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RETURN OF SENOR
CASALS

TWO CONCERTOS
No artist of international status is

more welcome back to London after long
absence than Señor Pau Casals, who
appeared with the B.B.C. Orchestra last
night. The Albert Hall was filled with an

audiencé which showed its warm feelings
for the artist and its admiration for his
incomparable art.

That art in the last resort is a matter,
musically speaking, of phrasing. And this
great 'cellist's phrasing is beyond compare in
the sense that it is idiosyncratic, personal to
himself and, therefore, unique. He took that
dry work, Schumann's concerto, and moulded
it under his fingers till it became a thing of
beauty. It belonged to a time in Schumann's
career when the essence had evaporated and
only the shell of the composer's idiom was left.
But Señor Casals breathed life into it, used it
as the vehicle for the music in himself, and
recreated Schumann.

There is no need to bring life to Elgar's
concerto, for it is already there in abundance
and the problem, so far as the interpreter is
faced with one, is to keep the vessel intact in
pouring out the essence. Señor Casals playsit rhapsodically, extracting the last drop of
autumn sweetness from it, and with the way¬
wardness that Elgar's melodic line demands.
The mastery and maturity of the playingmatched the ripeness and the fullness of Elgar'slast great work.

Sir Adrian Boult took immense pains to see
that the orchestra was equal in flexibility to
the solos it was accompanying, and contributed
much to the rhythmic stability of the frames
which contained the incomparable line-drawingof the two concertos. Between them he gave a
ceremonious performance of Mozart's
" Haffner " symphony. It was good to hear
such finished orchestral playing.
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MY AMBITION
-BY PABLO

CASALS
Reynolds Correspondent

PABLO CASALS, greatestof living 'cellists, will
play Haydn's Concerto in D
major and- Edward Elgar's
Concerto when he reappears
at the Royal Albert Hall on
Tuesday, in the third of the
series of concerts sponsored
by Reynolds News and
Musarts Limited, in associa¬
tion with People's Plays
Limited.

His consuming ambition is to
lead his orchestra, the Pau

✓ Casals Symphony Orchestra, in
Beethoven's Ninth Symphony—
in Madrid.

" I was conducting my
orchestra in the Ninth Sym¬
phony when Franco entered
the capital. I vowed it
should be my first offering in
Madrid when my country is
freed from oppression," he
told me.

The ' National Symphony
Orchestra, now winning a
reputation as one of the ,

premier orchestras in this
country, will accompany Casals.
The programme will include
music by Debussy and Berlioz-

Tickets can be obtained
through the usual booking
agencies.
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CASALS RECITAL
WITH MYRA HESS
There was a very full and

enthusiastic house at the Cambridge
Theatre yesterday when Señor
Casals and Dame Myra Hess were
the artists of a Bach recital.

The great Spanish 'cellist played,
incomparably, the Solo Suite in G;
and with Dame Myra at the piano,
the Sonatas in D and in G minor.

In the latter work especially, the
ease and breadth of the phrasing,
the variety of tone and tne acute
feeling for the rhythmic pattern
achieved a very rare degree of
musical eloquence. This was Bach-
playing at its best. P.H.-W.
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