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THE WEEK'S MUSIC
The L.S.O. Concert.

At the L.S.O. concert on Monday, Casals
made his first English appearance as a con¬
ductor. I prefer him as a cellist. It seems to
me that he has taken up conducting too late
in life to be a real success at it. His
technique is as often as not a hindrance rather
than a help to the players ; in his anxiety to
get them to phrase as he desires he makes
them exaggerate the accents and break the
back of the rhythm. He made an unneces¬
sarily ponderous thing of Brahms's " Tragic "
overture, and reduced the youthful beauty of
Schubert's Unfinished Symphony to middle-
aged plainness. It was not that he did any¬
thing to the music that was contrary to the
spirit of it, but simply that, for technical
reasons, he cannot make an orchestra play
with the ease and the flexibility that are the
charm of his cello playing. Of Strauss's
"Don Quixote" he made something so dull
that if I had not known the work already I
should have been prejudiced against it; point-
after point of the nippy characterisation that
is the life and soul of the work were missed.
We had, however, a sensitive performance of
the solo part by a very able young Spanish
cellist, Gaspar Cassado.



QUEEN'S HALL.
Great orchestral conductors who are also Une

instrumentalists are not so rare as is generally
supposed to be the case. In the last generation
Hans Richter was a first-class instance of an

instrumentalist turned conductor; Nikisch, his
junior, was unsurpassed as accompanist. In our
own days Koussevitsky stands as a supreme
exampie of the conductor who was a virtuoso
soloist first; his recitals on the double-bass before
the war ace well remembered amongst us ; while
others, such as Albert Coates, Stokowski,
Goossens, Harty, Sokoloff, Gabrilowitsch,
Beecham, and Landon Ronald, are highly-skilled
pianists or string players. These names came tò
mind as one watched, at Queen's Hall last night,
I'ablo Casals conduct a concert of the Condon i
Symnhony Orr-hay ra for the first- time. In Eng-!
land ho has been known only 'as the unsurpassed
violoncellist of our time, though from time to ¡
time ceports of his conducting the fine Barcelona ¡
orchestra have reached these shores. His début
last night in this unfamiliar rôle was highly
successful up to a point. One formed the impres¬
sion that Mr. Casals was well versed in the con¬

ductor's art; that he knew how to convey his
ideas to the players in front of him; yet, some¬
how, the point at which he stopped short was
precisely the point at which his greatness as a
'cellist begins : the point where technical require¬
ments are no longer consciously considered and
imagination is permitted to soar to the Empyrian.
The " Tragic " Overture of Brahms was merely
sound ; it had neither passion nor persuasive
rhetoric. The little Intermez7X> from the
" Goyescas " of Granados was charming, apart
from a bad entry of the second fiddles. The
" Unfinished " of Schubert was better than the
Brahms. But the real test was the elaborate
" Don Quixote " variations of Richard Strauss
(in which thé solo 'cello was well played by Mr.
Gaspar Cassado, the, conductor's brilliant pupil).
Here again the performance was safe and well
considered. But it lacked élan, it lacked subtlety,
it lacked something in its rhythm which comes
from feverish impulse. As a matter of cold fact,
tbe work itself wears less well than other things
of Strauss. The deliberation of this programme-
inusic served its purpose twenty-eight years ago.
To-day it it no longer necessary—and no longer
surprising. It would be interesting to listen to
Mr. Casa-ls's -interpretation of a Romantic work
less long-winded.

The Underground have placed a contract with
James Carmiehael Ltd for the entire reconstruc¬
tion of the City line stations at Cla-pham-road
and Oval. Escalators will -take the place of lifts.


