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Sunday's Music

yESTERDAT'S 'music was a temp¬tation so successfully resisted
that the audiences for Casals,
Leginska, Winifred Lamb, and
Mr. Gunn'B orchestra could have

been well bestowed in the seats not
occupied by Frieda Hempel's clientèle.
Two at least of the five performances
deserved capacity: Casals is one of the
truly-great virtuosi; and Mr. Gunn, with
three soloists and an interesting all-
American program for them and his
orchestra, gave a prodigious entertain¬
ment for little money.

Mrs. Casals, billed to divide the pro-1
gram with the First 'Cellist, was ill and
out: Miss Saba Doak substituted her-J
self and a program of her own, and gave

! what was, apparently, a large measure :
of satisfaction. She has a big and good i

voice, a useful fearlessness, a lot of J
•• agreeable personality, and no especial
! skill in employing the equipment. As
! for Casals, there seems to be nothing
j left unwritten: there is,• and there has
¡ been in my time, -nobody else in all the
í world rightly to be called his peer.

That in his sole visit of the season to
; Chicago, capable of a vigorous reaction
to most, of the vital and distinctive

\ players and singers, he should not fill
j even the Illinois Theater were inex¬

plicable save that the American tradl-
; tions of immense takings, frenzied
adulants, thousands turned away, and

. such appear to have nothing to do with
great 'cellists. '\

Hempel Is a wcll-routtned. com-



Catalan Art at Cloisters
To the New York Herald Tribune:

In your issue of April 5 there
appears an item under the caption,"Four in Family of Medieval Spain
Reunited in Effigy at Cloisters,"which, I think, begs correction.

The medieval art treasures cur¬
rently on exhibition in the Metro¬
politan Museum's branch in Fort
Tryon Park belong to a period of
Catalonia's maximum splendor and
greatest ascendancy of the Countyof Urgell instituted by Charlemagne,
Emperor of the West, in 768. The
last in the long line of Counts of
Urgell was Jaume, great-grandson
of King Jaume II of Aragon and
Catalonia, who, after being defeated
in battle by Ferdinand, the Regent of
Castile, died a prisoner in 1433. The
so-called unity of Spain was not
achieved until 1479. The Counts
of Urgell, therefore, could hardly becalled a "Spanish family" in the
strict sense of this term. (Names
are spelled in the original Catalan
form.)

The three new tombs and the
sculptural figures of the Urgells
which can pow be seen at the Gothic
Chapel of the Cloisters are defini¬
tively identified as Catalan medieval
art with its individual characteris¬
tics and peculiarities.

J. VENTURA SUREDA.
Forest Hills, N. Y., April 10, 1950.
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There is a decided satisfaction I
when reviewing such a Symphony I
concert as that of Friday afternoon, I
in recalling how many people shared I
in the enjoyment of a very unusual I
event. It was an audience not only
large, but enthusiastic and discrimi¬
nating. And potent as is the name of
a famous artist who appeared as so- I
loist, the performance of the band it- I
self in those numbers particularly I
orchestral, were not overshadowed I
by the glamour of the playing of Mr. I
Pablo Casals. The symphony chosen I
appeared on the programme with all
the charm of novelty, for although a

Haydn symphony, it was more or

less unfamiliar. It would thus ap¬

pear that the repertoire of the 118 |
Haydn symphonies still includes
many lovely compositions which will
be received with unbounded delight
by this Cincinnati public which so

ardently loves the old calm classics.
To add to the pleasure of this

presentation, the orchestra and Dr.
Kunwald were in admirable form. It i

was observed that Dr. Kunwald, con- I
trary to his habit, read the music I
from the score. Dr. Kunwald's I
familiarity with the orchestral reper- I
toire enables him usually to direct |
without the score. It may be infer- I
red therefore that Haydn's "Clock I
Symphony" for some curious and in-1
explicable reason strikes no morel
frequent note in the repertoire of I
foreign orchestras than in that of I
Cincinnati. A reason would be diffi-1
cult to offer. The Clock symphony I
is one of those utterly lovely things, I
graceful, perfect in line, spontaneous I
in inventions, and as charmingly de- I
•signed for orchestra as. can be I
imagined. The Clock symphony runs I
moreover true to the Haydn style I
except perhaps for the first grave I
lines of the opening Adagio which I
serves for introduction to the Presto. I

There is an incomparable flight of I
scales from the violins and certain I
observations from the flutes and the I
whole exquisite movement runs and I
plays and sparkles to its conclusion. I
At this point the enthusiasm of the I
audience manifested itself, an en- I
thusiasm which grew and mounted I
and was announced after the cheer I
of the Andante, in which there is I
nothing of solemnity, despite its title, I
and after a Menuetto which, with its I
particularly notable Trio, is a master¬
piece in miniature of symphonic writ¬
ing. The Finale Vivace is just that,
with no more reason than that a

movement of this character belongs
with a symphony of this description.
According to the theories of absolute
music there need be no more extend¬
ed reason, but few there are or ever
were who could so completely fulfil I
those conditions as dear Papa
Haydn.

