE B.B.C. CHORAL SOCIETY

Conductor :
ADRIAN BOULT

WEDNESDAY,gDECEMBER at 8.15
WAGNER A Faust Overture

BRAHMS Symphony No. 2, in D
ALBAN BERG Concerto for Violin and Orchestra t

(First concert performance in England)
BACH—RESPIGHI Passacaglia and Fugue in C minor

LOUIS KRASNER
Conductor :

SIR HENRY J. WOOD
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EGON PETRI
in His Most Brilliant Pianoforte Recordings

on Columbia
Records . . .

Latest Recordings by—

Willem
MENGELBERG
BRAHMS SYMPHONY No. 3

LX220-3. In Album (free)
Complete, 24/-

TANNHAUSER - Overture
( Wagner). LX170-1 (6/-ea.)

Myra HESS
NOCTURNE in A (,Field, No. 4)
NOCTURNE in F SHARP

[Chopin, Op. 15, No. 2)
DB1232 (2/6)

A.D. 1620 (from "Sea Pieces")
(MacDowell—Op. 55).

FIRST SLAVONIC MARCH
(Dvorak—Op. 46, No 1),
Duet. With Sir Hamilton
Harty DB1235 (2/6)

(Both above records from the
Columbia "History of Music,"
Vol. IV.)

Heddle NASH
LA BOHEME - Your Tiny

Hand is Frozen
FAIR MAID OF PERTH—

Serenade - DX540 (4/-)
MARY (Kind, Kind and Gentle

is She)
TO MARY - DB1319 (2/6)

Muriel
BRUNSKILL
TWO LITTLE WORDS
GOD KEEP YOU DBI364 (2/6)
LOVE'S OLD SWEET SONG
A PERFECT DAY

DX521 (4/-)

ASK FOR THEM AT
YOUR LOCAL DEALERS

FAUST—Waltz
(Gounod-trans.
Liszt). In two
parts.

LX520 (6s.)
ORPHÉE—Mélodie (Gluck— arr.

Sgambat i).
MENUET (Bach—Petri) - LX508 (6s.)
SONATA IN

Op. 111).
(6s. each).

C MINOR (Beethoven—
Three records, LX491-3
With Descriptive Notes.

(Auto-Coupling-Records Nos. LX8240-2 (price as
standard recording)

MAZEPPA (Liszt). In two parts.
LX483 (6s.)

SOIRÉE DE VIENNE (Schubert arr.
Liszt). In two parts - LX469 (6s.)

CARMEN FANTASIE (Bizet—Busoni).
In two parts - - LX462 (6s.)

SONATA IN E MINOR (Beethoven—
Op. 90).
Two records - LX544-5 (6s. each)
(These records, LX544-5, 011 sale from October
31st, 1936)

Complete Catalogue post-free from
Columbia, Clerkenwell Road,E.C.J.

Columbia
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THE B.B.C. SYMPHONY ORCHESTRA'S

CONTINENTAL TOUR, APRIL 1936
By M. D. CALVOCORESSI

The Press notices of the B.B.C. Symphony Orchestra's Continental
tour last April, make it clear that the organizers had not over-esti¬
mated the possible results of that considerable undertaking. Even
the most sanguine expectations have been amply satisfied.
The tour, it will be remembered, took place within a week—a

triumph of organization. The Orchestra of one hundred and nine¬
teen members left London on Sunday, April 19, rehearsed and
played in Paris on the Monday, left for Ziirich on the Tuesday,rehearsed there in the afternoon and gave its concert the same
evening, left for Vienna on the Wednesday, rehearsed and played
on the Thursday, arrived at Budapest on the Friday, rehearsed and
gave its fourth and last concert, left on the Saturday, and was home
on the Sunday.
The tour came as a natural and desirable sequel to the recent

visit to England of a group of distinguished critics from many
countries, who one and all had proclaimed that it was high time for
the legend of Britain's inferiority in the arts of composition and per¬
formance to be finally extirpated.
That the legend is still afloat—an unjustifiable survival of what

