
PABLO CASALS makes records exclusively for the

ColumbiaGraphophone Company
Casals is admittedly the world's greatest violon¬
cellist, and the records made by him form a high
tribute to his art in their faultless natural tone and
precision of musical outline.

The list of Columbia Graphophone Company's ex¬
clusive artists is a roster of the world's greatest musi-
cians, and the discs can be played on any standard
make talking machine. The records made by Pablo
Casals form a wonderful chapter in the development
of record making, and no true music lover should
miss hearing them.
Any Columbia dealer will be pleased to play for you the
Casals records, or any other records you may want to hear.
A visit to a Columbia Shop is both a musical treat and a
musical education.
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12-INCH RECORDS

Largo. (Handel.) Orchestra Accompaniment.
Melody in F. (Rubinstein.) Orchestra Accompaniment.
The Swan. (Le Cygne.) (Saint-Saens.) Chas. Albert Baker at the piano.
Serenade. Spanish Dance No. 2. (Popper,) Chas. Albert Baker at the piano.
Adagio from Concerto in D Minor. (Tartini.) Orchestra Accompaniment
Romanza. (Campagnoli.) Chas.,Albert Bal^naL·the'pianO/Traumerei. (Schumann.) Ofôhêjklàs Kcctfmjfenrjnjenp. A

i Salut D'Amour. (Elgar.) Ordj^K^^LceoinJSininibat'l J
/Kol Nidrei. (Bruch.) Part I.
Kol Nidrei. (Bruch.) Part II.
Allegro Apassionato. (Saint Saens.) Chas. Albert Baket at the piano.
Minuet in C Major with Variations. (Haydn.) Chas. Albert Baker at

the piano.
'Spanish Dance. (Granados-Casals.) Chas. Albert Baker at the piano.
[Cantilena from Concerto in A Minor. Opus. 14. (Goltermann.)
(Adagio from Concerto in D Major. (Haydn.)
[Gigue from C Major Suite. (Bach.)
ÍLiebestraum. (Dream of Love.) (Liszt.)
(Air for G String. (Bach.)
/Abendlied. (Evening Song.) (Schumann.)
Chanson Louis XI11 and. Pavane. (Couperin-Kreisler.)
Tannhauser. (Wagner.) Abendstern. (Evening Star.)
Larghetto from Quintette in D Major. (Mozart.)
Spring Song. (Mendelssohn.) Chas. Albert Baker at the piano.
Apris un Reve. (Faure.) Chas. Albert Baker at the piano.

Once you have played a Columbia Record on your instru¬
ment, you will never again be satisfied with a tone any less

round, rich and natural. Hear one
Columbia Record, and we have told our
story.

Columbia Graphophone Company
WOOLWORTH BUILDING, NEW YORK

Dealers Everywhere
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PABLO CASALS

When the Russians

speak ofCasals they
speak of him as of
a god.
—Josef Hofmann.

There is only one
Pablo Casals.
—Toscha Seidel.

He is the greatest
interpretative artist
I have ever heard.

—Eugene Ysaye.
He is the greatest
musician that has
ever drawn a bow.
—Fritz Kreisler.

Colonial Theatre
fhe Norfolk '¡Music Club

MARCH 18th,at8:20 P.M.
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HEPLAYS sotenderly
that he melts the
heart of you;
plays like an an¬

gel, either dam¬
ned or celestial.
There is some¬

thing diabolic in
his energy of at¬
tack, an attack
like the slash of
a sabre. What

temperament !
What surety!
What purity of
intonation !

H.T.Parker in
the Boston
Transcript.
Mr. Casals' tone
is unlike any
other that musi¬
cians draw from
bow and strings,
the envy and de¬
spair of his fel¬
lows. Yet al¬

ways it is of one
personality of
the Casals whose

gift from thehigh
Gods is the re¬

creation ofmusic
in its own pure
image and the
vivid image of
his devoted self.

SINCE the day when as a boyof 16, Pablo Casals,while still
a pupil of the Barcelona Con¬

servatory of Music, received a
decoration from the hands of the
Queen of Spain, his name has been
synonymous with the greatest at¬
tainments in the field of violoncello
music.