It was a sheer delight, this clock
symphony, and most b.eautifully play¬
ed by the band with an evenness and
poise in response to Dr. Kunwald's
charming interpretation, which mer¬
ited in every respect the pronounced
approval it received. After the inter¬
mission the orchestra played those
two cryptic Nocturnes by Debussy,
"Clouds" and "Festivals," which in¬
variably excite comment and doubts
and gave a vivid interpretation of
Berlioz "Carnaval Romain."

The Debussy Nocturnes afforded a
splendid opportunity in which to de¬
fine the technical capacities of the
orchestra and for an exhibition of
Dr. Kunwald's acumen in closely bal¬
ancing one against the other those
harmonic manners which Debussy
has adopted. Both Nocturnes were
read with utmost orchestral clarity,
in a manner to develop the structure,
for of line there is no more than
that series of impressions which flow
uncertain as the wind that blows.

The Debussy music, although ac¬
cepted, is still new. To demonstrate
its values to musicians as well as to
the public is worthy the best efforts
of an accomplished orchestral di¬
rector. And Dr. Kunwald's reading
of these two curious bits of impres¬
sionism is of immense value to mu¬
sicians whose opportunities for
studying the combinations of or¬
chestral colors, indispensible to the
announcement of Debussy's theory,
is more or less limited.

q^o attempt an analysis of Mr.
Pablo Casals's playing of the Haydn
concerto for violoncello and orehes-

¡ tra would be futile. Mr. Casals's I
fame, his artistic perfection, needl
no encomium. It is only possible
logically to recall certain things
which emphasized this playing and
his interpretation. The ,concerto,
like the Clock Symphony, is rather
unfamiliar. It offers no spectacular
opportunities and is a thing of light

I and airy graces, concerning itself
I with little beyond the scope of its
I own perfections. Note, therefore,
I the delicately light bowing with |
I which ' Mr. Casals intones the first
I phrases, the insouciance of his de-
I clarations almost a species of ainsi-
I cal persiflage, the true Haydn man-
I ner and to produce the Haydn man-I ner indicates the supreme musical
I and artistic grasp.

Mr. Casals introduced the deeper,
I the admired ripe tone of the 'cello
I later on during the Adagio and this
I tone resounds under his bow with
I every shade possible to a musical
I note. It glows with the over-
I tones; it reflects the tonalities
I of the scale; it is marvelous in
I its- completely rounded musical per-
I fection. The greatest attribute of
I this great artist is that he^identifies
I himself absolutely with the style of
I music he plays. He was admirably
I accompanied by the band and after
I the first movement expressed his
I satisfaction to Dr. Kunwald. For an
I encore Mr. Casals played a Sym-
I phonic Intermezzo by Lalo, an ex-
I quisite unknown quantity with an
I accompaniment of muted strings
I and pretty pizzicatos following on
I the development of two distinct
■ themes.

This symphony concert marks a
I red letter day and its programme
I will be repeated on Saturday even-
I ing to a crowded house. N. P. S.
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News of Music and Musicians
-By Felix Borowski-

TSS FRIEDA IIEMPEIi, who
once was one of the guest art¬
ists- at one or two performances

of the Chicago Opera Company, re¬
turned to Chicago yesterday to pre¬
sent a program of vocal composi¬
tions in Orchestra Hall. One of the
songbirds caged by Mr. Gatti-Ca-
sazza in the Metropolitan Opera
House, New York, Miss Hompel dem¬
onstrated at this music-making that
she is not to be despised as an ex¬
ponent of the concert stage. Her
voice is of attractive quality, pure
and clear, and, like so many voices of
women who cultivate the bravura
style, it is cold.

The most exacting test of Miss
Hempel's qualifications the artist
elected to make for herself at the
beginning of her program by inter¬
preting two arias by Handel. The
first of these was the air, "Qual Far-
falletta," sung by Rosmira in the
master's long-forgotten opera, "Par-
tenope." The second was a song
from "Atalanta," that piece d'occa¬
sion which Handel concocted for the
marriage, in 1736, of the Prince of
Wales and Princess Augusta of Saxe-
Gotha. Both are beautiful and both
were admirably sung. If Miss Hem-
pel had accomplished no other labors
than those which she pnt into these
two pieces she would have made it
clear that her knowledge of the art
of singing is far from being small,

t.- *1'- i? w

One of the salient features of the
artist's vocalism is the remarkable
excellence of her enunciation. This
was notably in evidence in her pre¬
sentation of four German lyrics.
When Miss Hempel sang with Mr.
Campanini's company in the Audi¬
torium it was observed in these col¬

umns, in reviewing her accomplish¬
ments, that certain peculiarities in

T'T jpffi m' ~n6r singing
were suggestive of the manner and
the singing of Mme. Sembrich. This
resemblance again was made evident
in the recitalist's labors yesterday,
particularly in songs such as Schu¬
bert's "Die Forelle" and Beethoven's
"Der Kuss," which demanded the
light touch.