was, at one time, the sad truth—is undeniable, exactly as, not so
far back, people in this and other countries would go repeating that
the French did not like and could not produce any music but the
lightest and most frivolous. Those who went propagating that par¬
ticular legend were unaware of the giant strides made by French
composers and musical France from the 'nineties onwards. Nowa¬
days, what has been and is being done here is only beginning to be
known. Broadcasting, of course, does a lot : but to broadcast
British performances and British works is not enough. People
must be induced to listen, and to listen attentively. In this respect,
the tour has done more than hundreds of propaganda articles could
do. It has brought audiences of four countries into immediate
contact with the B.B.C. Symphony Orchestra and a number of
works by British composers, enabling them to find confirmations
of the high tribute paid by critics of their own country to such
works and to the standard of performance obtaining in England.
Everywhere, the Orchestra was praised for its virtuosity and

homogeneity, its discipline, accuracy and alertness, for its splendid
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team work and the rare capacity for self-effacement displayed by
its members in the service of the works they perform—every single
one of them English, it was pointed out, whereas many famous
orchestras include specialists from various countries. It was de¬
scribed as one with a distinctive, but never obtrusive personality,
first-rate for both concert-hall and broadcasting purposes, due
tribute being paid to Dr. Boult for having trained it, for the excel¬
lence and versatility of his conducting and the clarity and "objec¬
tivity" of his readings. Opinion, unavoidably, was not unanimous
throughout : but for every objection raised, there is an abundance
of favourable judgments on the same point. To quote an instance
only : a French critic expressed dissatisfaction with one group of
instruments, whereas others praised "the nobility of tone, and the
soft expressiveness" of that very group.
Many of the critics recalled that the Orchestra, formed in 1930

only, had benefited by frequently playing under guest conductors
such as Toscanini, Weingartner, Koussevitzky, Beecham, Bruno
Walter, Ansermet, Strauss and Oscar Fried among others; and
that it had to its credit many particularly fine achievements : per¬
formances of "Wozzeck", "The Lady Macbeth of Mtsensk",
Markevitch's "Paradise Lost", and of numerous works by Schdn-
berg, Stravinsky, Bartók, Kodály, Webern, Milhaud, Honegger,
Roussel, Vaughan Williams, Walton and Malipiero, to name a few
modern composers only. The programmes, consisting of both clas¬
sical and modern works constituted as thorough and exacting a
test as could be desired. The only numbers common to all four
were Wagner's "Mastersingers" Overture and "Ride of the
Valkyries" played as encores when not in the programme. A point
was made of performing in each country a modern British work
and one by a native composer. The Paris audience was given
Stravinsky's "Sacre du Printemps", Albert Roussel's "Pour une
Fête de Printemps", Constant Lambert's "Rio Grande" (in which
Clifford Curzon, the soloist, scored a great personal success!, and
Beethoven's Eighth Symphony. In Ziirich, the programme con¬
sisted of Brahms's E minor Symphony, Honegger's "Chant de
Joie", two excerpts from Busoni's "Doctor Faust", and Walton's
Viola Concerto (in which Lionel Tertis, who had introduced the
work to the Ziirich public in 1931, again won the highest praise).
Vienna heard Vaughan Williams's Fourth Symphony, Brahms's
"Tragic Overture", Ravel's Second Suite from "Daphnis et Chloe",
and Schônberg's Variations (Opus 31), which had never yet been
given in that city. The Orchestra and Dr. Boult won unanimous
respect and admiration for this reading of a very difficult work;
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and generous tribute was paid, unanimously, to the merits of
Vaughan Williams's Symphony.
But nowhere was the welcome more enthusiastic than at Buda¬

pest—a city which has the reputation of being one of the most
fastidious and critical in the whole world (it is still remembered
that a Budapest audience once booed Caruso off the stage). There,
the programme consisted of Elgar's Introduction and Allegro for
Strings, Bartók's Four Orchestral Pieces (Opus 12), Arnold Bax's
Tone-poem "Tintagel", and Beethoven's C minor Symphony.
Again high praise went to the Orchestra and to Dr. Boult, "a con¬
ductor in the highest sense of the word", as one critic said, "an
educator, the tutor of his players, and one whose merits assert them¬
selves even more at rehearsals than during performance".