Born in Vendrell, Spain, of a father
who was the local organist and
church choir master, Casals stud¬
ied the flute, piano and violin be¬
fore devoting his life work to
violoncello; but having found in
the latter instrument the true sym¬
bol of his music dreams he rapidly
forged ahead, until today through¬
out the civilized world he stands
acclaimed the master. The recip¬
ient of the highest honors attain¬
able in the domain of music, Pablo
Casals came first to America in
1914. His playing created a veri¬
table sensation, and his name

rapidly became a household word
in this.country.

His return this year for an exten¬
sive tour under the direction of the
Metropolitan Musical Bureau is
being hailed as one of the greatest
musical events of the coming sea¬
son, for, while the violin, the piano
and other instruments can each
claim several great interpreters,
when one speaks of the violoncello,
one knows but one great name—
Pablo Casals.

Some Press Tributes

"Was there ever a man who
could draw such a tone from a

'cello as Pablo Casals, the Span¬
iard? It is not merely the ex¬
quisite quality of the tone, with
its almost infinite variety of
colors, but the spirit back of it
that animates his every phrase.
It seems like hearing the very
creation of music from the void,
as tho the thing itself but came
into being at the moment. Not
an art, far less a skill, but the
music brought to us from the
dwelling places of light thru the
peculiar sensibility of this mar¬
velous instrument."—Karlton
Hacket in the Chicago Evening
Post.

"Casals ismore than a surprising
performer; he is an exquisite
musician, with brains and with
refinement. No other talent like
his has been exposed with the
'cello in my time."—Chicago
Daily Tribune.
"One hardly realized the techni¬
cal mastery achieved for the
interpretation was well nigh
ideal, and the art of the inter¬
preter concealed the technical
mastery of the virtuoso."—Olin
Downes in the Boston Post.

"It is too late in the day to speak
at length of his sure technic, the
ease and elegance of his per¬
formance, his pure taste and
exquisite phrasing." — Philp
Hale in the Boston Herald.

"If the readers of this report
have never heard Casals they
cannot form any idea of the rare
beauty of his tone—a beauty al¬
most impossible to describe—so
lovely in its warm expressiveness
that it seems almost to plead for
the gift of speech."—Chicago
Evening American.
"That astonishing violoncellist,
Pab lo Casals, i s in a class—i fitis
possible to call it that—in which
there is only one member—him¬
self."—Felix Borowski in the
Chicago Herald.

Some Press Tributes
"Mr. Casals' playing aroused
profound admiration. Every
phrase had its turn of perfection,
its sublety of romance, and the
most elaborate passages were as
impeccably correct in intonation
as they were unostentatious in
execution. It was a memorable
performance."—Richard Aldrich
in the New York Times.

"Mr. Casals is an artist of splen¬
did powers, and his playing of
the Saint-Saens Concerto was

such as could be given only by a
master."—H. E. Krehbiel in the
New YorkTribune.

"Casals gave a superb exhibition
of his art. His interpretation of
the Saint-Saens Concerto was

marked by a wonderfully rich,
warm tone, absolutely true and
accurate. His technique was
amazing."—Crena Bennett in the
New York American.

"Casals' tone was lovely and
pure, his bowing graceful, and
his simple but masterly style
most appealing."—P. V. R. Key
in the New York World.

"His playing was admirable. A
full round tone, excellent intona¬
tion, and finished technique were
evident. He has fine sense of
tone values, and plays with feel¬
ing and good taste."—The New
York Herald.

"What is the impression from
his performance last night ? For
one thing, a technical mastery
that made his execution seem

child's play. For another, a de¬
gree of finish I have never heard
equalled by a 'cellist."—Pitts
Sanborn in the New York Globe.

"Exquisite playing was this—-
playing well nigh perfect techni¬
cally, well nigh flawless in into¬
nation, and beautifully elaborate
in nuance; in short, the playing
of a master!"—Max Smith in
the New Yo-k Press.