It is a wise artist who knows her
own limitations. Miss Hempel's wis¬
dom was disclosed in the construction
of her program. Unpossessed of the
ability to make her audience shiver
with the expression of tragic emo¬
tions, or to move it to tears with the
interpretation of songs deeply
pathetic, she offered the pieces-
works of light and delicate sentiment
—which she felt were best suited to
her style. In those which were heard
for the purpose of discussion here,
Miss Hempel was admirable indeed.
In addition the singer justified her
reputation as a purveyor of vocal
pyrotechny by negotiating an aria
from Bellini's "Norma" and a tran¬
scription of "The Blue Danube," by
Johann Strauss.

# «i- #
MR. CASAL'S RECITAL.

Pablo Casal reaffirmed his right to
be considered the greatest violon¬
cellist on earth at the Illinois The¬
ater yesterday. The program which
he set forth in that place did not,
indeed, give him much opportunity

I to dazzle his hearers with extraordi-

I nary exhibitions of virtuosity, but it
I was one which called forth the high-
I est qualities of musicianship and
'

skill. The artist's principal effort
was made in the C major suite for
violoncello alone by Bach. This was

! performed with ravishing beauty of
! tone and with technical impeccability
I that not always is to be heard from
i interpreters of it. Nor should there
i be left unrecprded the dignity pf
style which graced Mr. Casal's read¬
ing of the work,

In addition to the suite by Bach, the
concert-giver scheduled a sonata by
Sammartini, a dance by Granados,
"La Cygne," from Salnt-Saens' "Car¬
nival of Animals" and the same

master's "Allegro Appassionato."
The concert was intended to bring

forward Mrs. Casals as well as her
husband, but owing to the indispo¬
sition of that artist, she was re¬

placed by Miss Saba Doalc, a local
vocalist. Miss Doalc left behind her
a pleasant impression. Her voice is
attractive and she uses it with skill.
She was heard in Hue's "Je Pleiire
en Reve," Schubert's "Nacht und
Traume" and in "Zueignung," by
Richard Strauss.

"VF *VF W "if
MISS LEGINSKA PLAYS.

For the third time this season the
Blackstone Theater was occupied by
Miss Ethel Leginska, who offered
there a program of piano composi¬
tions yesterday. Still afraid of the
light, Miss Leginska poured forth her
music from an adumbrated stage.
This was to be regretted, for there
was at least one moment in which the
pianist, exasperated by other sounds
than those which she drew from the
piano, should have been seen as well
as heard.

In an interpretation of MacDowell's
"Celtic" sonata Miss Leginska deep¬
ened the impression which she had
made on her previous visits—an im¬
pression of her notable gifts for piano
playing. She is not, it is true, an ele¬
gant performer. The huddled figure
bending over the keyboard, the hair
which falls over her eyes, the awk¬
ward gesticulations justify, perhaps,
the pianist's solicitude in the matter
of darkness; but those lovers of fine
piano playing who are content to open
their ears and not their eyes must
find Miss Leginska's art mora than
ordinarily worthy of admiration and
respect.

In addition to the sonata the con¬

cert giver presented Rameau's ga¬
votte and variations, Daquin's "Le
Coucou," two dances and the Rondo a

Capriccio by Beethoven, Chopin's
nocturne in C minor and the same
master's B minor scherzo, Leschetz-
ky's "Etude Héroïque" and three
pieces by Liszt .

'f? -¿i-
AMERICAN MUSIC AND MISS LAMB.

Mr. Gunn's orchestra devoted itself
yesterday at Cohan's Grand Opera
House to American music and musi¬
cians. Of a program entirely given
up to the art which the conductor has
so greatly at heart there was heard
only an overture by Rowland Leach
—one of the first violins in the orches¬
tra—a song by that composer and one

by Mrs. Freer. The overture con¬

tained pleasant and melodious mate¬
rial excellently scored. The song by
Mr. Leach, entitled "The Gospel of
Pan," was sung by Charles W. Clark
with that artist's well-known skill,
and he made much of Mrs. Freer's'
"The Boat Is Chafing at Our Long
Delay," a work of no little original¬
ity and charm. Included in the pro¬
gram was a ballade for violoncello by
Rossiter Cole, which was played by
Richard Wagner. Miss Delia Thai
was the interpreter of two move¬

ments from MacDowell's D minor
concerto for piano.

Miss Winifred Lamb, pianist, gave
a recital yesterday at the Playhouse.
Of her program there could be heard
only the B fiat minor sonata by
Chopin. The player disclosed uncom¬
mon poetry of interpretation in this
and her efforts well deserved the en¬

thusiasm which greeted them. There
can be no doubt of Miss Lamb's tal¬
ent for the work which she set her¬
self to do at this recital, Her fingers
are fluent, her touch is fine and there
is bhmKM» bar «*0*