I must resist the temptation to draw extensively upon the hun¬
dreds of cuttings that lie before me. The object of the B.B.C. tour
was not to boost British music and performers but, as was said in
a preliminary Press interview, "to put both on the map"—or, more
accurately, to extend the place of both on the map, and to pave the
way for further progress. And I content myself with registering
the acknowledgment, by the leading cities of all four countries, that
this purpose has been worthily fulfilled.
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THE B.B.C. SYMPEIONY ORCHESTRA

First Violins
Beard, Paul (l.eader)
Wilson, Marie

)Sub Leader)
Turner, Laurance

L ub-Leader)
O'Donnell, M.
Peatfield, T.
Rutledge, E.
Hinchliffe, Jessie
W'ashbourne, Kathleen
Bor, S. H.
Houghton, Doris
Cass, W. J.
Bates, Doris
Meachem, J.
Bailey, Enid
Good, R.
Mason, Lena
Tookey, W.
Thornton, Evelyn
Ross, A. C.
Pusey, Violet

Second Violins
Squire, Barry
Ungerson, J.
Caprara, E. G.
Hamilton, J,
Stratford, E.
Malcolm, S.
Sherman, A.
Hepton, A.
Young, J.
Lones, Gwen
Besznak, L. R.
Ellingford, Constance
Kenning, H.
Moore, K.
Bercovitch, J.
Tait, Enid

Violas
Shore, Bernard
Sainton, P.
Bray, E.
Wolfe, Anne
Harding, K.
Gladden, Mary
Carrell, N.
Hart, Muriel
Southworth, I..
Copperwheat, Winifred
Wyand, H. B.
Lucas, Patience
Knowles, J. G.
Edwards, G.

Violoncellos
Gauntlett, Ambrose
Shinebourne, J.
Clark, R.
Ford, A.
Beers, B.
Muscant, P.
Nifosi, A. P.
Reveli, H. A.
Beattie, C. D.
Briggs, R.
de Mont, W.
Marinari, G.

Dotóle Basses
Cruft, Eugene
Hobday, C.
Sutton, S.
Powell, F. G.
Chesterman, E. D.
Burton, D.
Murray, G. T.
Conhoff, C.
Cockerill, A. E.
Robinson, R. E.

Flutes
Murchie, Robert
Almgill, F.
Flack, L.
Whittaker, K.

Piccolos
Walker, Edward
Almgill, F.
Flack, L.

Bass Flute
Whittaker, K.

Oboes
Whittaker, Alec
Pantling, J. C.
Field, J.
Gaskell, Helen

Cor Anglais
MacDonagh, Terence
Pantling, J.
Gaskell, Helen

Heckelphone & Bass Oboe
Field, John

Clarinets
Thurston, Frederick
Clarke, R.
Tschaikov, A.

E flat Clarinet
Clarke, R.

Bass Clarinet and
Saxophones

Lear, Walter
Clarinet & Saxophones
Whelan, P.

Bassoons
Camden, Archie
Wilson, A. E.
Newton. R.
Fawcett, N.

Contra-Bassoon
Hinchliff, Ernest

Horns
Brain, Aubrey
Bradley, F.
Thonger, A.
Watson, H. G.
Cursue, A. J.
Thornton, H. F.
Gray, V.
Alexandra, J. F.

Trumpets
Hall, Ernest
Pritchard, E.
Barr, H.

Piccolo Trumpet m T>
Hall, Ernest

Comets
Mackintosh, J.
Hamilton, H.

Bass Trumpets
Falkner, A.
Shackleton, A.

Trombones
Langston, Sidney
Falkner, A.
Garvin, S.
Shackleton, A.

Bass Trombones
Taylor, Frank
Risdon, J.

Tuba

Glynn, Frank
Timpani
Gillegin, Ernest
Franklin, R. G.

Percussion
Wheelhouse, F. H.
Lees, J. B.
Bender, C.

Harps
Goossens, Sidonie
Chevreau, Jeanne
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